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of this experience that is to indicating the qualitative and at the same time a priori
determinations of the semantic concept which is aesthetic value.

According to phenomenology, objectivity is vested in the objects of acts of conscio-
usness which contain meanings, contents that refer to the material correlates of these acts
of consciousness rather than to acts themselves.

The method of objective analyses also helps to re-interpret the problems of the
objectivity of evaluations. Ingarden, whose merits in the investigation of values are
unquestionable, suggests that the criterion of the objectivity of estimate should not be
acausal relation between an aesthetic evaluation and the object under evaluation but
rather the result of an analysis of the essential connections between the sense of valuing
and that which is being valued.® It appears therefore that the issue of objectivity has
anew formulation in phenomenological axiology, with original solutions postulated.

The purpose of this paper is to present Mikel Dufrenne’s theory of aesthetic values,
with aspecial emphasis on the antisubjectivistic and anti-relativistic tendencies of this
theory. Dufrenne draws from the solutions of phenomenological axiology and espouses
the conception of emotional intentiona} acts as experiences that apprehend values. He
also tries to support his anti-relativistic conception of value by referring to the metha-
physics of Nature.

In our discussion we shall proceed from the objective analysis of the validity of
aesthetic experience as apprehending value towards the analysis of the ontological
conditions of the possibility of this experience.

AESTHETIC EXPERIENCE AS A SOURCE OF VALUE

In phenomenological aesthetics, easthetic objects are considered as intentional corre-
lates of definite experiences. For Dufrenne, aesthetic value is a noetic correlate of aesthe-
tic experience. The nature and mode of existence of value is determined by the course
and structure of acts that graps this value. According to Dufrenne, aesthetic experience
has a perceptive character. It denotes a characteristic succession of acts that have a sensu-
ous, representational, intellectual or emotional nature and that belong to the sphere
of international consciousness. In these acts aesthetic value is apprehended which is
identical with affective quality.

Dufrenne distinguishes three stages of aesthetic experience parallelled by three
aspects of the aesthetic object: the stage of presence is parallelled by the sensuous in the
aesthetic object, the stage of representation — by the represented world of the aesthetic
object, and the stage of feeling is parallelled by the value of the aesthetic object.

Crucial in defining the nature of aesthetic value is the answer to the question about
the character of feeling. An important element in accounting for the objective character
of aesthetic value in Dufrenne’s theory is the freeing of the concept of feeling from
psychology. This has been carried out by distinguishing between feeling as experience
which presents value and emotion. Dufrenne asserts that feeling (sentiment) is different
from emotion {emotion), which is a psychical reaction to conceptual formations already
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certain meanings but many more arduous analy ses are needed (the eidetic method should
not be excluded — quite the reverse) in order to answer the question whether always and
in what way feeling is a carrier of the objective content and not merely a subjective
experience.

We can recall that Ingarden also distinguishes emotions in the aesthetic sense (identi-
fiable with intentional emotional acts in the phenomenological sense): preliminary
emotion with emotional response to value and vital emotions that are entirely unnece-
ssary or even undesirable in aesthetic €xperience. To a greater extent Ingarden takes into
account the subjective and objective conditions of the two types of emotion without,
however, sufficiently analyzing, like Dufrenne, their internal structure. Hence follows the
depreciation, unconvincing and controversial for some, of non-aesthetic feelings in
Ingarden’s theory of aesthetic experience.?”

An answer to the question whether Dufrenne succeeds in his attempt of overcoming
axiological relativism depends on the definite interpreting assumptions. For we could
question the fundamental assumption of phenomenology about the validity of immediate
knowledge, and consequently reject the deontological character of aesthetic experience
and aesthetic objectivism. We could also recognize metaphysics of Nature as a kind of
panpsychism and reject Dufrenne’s thesis about Nature as the objective source of all
a priori, independent of consciousness.

It is worth making an immanent criticism of Dufrenne’s theory of values, taking into
account the phenomenological assumptions of the theory under consideration. For this
purpose we shall find it very helpful to use the conceptual apparatus developed by
Ingarden in his article Zagadnienie systemu jakosci estetycznie doniostych (The Problem
of a System of Aesthetically Significant Values). Ingarden distinguished in it six pairs of
senses of the terms “’subjective — objective”. The fifth sense of the term “objective’ runs
as follows: sufficiently conditioned by the subject and at least by some of its proper-
ties” 2®

If we adopt such a criterion of objectivity, we can admit that Dufrenne’s theory of
aesthetic values is objectivistic. Value or affective quality appears in the aesthetic object,
or more precisely, in its sensible side. This sensuous aspect of the aesthetic object is
a harmony, characteristic of this object, of qualitative elements, superstruc.ured upon
which is the integrating whole and the affective a priori quality that gives it a peculiar
atmosphere. The French term sensible, the sensuous aspect of the aesthetic otject, is
connected with the category of the represented world. Its elements attempt to imitate the
real world. Dufrenne defines the represented world as “’the sphere of implicit meanings™.
The represented world is the foundation upon which the expressed world appears. This
concept is one more synonym of aesthetic value.

Although the aesthetic object is intentional and thus heteronomous with respect to
being, yet value in Dufrenne’s conception is objective also in the third of Ingarden’s
senses: as “existing independently of conscious experiences in general, and in particular
of a) cognitive acts, b) conscious productive acts.”.2? This character of the objectivity of

2"Dziemidok: Teoria przeyé i wartosci estetycznych...,
28 ngarden : Studia z estetyki, vol. 3, p. 306-308.
29 Ibid., p. 307.















