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Unconventional Strategy of Aesthetic Interpretation of War in Belarusian Drama
of the 20005s-2020s

Niekonwencjonalna strategia estetycznej interpretacji wojny w dramacie biatoruskim
z lat 2000-2020

HekaHgeHUeIlHaa cmpamaeis 3cmameslyHal iHmapnpeimaysli eatiHel y 6enapyckad
dpamamypeii 2000—-2020-x 2adoy

Abstract

The article focuses on one of the main vectors of artistic optics in understanding the phe-
nomenon of war and the problematic spectrum of historical memory, trauma in Belarusian
drama and theater in the 2020s, analyzed in diachronic and synchronic aspects. The ,,obser-
vation deck” was the performance of the Belarusian Free Theater bwiy y nana eepabetixa
easapyuuwsl... (2017; stage director — Nikolai Khalezin) based on the book by Zmiter Bartosik,
the play by Ksenia Shtalenkova Memoria nominis Klara (2020) (with a stage version), Maria
Belkovich Jliob6oe mecmo, 20e ocmanuco crnedwr (2021). The synchronic aspect of their study
involves a comparative analysis with works aimed at embodying the phenomenon of war
in the spirit of realism, identifying typological connections with works aimed at experiment.
The diachronic aspect, on the other hand, makes it possible to trace the genesis of the ex-
perimental tendency in Belarusian dramaturgy and to point out the few attempts to reflect
on the war with the help of unconventional aesthetic means.

Keywords: Belarusian drama and theatre, strategy of aesthetic interpretation, conventionality,
non-conventionality
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Abstrakt

Tematem artykuhu jest wojna, trauma i pami¢¢ historyczna w biatoruskiej dramaturgii
i teatrze w latach 2000-2020. Badania przeprowadzono zaréwno w ujeciu diachronicznym,
jak 1 synchronicznym. Materialem zrédlowym jest spektakl Wolnego Teatru Biatoruskiego
by y nana eéepabetixa casapywuni... (2017, rez. Nikotaj Chalezin), oparty na ksigzce Zmitra
Bartosika, sztuka Kseni Sztalenkowej Memoria nominis Klara (2020) wraz z jej adaptacja
sceniczng oraz dramat Marii Bielkowicz Jlro6oe mecmo, ede ocmanucs ciedwt (2021). Analiza
synchroniczna bazuje na porownaniu utworéw ukazujacych fenomen wojny w duchu realizmu
z dzielami o charakterze eksperymentalnym, co pozwala uchwycic¢ ich typologiczne zwiazki.
Perspektywa diachroniczna umozliwia natomiast przesledzenie genezy tendencji eksperymen-
talnych w dramaturgii biatoruskiej oraz wskazanie nielicznych prob podejmowania refleks;ji
nad wojng z wykorzystaniem niekonwencjonalnych srodkow estetycznych.

Stowa kluczowe: dramaturgia i teatr biatoruski, strategia interpretacji estetycznej,
konwencjonalnos$¢, niekonwencjonalnos¢

AHaTaubisa

YV UBHTPHI yBari apThIKylla — TAMa BalHbI, FiCTapblYHAN MaMsIli, TpayMmbl ¥ Oenapyckait
npamatyprii 2000-2020 rr. JlacienaBaHHe mpaBe/3eHA Y JIBISXPAHIYHBIM 1 CIHXPaHIYHBIM
acmeKTax. ,,ArisiiHail MIsMIoyKai” craii crekrakib benapyckara cBabojHara taatpa bbiy
y nana eepadetixa 2asapyuiusl... (2017; paxpicép — Mikanait Xanesin) naBojjie KHiri 3miTpa
Baprocika, m’ecsl Keenii [ltanenxoBait Memoria nominis Klara (2020) (3 BeIXazaM y CIPHIY-
HYIO Bepciio TBopa), Mapsli BsuibkoBiu Jliwboe mecmo, 20e ocmanucy ciedvr (2021). Cin-
XPpaHIYHBI ACTICKT 1X BBIBYYAHHS MPAyIyIe/DKBAC MapayHaaIbHbI aHAJIi3 3 TBOPaMi, CKipaBaHbIMI
Ha yBacabieHHe eHOMeHa BalfHbI ¥ PIUBINIUBI PIATi3My, BBISYICHHE THIMANATIYHBIX CYBS3SY
3 mm’ecami i CIIEKTaKIIsIMI, CKipaBaHbIMI Ha SKCIIEPBIMEHT. ACIIEKT JIbISIXPaHIYHbI Ja3BaJisie Mpa-
caublllb T€HE3iC AKCIEPhIMEHTANIbHAW TIHIPHIBI ¥ Oenapyckail japamaryprii, HEIIMATIIKis
crpoObI 3BapoTy Jia BaifHBI Tpa3 aJAMBICIOBBISI CPOAKI.

KniouaBbis ¢/10BbI: Oeslapyckast JpaMaTypris i TsaTp, CTpaTaris CTIThIYHAN IHTIpIpITallbli,
KaHBEHIbIIHACLIb, HEKAHBEHIIbIITHACIID

pEIMETOM HAIIEro HCCICJOBAaHUS CTajlla OfHA W3 CTPaTeruil scTeThde-

CKOM WHTEepIpeTaliil BOWHBI, Ha3BaHHAS HeKoHGeHyuoHaibHou. Harra

[EeJIb — PACCMOTPETh XYA0KECTBEHHBIH YHHBEPCYM, OTPaXKAIOIIUH ,,aBTOP-
CKoe BUJIeHHe-oTpakeHue aeiictButensHocTr” (Sevéenko, 2009, s. 14) B koopauHa-
Tax JAPaMaTHYCCKOTO BBHICKA3bIBAHMS: TEKCTA U CIICKTAKIIS.

B kauecTBe Marepuala HCCIIEIOBaHUS BHIOPAHbI TOCTaHOBKA benapycckoro cBo-
6onnara tearpa (nanee — bCT) buviy y nana éepabetixa eagapyuiusi... IO OTHOUMEHHON
kHure 3mutpa baprocuka (pexxuccép — Hukomait Xane3un; Munck, 2017), nbecsl
Kcenun tanenkoBoit Memoria nominis Klara (2020) u Mapuu benbkoBuu Jlroboe
Mmecmo, 20e ocmanuce ciedvt (2021).
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AKTyalbHOCTH PaOOTHI 00YCIOBICHA PSIOM MIPUIHH. Bo-TIepBBIX, OYCBHIHA HE-
JOCTATOYHASI H3yUYECHHOCTh HOBEHIIEH OeapycCcKod qpaMaTypriy B HEIIOIIICH3ypHOM
BapuaHTe, K KOTOPOMY B CHITY TIOJIMTHYCCKOM CUTyaIlnK B bemapycu oTHOCSTCS 1 Jies-
teabHocTh BCT, BeiHyk1eHHOTO penonupoBathes B 2021 roay, u nbeca M. benbkoBuy
C aJUTIO3HEH Ha MOMUTHYECKHE IIPOTECTHI B CTPaHE MOCIe TMPE3UACHTCKIX BHIOOPOB
9.08.2020, xX0Ts peuenTHUBHbIE BO3MOXKHOCTH NPOU3BEACHUSA, O€3yCIOBHO, HE HC-
YEepIIBIBAIOTCS KOMMEHTAPHEM JEHCTBUTENBHOCTH . BO-BTOPHIX, OCTAaETCsA NETANBHO
HEe 0TpeIIeKCHPOBAaHHBIM CHHXPOHHYECKHI cpe3 Oenapycckoi JOKyMEHTaIbHOM pa-
MAaTypruu U Tearpa, KOTOpble, KaK MIPaBUIIO, U3yYarOTCs HE B THIIOJIOTHIECKOM acIeKTe
(Moskwin, 2016; Mal’¢euiskaa, 2012), a Ha mpuMepe OTIEIBbHBIX aBTOPCKUX WHIUBH-
nyanbHOCTeN B paboTtax Enenst MansueBckoii (2020), B KOJTIEKTUBHBIX MOHOTpadHsix
Ilokonenue RU benopycckoil Opamamypauu: KOHMEKC — MeHOenyuu — UHOUSUOY-
anvrnocmu (2020), Szkice o najnowszum teatrie Biatoruskim (2010-2020) (2023).
B-TpeThux, n30paHHBIC HAMU MPOM3BEICHUS HUKOTAA HE PACCMATPUBAIUCH C TOUKH
3pCHUS PEICTINH BOWHBI, HECMOTpPS Ha HHTEPEC K TaHHOMY TEMaTHYECKOMY HalpaB-
JIEHUIO B paboTax, MaTepragoM KOTOphiX ctanu mbeckl 1990-2000-x (Lausuk, 2010;
Smol’skaa, 2013), ¢ Beixomom B 2020-¢ (Goncarova-Grabovskad, 2023).

Haydnas HOBHM3HA M MEpPCIEKTHBA HAIIETO HCCIEIOBAHUS COCTOUT B TOM, UTO
BIICPBEIC B JINTEPATYPOBEICHUN JACTCS TEOPETHUECKOE 000CHOBAHUE 3HAKOBOI TEH-
JICHIIUU Pa3BUTHsI COBPEMEHHOM 0OeIapyCcCKoi IpamMaTypriM, TATOTEIONMed K HEeKOH-
BEHIIMOHAIBFHON CTPAaTEruy CTETUYECKOW HHTEPIPETAIIMH BOWHBI, YTO ITO3BOJISCT
HE TOJIBKO OOHOBHUTH HAyYHO-KPUTHUCCKUH Te3aypyc, HO HAMETHTh aIbTCPHATHBHYIO
MOZETh Pa3BUTHs OeNapyCCKOW MpaMaTypruul M TeaTpa, IPeAlPUHATYI0 B paborax
Upune! 11a6nosckoit (Sablotiskaja, 1998), moxa3aBmieii OpraHHIHOCTb KOJA APAMBI
abcypna Ha Oenapycckoii mouse, Okcansl Muxeeoii (Miheeva, 2005), oOparuBieiics
K cTyauitHOMy nBrbkeHHIo B benapycu 1980-x, Tanu Aprumosud (Artimovié, 2020),
nccnenosaniieii aBanrapaasiii Tearp B bCCP nepuoaa ,,orrenenu’.

Mertononorus Hallero UCCIeJOBAHMS BKIIFOUACT HCTOPUKO-JIUTEPATYPHBIH, KOM-
MApaTUBUCTCKUIN aHATIN3, YACTHIHO — HHCTPYMEHTAPHUH TEOPUU KOMMYHHKAIIUH; C IS~
JBIO MPOSICHUTh BO3MOXKHOCTH WHIUBUAYaJTHHOTO TOHHUMAHUS APaMaTypruuecKoro
TEKCTa HMCIOIB3YIOTCS BBHIBOABI aHTPOIMOJIOTHICCKH OPHEHTHPOBAHHBIX PEQICKCUI:
(CHOMEHOJIOTHU CO3HAHUS, TePMCHEBTUKH.

B kavecTBe OCHOBaHM IS BBIACICHUS CTPATETHH ICTETHUCCKON HHTEPIIPETAIIIH
B HCCIICIOBAaHUH BBICTYIAIOT WHIUBHIyaTbHBIC MPEICTABICHUS aBTOPA O YEIOBEKE

K HemHOTrOUYMCIEHHBIM paboTaM, BKIIOYMBIINM Nbecy Mapuu benbkoBnd B kadecTBe 00bEKTa
M3y4eHHMs, OTHOCUTCS BCTYIIUTENbHAS CTaThsi AHacTacuy BacuieBud K aHTOJIOTHH COBPEMEHHOM
Oenapycckoii apamatypruu Buympu croe (Munck 2024), B 3a1a41 KOTOPOH, OTHAKO, HE BXOIHIT
JleTalbHbIN aHaIN3 Mpou3BeaeHus. [Ibeca BKiIOUEeHa B JIEKLMOHHO-CeMUHapckuii Kype Hartanbu
Cxopoxon Cospemennas pycckosa3blunas Opamamypauis KaK UHCMpYyMeHm u3yieHus peanibHocmu
2000-2023 2e. na onnaitu-ruiaropme CBOOOIHOTO YHUBEPCUTETA.
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U €ro B3aUMOJEHCTBUAX C MUPOM, KOTOpPbIE CTAaHOBATCS OCHOBOW NMPOCTPAaHCTBEH-
HO-BPEMEHHBIX [1apaMeTpPOB MPUCYTCTBUS ,,9° B ,,MUPE”, pealu3yeMbIX B MPOU3BE-
JeHud. B npamaTtudeckoM TEKCTe 3T MPeICTaBISHHs BOIUIOIIAIOTCS Yepe3 3HAKOBbIE
TOIOCHI XyAOKECTBEHHON CTPYKTYpBI: TE€POH, KOH(IHUKT, XPOHOTOIL.

JeduHnimn ,,KOHBCHINOHAIbHAS /,,HCKOHBEHITHOHAIbHASL” CTPATET U KOPPEITHU-
PYIOT ¢ TEpMUHAMU COBPEMEHHOIO JINTEPATYpPOBEeHUs U TearpoBeneHus. [lyHKTHp-
HO OYEPTUM X THAIla30H M 0003HaYMM crieluuKy Hamel onTukd. Tak, Gpukcarms
mepexoa OT APUCTOTEICBCKON TPAIUIMU K IMOCTAPAMATHUSCKOM, A depeHnas
,,ApaMaTHUCCKUil Tearp”/,,IoCTTeaTp” MPEOIPUHIATE B U3BECTHBIX padOTaxX AHHEI
I06epcdennn, Anatomus Ansrirynepa, Dpuku Oumep-Jluxre, Xanca-Tuca Jlemana,
Opunemana Kpoiinepa, Aiinpina Tanei03ane u Jip., B KOTOPBIX B KaueCTBE 0ObEKTa
HCCIIEZIOBAHUS BBICTYIAET CIIEKTAKIIb B CEMUOTUYECKOM U IIParMaTU4eckoM acreKTax,
TOrza Kak Mbl OTTAJIKUBAEMCSl OT SCTETHUYECKONH MOJAENH NeHCTBUTENBHOCTH, pealu-
30BaHHOH B JIpaMaTypru4eckoM TEKCTE U B ITOCTaHOBKE.

Juddepenmmanus ,,peamucTuieckas’/,, HepeaarncTuueckas’” qpama mpearoara-
eT oOpaIIeHNe K CIOKHOMY B3aUMOJICHCTBUIO SCTETUUECKUX CHCTEM B PYCIIC THIIOTE3
o ,,ioctpeanm3me’”’ Hayma Jleiinepmana u Mapxka Jlunoserkoro, o ,,MeTamoiepHu3Me”
Pobuna Ban nen Axepa, Dnucon ['m66onc, Tumoreyca Bepmionena, Apréma Mo-
po3oBa, AHHBI JKY4KOBOH, (PUKCHPYIOIIUX PE3yIbTaT HHTCHIUH XyJT0KECTBEHHOTO
co3HaHus ((opMy), a HE IIPHHIUIEI TIOMCKA TAaHHOW (OPMBI C YIETOM PEICITUBHBIX
BO3MOXKHOCTEH 9HTaTeNst/3puTeis (IpoLecc).

Paznenenue npamsl Ha ,,TpaIMIIMOHHY0”’/ HETPATUIIMOHHYO”, HCTIOJIB30BAHHOE
JUIS TUIIOJIOTMHU YKaHPOBO-CTUIIEBBIX HanpasieHnit Crenanom JlaBurykom, CBeTiiaHoM
l'onuapoBoii-I'paboBCcKol, npeacTaBiIseTcss HEKOPPEKTHBIM, IMOCKOIbKY MapKep JKc-
MEePUMEHTa HOCUT MPAKTUYECKHU KaKIbIA 3Tall pa3BUTHUS IpaMaTypruu: BCIIOMHHUM
JIMCKYCCHUU O Ha3BaHMH ,,HOBas Jipama’ MPUMEHUTENIbHO K nbecaM Havana XXI Beka,
JyOJIMpoBaBLIeM Ha3BaHHUE SCTETUYECKOIO HallpaBiieHUs Hayajna XX Beka, O 4eM IH-
mret uccnenosarensauna (Goncharova-Grabovskaya, 2006, s. 6).

Tumonorus ,,MUMETHYECKOE "/,,AHTUMUMETHIECKOE” HCKYCCTBO, COIIACHO CO-
BpPEeMEHHBIM HccienoBanuaM (Zuréeva, 2013), 6asupyercs Ha PacIIMPEHHH HOHATHS
,,MAME3UC”’, KOTOPHIH, B pyciie kounenmuu [ roaTepa ['edbayspa u Kpumroda Byneda,
3aTparuBaeT HEe TOJIBKO cpepy ICTETUIECKOTO, HO M COLUANBHBIC IPAKTUKU, CUCTEMY
MHUPOYCTPOMCTBA, B CBSI3U C YEM ,,aHTUMHUMETHYECKOE” MOXHO paccMaTpuBaTh Kak
0co0yI0 pa3HOBUAHOCTh MuMesuca. Ham O6nmu3ox nmoaxon Hukonas Pwrimaps, Bblie-
JIUBIIETO ,, TPAAAIHOHHbIN "/, HeTPaJHIUOHHBII” I36IKA MEME3HUCa, KOTOPBIM COOTBET-
CTBYIOT ,,MIHTEPIIPETAIHS C OMOPOU Ha 00pa3Ibl MM C TOYKH 3PSHUS MOJICHKAIIETO
YTBEPXKACHUIO ujieana” / ,,AHTepIpeTalus ¢ ONOPOi Ha MHAUBUAYaIbHOE IOHUMaHHe
npeamera” (Rymar’, 2013, s. 10).

Pa3BuBas naHHyI0 KOHLEMNIMIO, a Takxke Te3uchl Mapunbl Kopeuxoil o mera-
(U3NYECKUX OCHOBAHUSX PEaHM3Ma, MOJ KOHGEHYUOHAIbHOU CTPATETUeH MbI IOHU-
MaeM TaKOW THUI XyZ0)KECTBEHHOW OINTHUKH, IPH KOTOPOM IPU3HAETCSH BO3ZMOXKHOCTD
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,,OHTOJIOTHYECKO# Koppessiiuu Bemed u uaen” (Koreckad, 2014, s. 163—164), B pe-
3yJbTaTe 4ero ,,yHUBepcaausM~ (OTBICUEHHBIM HJESIM) MPHUIHCHIBAIOT CTATyC res
(Bemieit), moapazyMeBaeTcs, UTO ,,IOPSIIOK CYIIUX HIEH — 3aJ0T MOpsIKa CYIINX
BelIe M YuTas OIWH MOPAAOK, Mbl mocturaem apyroi” (Koreckad, 2014, s. 162).
[lonsiTue ,,KOHBEHIIMOHAJIBHOCTH MPUMEHUTENIBHO K ,,TPaAULIUOHHOMY  SI3bIKY MHU-
Me3uca ucnoib3yer u H. Peimaps:

XyMOKHUK SIBISIETCS TAKUM 00pa3oM MOCPEAHUKOM MEXKTy KOHBEHI[MOHATIBHBIM OIBITOM,
CJIOXKUBIIVMUCS B KyJIBEType (popMaMy BOCIIPUSTHUS i HHIUBHIYaJIbHBIM OIBITOM, CO3HAHHEM
peuunuenTa. JlesaTenpHOCTh TBOPUECKOTO CyOBEKTa aKTyaau3yeT CBA3b MEXAY HMHIMBUIOM
1 KOJJIGKTHBOM, OIPEIENICHHOTO POfia B3aUMOIIOHUMAHHE MEXKTy STHMH (OpPMaMHU BOCHPHSI-

Tus, cosHanusMu (Rymar’, 2013, s. 14).

W3ydeHue uHTEpnpeTany BOMHBI B aCHeKTe ,,LOPU30HTA BOCHPHUITUSA pPELH-
MMUEHTA TIPEJCTABIISETCS BAKHBIM JIJISl IPOSICHEHUSI TIEPEX0Jia OT aBTOPCKOTO 3aMBbIC-
Ja K ero dCTETUYECKOW peanu3anuu. KoHeeHyuoHanbHas CTPATeTus MPeIIoiaraet
panoHaIbHOE BUJCHHE MHUPOYCTPOWCTBA, PEajM30BaHHOE C MOMOIIbIO 3HAKOBBIX
TOIIOCOB Xy/IOKECTBEHHOH CTPYKTYpPBHI: TEPOS ¢ YCTKUMH COITHATHHO-IICHXOIOTHYIe-
CKHMH XapaKTePUCTUKAMHU, OBITOBYIO, COLMAIbHYIO, HCTOPHUYECKYIO KOJITH3UH, Bpe-
MS-TIPOCTPAHCTBO C y3HABACMBIMU OBITOBBIMH U COIIMAIbHBIMU Mapkepamu. Takas
MOZETh MHPA U YeJIOBEKa MOXKET 00peTaTh GpHIoco(CKuil IIIaH, MPOSIMPOBATHECS Ha
COYUATLHO-IKIUCEHYUATbHOE TIPUCYTCTBHE ,,5° B ,,MuUpe” (YCTaHOBKA peaiu3Mma),
a MOXET OTPAaHWYMBATHCS PAMKaMH Oudiekmuyeckoco mamepuanusma (yCTaHOBKA
colpeanu3ma).

EcTh ocHOBaHMeE ONarath, 4T0 OUYEBUIHOE JOMUHUPOBAHHUE B COBETCKHI MIEPHOJT
CTPAaTETu! KOHBEHYUOHAIbHOU BCTYTIANIO B CIOKHBIC B3aMMOOTHOIIICHHS C YKOPCHEH-
HBIM B MacCOBOM CO3HAHHHU HJACOJIOTEMaMH, B pycje KOTOpbIX (GopmupoBaics Mud
o Benukoit OteyecTBeHHOM BOWHE. DTOT MU BBITECHSUI OTBIT OCMBICIICHUsT BTopoii
MUPOBOI1 B pyclie ,,HAIPSHKEHHOM caMOpepIICKCHU TPAaruKO-TyMaHHCTUIECKOTO MHPO-
BUJIeHBs’, oTMeueHHoro Camapuem Benukosckum (2012) B mpousBeneHusix Anboepa
Kawmro, XKana-TTons Caprpa, Auape Manbpo, 3aJ10KUBIINX OCHOBY JIITEPATYPHOTO
9K3UCTEHIMAIN3Ma B €ro (ppaHIly3CcKOi BEpCUU, TUITOIOTHYECKH OMU3KOM KOHIETIITHH
BoiHbI bepronsra bpexra, Dpuxa Mapuun Pemapka, Kypra Bonneryra, Auuast ®@pank
u ap. B 6enapycckoii nureparype nogoOHOe BUACHUE BOWHBI HALLIO Haubosee Io-
CJIeJIOBATEIIbHOE OTpaXeHHE B TBOpUecTBe Bacuis BeikoBa, oOpamasiierocs K Hei
B 9K3HUCTCHIIMAIHFHOM KITI0UE KaK K TYMaHHUCTHYIECKOW KaTacTpode B MPOU3BEICHUIX
cosetckoro (MKypayainwvt kpwvix, Comuixay, 3nax 0s0b1 M Ip.) ¥ MOCTCOBETCKOTO (J0)-
eas oapoea 0amoy) TIepUoJIOB.

OnHaKo B UCTOPUYECKOW ApaMaTypriuH TaKOH MOAXON HE YTBEPIHICS, O YeM
CBUJICTEILCTBYET OOLIMPHBII KOpIyc TekcToB KoHIa 1980-x — nHawama 2000-x: [la-
aovinax (1987) Hukonmas MarykoBckoro, Taxas ooneas eposa... (1993) CernaHsbl
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BaptoxoBoii, [leyuvia 41 200a (1994) I'eoprus Mapuyka, Ter nomuuws, Anéwa...
(2004), He noxuoaii mens... (2007) Anexces dynapesa u MH. ap. OT4aCTH UX pe3Koe
yBEIUYCHIE ObLI0 HHCIUPUPOBAHO IMOJUTHKOW MUHHCTEPCTBA KYIBTYpBI: IPOBE/IC-
HUEM KOHKYPCOB Ha JIydIlyio Ibecy o Bemnukoit OTeuecTBeHHOH BOiHE, W3JaHHEM
npamaryprudeckux coopaukos (Volod'ko, 2005). Tak, B pamkax koHKypca 2003-2004
rojIoB ObUTH TpeCTaBleHbl Tbechl hrundasc Enenbl [lonoBol, ¥V nawwt cemnay-
yayo... Bragumupa ®@enopenko, Konodey Awnaronus [enenpvika, A mak u coenan
Bsuecnara [anuna np. (Volod'ko, 2005).

HcTtopuueckas apamaryprus, B TOM 4HCjIe BOGHHON TeMaTHUKH, OLeHUBaach Oe-
JapyCCKUMHU JIUTepaTypoBeaMu HeoiHo3HauHO. [leTpo Bactouenko, Ctenan JlaBmyx,
Amnaronuiit Co00eBCKUH MUCAIN O MPOAYKTHBHOM, C UX TOYKH 3PEHHS, TPOTOIIKE-
HUM TpaJuLUil COBETCKON HcTOpuueckoil apamaryprun (Apkaauii Mos3oH, Kactych
I'ybapesuu, Biagumup Koporkesuu), ,,IOMCKE YyCTOWYMBBIX TyXOBHBIX U MOPaJIbHbBIX
ueHHocrel” (Vastcenka, 2000, s. 16). HemHorue apTukyaupoBain MpU3HAKH ,,3a-
cTos”: ,, ICKIIApaTUBHOCTB, Ma)OCHOCTD, MinTocTpaTuBHOCTE” (Kavaléd, 2012, s. 181).

C Haieil TOukH 3peHusl, KOPPEKTHas OLIEHKA STHX MbEC TOJDKHA YUUTHIBATh COLIU-
OKYJBTYPHBIH KOHTEKCT: OOpalleHne K UCTOPUYECKON MaMSITH CTaJIO MOIBITKON Ipe-
0JI0JIETh HPABCTBEHHO-YXOBHBINM KOJIJIAIIC MOCTIEPECTPOCUHBIX JIeT. [pyroe aeno,
YTO B 3CTETUYECKOM OTHOILEHUH ,,BOCHHAS Apamaryprus HeogHoponHa. OpHEeHTHp
Ha rOCY/IapCTBEHHBIN 3aKa3 ¢ 0KUJIAEMbIMU KPUTEPUSMHU XyI0)KECTBEHHOCTH B BUJIE
MaTpUOTUYECKOro nagoca, AMJIAKTUIECKON HANpaBIEHHOCTH 3aKOHOMEPHO MPUBEIH
K YCUJIEHHIO IyONMIMCTHYECKO MHTOHAIMH, PEBEPCHH apceHana Colpeatn3ma’,
YepThl conpeanusmMa B ero 0OHOBICHHOM WHBAPHAHTE OINPEICIIIIIN )KAHPOBYIO MPHU-
poly mbec, 0003HaYEHHBIX KakK ,Japamatrudeckas Oamrana” (Ter nomuuws, Anéwa...
A. lynapesa), ,,ucropuueckas menonpama’ (Taxasa doneas eposa... C. bapToxoBoii),
BBICTPOEHHBIX Ha JMPUYECKOM MEPEKUBAHUM YTpaTbl HpaBCTBEHHOro upeana. Oc-
MBICIIEHHE T'€POEM BOCHHBIX COOBITHI ONMUPAETCs HAa YETKUN dTUYECKUM UMIIepaTuB;
B IIbecax JIOMMHUPYET COLUAIbHO-HPABCTBEHHAS KO3, pa3pelaemMas yTBepK/ie-
HUEM KOJUIEKTUBUCTCKUX LEHHOCTEH, B OCHOBE CBOEH aHTUI'YMAaHUCTUYECKHUX; S3bIK
CBUJICTEIBCTBYET 00 ,,0TKPHITOM™ BBIPAKCHHH aBTOPCKOW MO3UIIMU Yepe3 pa3BepHY-
Thle MOHOJIOTH MPOTarOHUCTOB.

Ha stom ¢one Boigensercs mbeca E. [TomoBoit haundasic, B KOTOPO# COIU-
aJIbHO-HPABCTBEHHBIE MPOOJIEMbI MOJYYMWIN TICUXOJIOIHYECKoe 000CHOBaHUE: (paH-
TacTUYECKass BCTpeda IMpejcTaButeneid monomoro mnokoieHus 1940-x u 2000-x
B aHOMAaJBHOHN 30HE — ONHMHIAXe, IIe OCTAHOBHJIOCH BpeMs, MOKa3aHa Kak ,,0e3Ha-
JIe)KHas TMOMbITKA YCTAaHOBUTH JyXOBHYI koMMyHukauuto” (Lausuk, 2010, s. 371),
BbI3BaHHAs M3MEHEHHEM MHMPOBO33PEHUYECKUX OpPUEHTUPOB. OTCl0Aa — OTCYTCTBHE
MPOTAaroHUCTa, OCCHPUCTpACcTHAs Mepenada aMOMBAJICHTHOCTH TepoeB: MapuHbl,

2 Kak cleiCTBUE — JaHHBIE ITPOM3BEICHUS MOIYYWIM IIPU3HAHME HA TOCYIApCTBEHHON CLEHE

U B IIPOCTPAHCTBE aKaIEMHYECKOTrO AUCKypCa.
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COYeTaloMIel OT3BIBUMBOCTE U Ipy0oCTh, [10TKOBHHKA, CaMOyTBEPKIAIOMICTOCS 3a
cueT OOEBBIX HArpaj; OTKa3 OT MaTPHOTUYECKOTro madoca; Hepa3pelnMOCTh POTHU-
BOpPEUMI Ha CIOKETHOM YpOBHE (IIbecy 3aBepiuaeT npusbiB [lonkoBuuka ,,CTo-sa16!!!”,
Jenaromuil GpuHaAN ,,0TKPBITEIM”), HAJIWYHE MOATEKCTa, CBA3aHHOTO C JICHTMOTH-
BOM 6pemenu, TIPEICTABICHHOTO B PACCYXICHUSIX T'€POeB KaK IPOLECC HEIMHEH-
HBIH, KOPPEIHUPYIOIIUI ¢ HEYyMOIHUMBIM BO3ICHCTBUEM COLMANBHBIX, HCTOPHICCKUX
00CTOATEIILCTB.

BwMmecre ¢ Tem B Oenapycckoil TpaMaTypruy yTBEPIKAaIach HHAs CTPATET s dCTe-
TUYECKON WHTEPIPETALUN BOUHBI — HEKOHGEHYUOHANbHASL, AaHATH3 KOTOPOH IIPE/IIo-
JaraetT oOpameHne K SKCICPUMEHTAIBHBIM MIPAKTUKAM, B TOM YUCIIC K aBaHTapiy.
DCTeTHYeCKHi TeHe3HUC NaHHOH TEHICHIIMU YMECTHO CBS3aTh C IIOMCKaMU IIpeIcTa-
BHUTENEH ,,paccTpesstHHOrO okonerus” 1920-30-x rooB: ApaMaTHYeCKON TOBECTHIO
Maxkcuma T'openxoro Aumon (1918), npamamu Cmpaxi srcviyysa (1918), Lleni (1919)
OpanTuiuika Anexnosuua, Coimeonisa enesy (1935) Bacuns amanesuua, Ha Ky-
nanne (1921) Muxacs Yepora B nocranoBke EBcturnes Muposuua. B HeKoHBeHIH-
OHAJIBHBIN psAJl OTYACTH BHUCHIBaeTcs U nbeca Annpes Maxkaéuka Tpudynan (1970),
CIOJKET KOTOPOH BBICTPOCH BOKPYT YKH3HU Ha OKKYITHPOBAHHOH TEPPUTOPHU, PACKPHI-
TOU B pycie 3cTeTHKH abcypaa. OQHOM U3 MEPBEIX JaHHYI0 0COOCHHOCTH OTMETHIIA
Upuna Ila6nosckas (Sablotiskad, 1998), uro, Hapsny ¢ pa6oramu EBbl JIeoHOBOIM
(Lavonava, 1994), I'anmuuer Hedarunorr (Nefagina, 1993), Mapunsl Ko3nosckoii
(Kazlotiskaa, 2008), haxTHyecKu TISTUTHMUA3UPOBAIIO U3YICHUE SKCIICPHMEHTAILHOTO
BEKTOpa B Oemapycckoil mpamarypruu. OHaKo, HECMOTPSI Ha OOIIMPHEIA KOPITyC Ipa-
MaTypruuecKuX TeKCTOB, Co3/laHHbIN B KoHIe 1980-x — B 1990-x B abcypaucTckoM
kimoue (Ky-xy Huxonas OpexoBckoro, [ azasa Urops Cunopyka, Apamamypeiunvia
moxcmol Anecst Acramonka, AC-zinisi 'anvubel borganoBoii U 1p.), B HUX HE HaIIel
ACTETHYECKOTO BOILIOMICHUS ()eHOMEH BOHHEBI. OH IPOSBUIICS B HEKOTOPHIX mepdop-
MaTUBHBIX IPAKTUKAX IPEICTABUTENCH OKOICHUS ,, HeTYyTIHIIbIX /,,byMm-bam-JInt’:
aHTU(AIIUCTCKUX aKIHIX Ha (ecTe ,,Pa3maBiM (ambiciikyro raasiny” (1996), nep-
dopmance Cabaki Propspa (2000) rpymmsl ,,CrnenOpbiraga adpblKaHCKiX Oparoy’:
3murpa Bumnésa, Biranumupa banbko, Bukropa XKubyns, Onsrepaa baxapesunua,
Cepxa Munckesnua u 1p. (LepiSava i in., 2023, s. 443, 475, 486). Cneunduka ux
MOAXO0/Ia B TOM, YTO BOITHA JTUIIAIACH HCTOPUIECKON KOHKPETHKH, HACHIIIATACH JICHT-
MOTHUBOM HACUIUsl, CTAHOBIJIACH MOACIBIO IEPUPEPHH OHTOIOTHH.

Wutennus, peannzoBaHHas B mepdopMaHcax, pa3BUBAaeTCs B Ooyiee KPYITHBIX
creandeckux opmax 2010-X, cocpeIoOTOUCHHBIX Ha ()EHOMEHE BOMHBI, PACKPBITOM
C TIOMOIIHIO COYETAHUS, C OMHOU CTOPOHBI, 3CTCTUKU HAPPATHBHOTO Tearpa, ¢ IPYTou,
CPEIICTB C BBICOKHM MEePPOPMATHBHO-PEIEITUBHBIM MOTCHIIHAIOM, ITPEATONATAIOIIIM
3PEIHIIHOCTD, (PAHTaCMArOPHIHOCTD, KOTOPBIE CBHICTEILCTBOBAIN O HepedepeHTHO-
CTH XyI0)KECTBEHHOTO MHPa SIMITUPHUCCKOMY OITBITY PEIUITHEeHTa. MKy HUMH BO3HH-
KaJIM CMBICJIOBBIC ,,JJAKYHBI, ,,MeTapopudeckue ckBo3usaku” (Lipoveckij, 1994, s. 230),
3aII0JTHUTH KOTOPBIE HEBO3MOXKHO 0€3 PELENTUBHOM aKTUBHOCTH UHTATEIIS/3PUTEILS.
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Cpenn HauOojee IOKa3aTeIbHBIX NPUMEPOB — HMMEPCUBHBIM CHEKTaKJb
buvly y nana eepabeiika easapyuiusi... B benapycckoMm cBOOOITHOM Tearpe (pexuc-
cép — H. Xanesun, 2017), TpaHCIUpYIOLIUII BOCHHBIN ONBIT KUTEJIEH MpUrpaHUY-
HBIX yacTeil benapycu, ciekrakib-nipomMenan Brest Stories Guid B OpecTcKoM Tearpe
,»Kpblibs xonoma” (nmocranoBka Oxcanbl [aiiko, Ceernanbl [aiinanénok, 2017),
c(oKyCHpOBaHHEIH Ha UcTopuu XojokocTa B bpecre, mbeca JJooicums 0o npemvepbl
Hukonas PynkoBckoro B mocranoBke I[laBna Xapnanuyka (Munck, PTB/, 2012),
MPEATIOKUBIINX Tparudapcodyro mogady BOCHHOH TeMbl, mbeca mutpus borocmas-
ckoro bronou (2015), croxerHo onupatomasicss Ha Mug o codake I'mtinepa. Crextp
podieM, 00pa3yomuX KOHMIUKTOICHHOE II0JIe STUX IMPOHU3BEIACHUH, aKKyMYIHPY-
0T Ucmopuyeckas namsams U mpaema, CKBO3b IPU3MY KOTOPBIX BOCHPUHUMAETCS
BoeHHBIH onbIT. B 2020-e nosBistoresa nbecsl K. IltanenkoBoit Memoria nominis
Klara v Mapun benbkoBuu Jlioboe mecmo, 20e ocmanuce ciedvl, B KOTOPBIX TeMa
BOIHBI OKOHYATEJIbHO YCTYNAeT MECTO OMNBITY HCTOPUUYECKOTO HACHIIUS, A€CTPYKIIHS
KOTOPOTO HEMPeo0INMA.

XapaxkTepHO, YTO HEITOCPEACTBEHHBIX BOGHHBIX SIIM30/0B B CIOKETE 3TUX IIPOU3-
BEJICHUN HET: €CTh OLIYLIEHHE TPAarnyecKuX MOCIeICTBUI BOWHBI, Xy0KECTBEHHBIH
MHUpP CMOZAEIUPOBAH TaK, YTOObI KaK MOXHO fpue€ MPOAEMOHCTPUPOBATH €€ MOpod-
HYI0 TIPUPOJLY, CBA3aHHYIO CO c1ab0 MpopadOTaHHBIMU B ITHYECKOM U 3CTETUYECKOM
OTHOILEHUAX MpodieMaMH OeIlapyCCKOro COLMOKYJIBTYPHOIO MOJs: uctopueil Xo-
nokocta (Brest Stories Guid tearpa ,,Kpbuibs xonona”, Memoria nominis Klara K.
[lITaneHKoBoii), YTO MapagOKCalIbHO C YYETOM OOLIMPHOTO €BPEHCKOro HacelIeHHs
Ha TEPPUTOPUH 3EMeNb, BXOMSIINX B COCTaB HbIHeIIHeH benapycu; addummarym
MECTHBIX YIIPABJICHIIEB C HEMELIKUM PYKOBOJCTBOM PaH MOIIEPKKU HALIMOHAIBHOM
KyJIbTYpEI (Bouly vy nana gepabetixa casapyuiust... BCT). Bor modemy, momumMo co0-
CTBCHHO JCTCTUYECKOW (DYHKIIUH, STH MMPOU3BEACHUS BBHIIONHSIIOT BKHYIO KOMMY-
HUKaTHBHYIO 3a/lauyy — JIETUTUMHU3UPYIOT B IMYOJUYHOM JIUCKYpCE albTEPHATHBHYIO
MOJI€JIb HALIMOHAIILHOW UCTOPUH, JIMIIEHHON COBETCKOTO ME0I0IMYECKOT0 MaTTepHa.

LlenTpoM Xya0KeCTBEHHOTO YHUBEPCYMa YKa3aHHBIX IPOU3BECHUI CTAHOBUTCS
repoii ¢ pa3MbITBIMU COLUAIBHO-TICUXOJIOTHYECKUMH XapaKTePUCTUKAMU, OYEBHUTHO
HE HaleJICHHBIMU Ha BOIUIOLIEHUE JMYHOCTH BO BCEH €€ pallMOHAJIbHO OCS3aeMOM
MOJTHOTE, & YacTO W Ha AMITATHIO CO CTOPOHBI YUTATEIIS/3PUTENS; KOH(IUKT H30aB-
JICH OT BO3MOXKHOCTH Pa3BHBAThCSl Ha YPOBHE BHEIIHETO (COOBITUITHOTO) IeiCTBUS,
OCTaeTcs B paMKax CTapTOBOM CUTYallMH IK3UCMEHYUANbHO20 XapaKTepa; XPOHOTOI
MIPEIENIbHO penamugen, CMOACIUPOBaH € MOMOUIBIO ,,HETPAIUIIMOHHOTO” S3bIKa MH-
Me3uca, KOTOPBIH ,,0ITUPAETCs Ha eIlle He OCBOCHHBIC TPaaUIHel (pOPMBI BOCIPUSITHS
JIEHCTBUTEILHOCTH , TIPEXKIE BCETO HA ,,ompeutenue, unu uzonsayuio” (Rymar’, 2013,

s. 15) mpeamera u3 (akTHUECKON JEHCTBUTEILHOCTH B ,,1ycnoe’” MPOCTPAHCTBO,

3 OrMeruM GIM30CTh NPUEMY ,,0CTPAHEHHUS”, T.€. ,,BBIBOY BEIIM U3 aBTOMATU3Ma BOCIPUATHS

B KoHUenuuu Bukropa IlIkmoBckoro (gklovskij, 1925, s. 13), a Takke TEOPHHU AKMEUCTOB, IS
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WIN B MPOCTPAHCTBO panmacmazopuu, 9pe3MEepPHO TeaTpau3upOBaHHOE, CBEPXBHI-
pa3uTeNbHOE, TPOTECKHOE.

OCOOCHHOCTBIO CTAaHOBJICHUS HEKOHBCHIIMOHAIBHOTO BEKTOpa Oenapycckon
IpaMaTypruu Ha ()OHE PEIICBAHTHBIX 3apyOCIKHBIX MPAKTHK CTAJIO TO, YTO IPOHC-
XOJIUJIO OHO B JKaHPOBOM pyciie JOKYMEHTAJIbHOU MbeChl HOBOTO TUIA — 8epOAmuM,
cthokycupoBaHHON Ha (heHOMEHE HAIMOHAJIbHONW MEHTAJIbHOCTH U IOMBITKE JEMH-
(honoru3upoBaTh HalMOHAJIBHYIO KYJIBTYPY, KIIOUEBBIX Ul Te€aTpajbHBIX NPOEKTOB
Hmutpus borocnasckoro Mabwiys? (2015), Anexcanapa Mapuenko / panuywi. Net
(2017), Anexces Anapeesa I yavHs 6e3 npasinay i 3 Hesadomat mamai (2017). Toast
CO3/1aHUS 3TUX NPOEKTOB CBUAETEIBCTBYIOT O TOM, YTO B OejapyccKoil BepcUH Ibe-
ca-BepOaruM (GpopMUpYET CBOW KeHc MPUMEPHO Ha NIECSTH JIET MOIKE, YeM 3a pyoe-
J)KOM M OTJIMYAeTCsl TeMAaTUUYEeCKUM HANOJHEHHUEM, YTO CBA3aHO C COLMOKYJIBTYpPHOM
CUTYyallleil: HellereTUMHBIM CTaTyCOM HE3aBHCHUMOIO MCKYcCTBa, (hOpMaibHBIM, HO
He (pakTuieckuM ABys3braueM. HecmydaiiHo cepoit HEeMUMETHYECKOTO ,,0TPEIICHUsS
CTAHOBUTCS B O€JIapyCCKUX MPOU3BEIACHUAX SI3BIK.

[pencraButenu Oenapycckoii ,,HoBoi apambr” 2010-x cymenu 3adhuKCHpOBaTH
U 3CTETUYECKH OCBOUTH 3HAKOBYIO TE€HJIECHLUIO MacCOBOIO CO3HAHUS — pa3MbIBaHHE
MPEACTaBICHUN O HAIMOHANBHON MPHHAICKHOCTH, THOPHIHYIO HAIIMOHAIBHYIO
(caMO)UIACHTHYHOCTD, KOTOPBIE CTANIX TOMOCOM B peduiekcusx duirocodor Banen-
tuHa Axynosuda (Akudovic, 2007) u Uropst Bookosa (Babkot, 2010), kynsryposora
FOmuu Yepnsscxoii (Cernavskad, 2015), mureparyposena Tarbsausl Asemmko (Aleska,
2013).

PemnpesentaruBeH B 3TOM I1aHe OonbIT benapycckoro cBoOOAHOTO Tearpa, KOTo-
PBIN 710 BBIHYKJIEHHOTO Tiepeesaa 3a npeaensl benapycu nmoctaBuil criekTakib buiy
y naua eepabetixka easapyuiusl... (2017) B pexxuccype Huxonas Xanesuna. B ocHoBy
CLIEHAPHBIX IJIAHOB JIET LIMKJI IyTEeBBIX 3aMeTOK JMutpusa baprocuka, oTMe4eHHBIH
npemuenl Exn I'egpoiina. bapTocuk NpemyioKHUil YHUTATEN0 CHOKETHO HE CBSI3AH-
HbIC MEXIy cO0O0M pacckasbl ,,JaBHUX Jtonei”, 80—90-1eTHUX JKUTeNeH TITyOHHKH,
0 TParm4ecKux COOBITUSIX HCTOpHH bemapycu, oObeAMHEHHBIC ITOJOTHYCCKUM 3a-
JlaHUeM — I0Ka3aTh ,,HecOoBeTCKylo benmapych”’, moHMMaeMylo Kak TeppUTOpHS, T
COXpaHWJIach HAallMOHAJIbHAs MEHTAJIbHOCTh OellapycoB, HE MCKa)KEHHas BIHSHHEM
TOTAJIUTAPHON UIEOJIOTUH.

OcreTudecKkoe pelieHre 3Toi NmpobjeMbl B CIEKTAaKiIe OCHOBAHO Ha IMpHEME
sepbamum: “nHPOpMaoHHBIMU moHOpamu” (Bolotan, 2019, s. 46) BeIcTymaroT
Y4aCTHUKU COOBITHH. IIpn 3TOM COOBITHS UMEIOT YepPThl SK3UCTEHUHAIBHON CUTY-
aluy ,,HeKPUTHUUECKOro Xapakrepa”, T.K. peub UAET O ObITe, OBCEIHEBHON JKU3HH.
[ToaTOMY, HECMOTpST Ha KECTKOE COIEpIKAHUE: MOAPOOHBIC OMICAHUS pacKyJadHBa-
HUS, JKECTOKOCTH IMapTHU3aH, YHUYTO)KEHUS HAILMOHAIBbHON KYIBTYpBl, — HappaTuB

KOTOPBIX BELIb HAJEISIETCS CHMBOJIIMYECKHM CTAaTyCOM, OTMEUCHHBIM B HCCIICJOBAHUAX aJIbTep-
HATUBHBIX TeaTpanbHbIX hopm Okcanoit Muxeesoit (Miheeva, 2005, s. 64).
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SMOLIMOHAJILHO HE MapKUpPOBaH TParu3MoM, KOTOPHIH BO3HUKAET JHILb HA YPOBHE
BOCIIPUATHSA 3pUTENs depe3 KOHTpacT (PaKTUUECKOH OCHOBBI M MOMYEPKHYTO HEil-
TpaJbHOI MaHepbl MOBECTBOBAHUS, HACBILIEHHOTO IOMOPOM.

OCOOCHHOCTBIO CIIEKTAKIISl SIBISCTCS SIPKO BBIpaKEHHAS TEePPOPMAaTHBHOCTD.
OToMy crocoOCTBYET psAJl ICTETHUECKUX IPUEMOB, ITIaBHBIA M3 KOTOPBIX — HHBE-
JIUPOBaHKUE TPAHMLIBI MEXKy PEaIbHbIM M CLIEHUYECKUM BPEMEHEM-IIPOCTPAHCTBOM:
WUIPOBOM TUIOIIAJKON CIIy’KWJIa KOMHAaTa B KOTTEIDKE, KOTOPas OJHOBPEMEHHO SIBJIs-
JIach ¥ 3PUTENIBHBIM 3aJI0M, TaKUM 00pa3oM, 3pUTEIN OKa3bIBAIUCH B ,,9IHUIEHTpE”
n300pakaeMbIx coObITHH. HTepbep KOMHATBI HAIOMUHAJ TOCTHHYIO JI€PEBEHCKOTO
IoMa (CcTaphblif TelIeBU30p, KacceTHBIH MarHuTodoH, ceMeitHbie GpoTorpaduu, mopTper
JleHnHa Ha cTeHe), Tae MPOXOauI Beuep B uecTh JJust [ToOenpl, B KOTOPOM y4acTBOBAIH
akTepbl U 3puTenu. CTOUT OTMETUTh, YTO MpeMbepa CHEKTaKJs cocTosiack 9 masd,
YTO CO3[aBaJI0 WJUIIO3UIO NOTPYKEHHUS B JpaMaTHYECKOE BPEMs-IIPOCTPAHCTBO Ha
(U3NIECKOM YpOBHE. DTOMY CITOCOOCTBOBANHU M JETAJH MIPEAMETHOTO MUpA: IIOCY/Ia,
HACTOSIINE 3aKyCKH, CAMOTOH.

[MepdopMaTHBHBIN MOTEHIIHAN CIEHUYCCKOTO ICHCTBHS YCWIIMBAJICS HA CUET
pensamueHo20 XpOHOTOIA, BBICTPOCHHOIO HA B3aMMOINPOHUKHOBEHUHU Pa3IUYHbBIX
BpeMeHHBIX TutacToB: 1920-e, 1930-e, 1940-¢, 1950-1970-e, 2010-¢ roasr. 3purenu,
npeacrautenu nokoseHut 1980—-1990-2000-x rogoB, cuenu BIEPEMEKKY C TIPE/I-
CTaBUTEISIMU TIEPBBIX COBETCKHUX IOKOJCHHU, KOTOPBIC, PACCKA3bIBasi O COOBITUSIX
MIPOLIIOTO, BBIMISIIEIN HE CTAPUKAMH, @ MOJIOJBIMHU JIIOAbMH, TAKUMU, KAKUMH OHH
ObLIM B JpamaTHueckoM HactosieMm (B 1920-e 10 COBETCKOW OKKyIalWH, KOrma
yacTh OenapyccKux 3emenb Bxojauia B coctaB llosbiim, BO BpeMs BOCHHBIX AeH-
crBuii B 1940-¢ u np.). Mapkepamu IpaMaTUYECKOr0 HACTOSIIETO CTalld pedeBas
U MOBEJEHYECKas MaHEephbl UCIIOJHUTENEH, KOCTIOMbl. B3anMONIPOHUKHOBEHHE pa3-
JINYHBIX BPEMEHHBIX TUIACTOB CO3/1aBaJI0 MILTIO3UIO HAX0KIECHUS BO BHEBPEMEHHOM
MIPOCTPAHCTBE, HOCALLEM MPU3HAKH ,, OmpeuteHno20 ”, Ka3alloCh, YTO 3PUTEIU MIPH-
o011atoTcs K ,,Bcedenapycckoil cembe”, 4To M03BOJIAET pacCMaTpUBaTh CLEHUYECKUN
onbIT bCT kax spkuii npumep Oenapycckoil Bepcun uMMepcuBHoro rearpa (Lappo,
2023, s. 89).

VYdacTre 3puTeneil B AeHCTBUN OCYIIECTBISUIOCH M HA YPOBHE 53b1Kd: B (DUHAIB-
HOM MH3aHCLIEHE MPOUCXOJWIIA JUCKYCCHS MEXAY aKTepaMH U 3pUTEISIMH O Iep-
CIIEKTUBAX pa3BUTHs Oestapycckoro couuyMa. Ilociennee, kak npeacrapisercs, aetT
OCHOBaHHUSI OTMETUTh METAXYAOXKECTBEHHYIO (DYHKLHUIO CIIEKTAKIIA M, IIHUpPE, JOKY-
MEHTaJBHOTO BEKTOpa B OEIApyCCKOM apamMaTyprud, CTaBIIeH ITyOIUYHON ILTOMIAI-
KOW J1J1s1 pa3MbIIUIEHUH O HalMOHAIBHOW MCTOPUYECKON TpaBMe, BO3ZMOXKHBIX, KaK
[oKa3aja NpakTuKa, Yepe3 HeKOHBEHLMOHAJIbHbIE ()OPMBI, BOIUIOTUBILIUE OTCYTCTBHE
TOTOBBIX OTBETOB Ha BBI30BBI HCTOPUH, COBMECTHBIN MOUCK TOYEK CONPUKOCHOBEHHS
Pa3IMYHBIX MUPOBOO3PEHUYECKUX CHUCTEM.

B omnuuune or cnekrakis BCT, neeckl Kecennn LltanenxoBoit 1 Mapun benb-
KOBMY HE OCHOBaHbl Ha TEXHUKE BepOaTHM, OJHAKO JJIEMEHThl doc CTaHOBATCA
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HEOTHEMJIEMOM YacCThIO0 UX XYIOKECTBEHHOI'O YHHBEPCYMaA, OTPa)KaIOT CTPEMJICHHE
aBTOPOK COXPaHWTh 3HAKM COLMATBLHOrO MpocTpancTBa®. OCyIIeCTBIAETCS JTO Ye-
PEe3 MOHOJIOTHYECKOE BBICKA3bIBAHHUE, KOTOPOE MPEIONpeaesieT ,,CyUHOCTHBIA KOH-
GIIKT” — ,,caMOOTIpeACIIAIoNIasIcs B COOCTBEHHON Aro-uctopuu’ ,,0norpaduueckas”
JUYHOCTh CTAJIKUBACTCA C caMOH co0oi Kak ¢ Jpyrum (IIpOIUIBIM, HACTOSIINM,
OyayuuM), Kpu3uc (CaMO)UIEHTUYHOCTH B OCHOBE CIOKETa, KOTOPBIH MMEET HCTO-
PHUYECKYIO OCHOBY, M30aBJICHHYIO, OJIHAKO, OT OHorpaduueckon ((pakToIOrHIecKom)
KOHKPETHUKU.

Tak, B skcnosunmu neeckl Kcenmm Ilranenkosoit Memoria nominis Klara
(2020),° peanusoBaHHOM B (opmare uuTOK® U cnekrtakis (pexuccep — TarbaHa
AKCEHKMHA), TIOcie MOAPOOHOr0 UCTOPUYECKOTO0 KOMMEHTapus (,,JleficTBue mbechl
npoucxoauT B MuHcke, B oBpare HipkHero ropoaa, KOTOpBIH MO3%e cTajl U3BECTEH
Kak «fImay. 910 MecTo, rae Bo BpeMs norpoma 2-3 mapra 1942 ropa, yHecuiero
okono 5000 >xu3Hel, yousanu eBpeeB n3 Munckoro rerto. B 1947 rony B «SIme»
OBUT YCTaHOBJIEH MEMOpHAI >KepTBaM XOJIOKOCTa. Bpems mefictBus — mapt 1941
rozna, Mapt 1942 roma W HamM JAHU, KOTOpPbIE NEPEIUIETAIOTCA C BOCIIOMUHAHUSMHU
¥ cHamu sieficTByrommx mun” [Stalenkova, 2020]) momuepkHyTo: ,,Bce neiicTByromue
JUILA SBJISIOTCA BBIMBILUIEHHBIMHU, U JII000€ COBIAJACHUE C PEAIbHO KUBYILIMMHU WIIH
KMBIINMH JTIOIbMHE citydaitno” (Stalenkova, 2020).

JeiicTBUe mbecbl CTPOUTCA HA CTOJKHOBEHUH PEAIbHOCTH M BOCIIOMHUHAHUH,
MIpEeIUyBCTBUI, CHOB, BBOAUMBIX 4Yepe3 HappaTuB — AMAJIOTH MpeICTaBUTENeH pas-
HBIX TOKOJEHHM: XynoxHHuKa JIEBBI, ero xeunbl Kimapel, MOJIOAZOCTh KOTOPBIX IMPH-
nuiack Ha 1940-e, ¥ X MOTCHIUAIBHBIX NPaBHYKOB. OOBEKTHBHAS Pa300IICHHOCTD
nepcoHaXkell B peaibHOM KU3HHU, aKKyMYJIUPOBaHHAsE MHTPUIOH (AelicTBre nmojaercs
PETPOCHEKTUBHO M B Hayalsle MbEeChl YNTATEIb HE 3HAET IPUYMH pa3iaja B OTHOIE-
HUSX MEepCOHaXKel), MpeooIeBaeTcs MOCPEACTBOM OPraHUYHOIO COBMEIIEHUS MPO-
CTPAHCTBEHHO-BPEMEHHBIX IJIAHOB, YTO JI€JaeT XPOHOTOI CMBICIIOBON JOMHHAHTON
XYIOXKECTBEHHOMN CTPYKTYphI. [[pHOPHUTET MEPIENTYaTbHOTO YPOBHS XpOHOTOMNA’, CO-
OTBETCTBYIOLUI IPUOPUTETY ,,BHYTPEHHETO” NEUCTBUS (AMHAMUKE MbICIIEH U YyBCTB

Pa3srpanndenne ’aHpPOB B paMKax JOKyMEHTAJIbHON APaMaTyprui COOTBETCTBYET MO3MIHHU CO-
cTaBUTENCH DKcnepumenmanvroeo crosaps noseuutell opamamypeuu (Siedlce, 2019) mon pe-
naknueit Cepres Jlanuackoro u Jlroqmuinsr MHUX.

[Ipeca co3nana B paMKax pexuccepckoit madoparopun Anexcanapa Mapuaenko u Enenst Manb-
4yeBcKol, mpeacraninena Ha ¢pectuBane TOAPT 2 oxrabps 2020 ., oTMedeHa Ha KOHKypcax ,,ba-
nensaiinep” (2023), ,,Micxonnoe codbrtue” (2023).

3amuce noctynmHa 1o ccbuike  https:/www.youtube.com/watch?v=yU5JQ5C16dQ (dostep:
05.09.2024).

B craree HcHonb3yeT TEPMHHONOTHS HCCIeN0BaTeIbHHUIBI Oemapycckoil mposel Enenst Kpu-
KJIMBEL|, BBIJIEIMBLIEH pealbHbIN, NEPLUENTyaJbHbI M KOHLUENTYyaJbHbIH YPOBHU XpPOHOTOIIA
(Kriklivec, 2014, s. 20).
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MepCoOHaXKei ), MO3BOJIAET MEpeaTh CIOKHBIA AYMOLMOHAIBHBIA CIIEKTP, BO3SHHUKAIO-
LM Kak peakius Ha TpPaBMY, HICTOPHYECKYIO U JIMYHYIO.

B ocHoBe croxera — Tparuueckas uctopus JI€Bsl u Kuiapel, pa3iyyeHHBIX
HE CTOJIBKO 00CTOSITEIILCTBAMH BOMHBI, CKOJIBKO IICHXOJIOTHYECKOM peaknueit Ha Gpusu-
YeCKOe YHUUYTOXKEHHUE JKuTesiel MUHCKOTO IreTTO, MUPOBOCIIPUSATHEM B MOJIyCE TpaB-
MBI, OJIOKUpYIOIIeM BBIXO K J{pyromy. Oco3HaHue OTBETCTBEHHOCTH 32 COOCTBEHHYIO
Cynb0y, MeperieTeHHOE C IaHbI0 MaMATH ceMbe, Poay (0coOyio pojib B IIbeCe UrpaeT
OIIIO3HIIHS ,,CBOH/TyxK0i1”), OYIyIINX TOKOJCHUH, JeTaeT KOHPIUKTOTCHHYIO Chepy
MBECHl MHOTOIUTAHOBOH. VIMEHHO pelenTHBHAS aKTHBHOCTh YUTATEIS/3PUTENS IIO-
3BOJISICT BBICTPOUTH IIETIOYKY COOBITHI, CBSI3aHHBIX HEYCTONYHUBBIMHU aCcCOLMATHBHBI-
MU CBs3sIMU. VX peanmu3amnuu B ApaMaTHICCKOM TEKCTE CIIOCOOCTBYIOT JIEHTMOTHBEI
apemeprocmu ¥ nycmomol, BOSHUKAIONINE HA YPOBHE MPEIMETHO-BEIIHOTO MHpPa
(pemapka “Bce OKyTaHO MOJIOUHO-CEPOH TENICHOM, B KOTOPOU JIETKO 3a0IyauThCs”
(Stalenkova, 2020)), s36IKa (ynoTpe6IeHne OTPHIATEILHBIX MECTOMMEHHH Huymo,
HUKAKOU, MECTOMMEHHBIX HapeUUi HUK020d, HUKAK, TIOBTOP OAHMUX U TeX K€ PEeILTUK
Pa3HBIMH TEPCOHAXKAMM, CUMBOJIU3UPYIOLUINH OTCYTCTBUE IBUKEHHS), 3BYKOBOTO
oopmiteHHs (HEMOHSATHBIHA IIETIOT, TO YCHIMBAIOUIHNCS, TO 3aTUXAIOIIHI).

Opnaxo B cueHndeckoit Bepcuu TatbsiHbl Akc€HKUHON 30ecw Oviia Knapa, npe-
Mbepa KOTOpO# cocrosuiack B MonoziexxHoMm tearpe B Muncke 13 mapra 2024 rona,
MPUOPUTET OTIAH HE ,,BHYTPCHHEMY  (IICHXOJIOTHYECKOMY) NEHCTBUIO, OOHAKAIOIIIe-
My HOCTTPaBMAaTHYECKUI CHHIPOM, a JAEUCTBUIO BHELIHEMY (COOBITHHHOMY) — IIO-
cTynkaMm nepcoHaxkeir. O6 9TOM CBHACTENBCTBYET BBEACHUEC POMAHTHUCCKOH JIMHUH
Ouowu u JIapku, ChIrpaHHOM B MU3JIMIIHE CTEPEOTUITHON MaHepe. [lonbITka nepenarsb
JUHAMMKY MBICIEH M YyBCTB I'epoeB 00OpayMBaeTcs H3JIMIIHE MPSIMOIMHEHHBIMU
pelIeHUs MY, HapuMmep, JpaMaTHYecKoe CTOJKHOBeHHE JIEBBI ¢ camMuM coOoi, me-
penaHHoOe Yepe3 CIIEHHYECKOe B3auMOJIeHCTBHE JIByX aKTEpPOB, YIPOLIEHO MeJopa-
MaTU3MOM: NlecHell Ha ciioBa Anekcanapa ['anuua Kozoa s 6epHycy..., UICTIOTHEHHOM
B CTWJIE LIAHCOH; CUEHUYECKUH XPOHOTOI OPraHU30BaH C MOMOIIBIO JETKO CUHUTHI-
BaE€MbIX CUMBOJIOB-JIEUTMOTUBOB KAMHU, HCEIMAs 36304 KaK HAIOMUHAHHUE O KepT-
Bax Xosokocrta. IToguepkHem, YTO 4acTh 3TUX MapKEpOB COBETU3MPOBAHA: PAIUO
TpaHCIUPYEeT BOCHHBIN Mapajl, a TOPKECTBEHHOE OTKPBITHE COLMAIIBHOTO O0OBEKTa
22 wions 1941 roga BBOAWTCS Kak MPenbICTOPHS ,,SIMBI”, B Ka4eCTBE JpaMaTudeCcKo-
IO HaCTOAIIErO BBICTYIAET He Oe3BpeMeHbe (IIyCTO€ MPOCTPAHCTBO), KaK B Ibece,
a 1980-e roasl. Bee 310 nmepeBoAUT MOBECTBOBAHUE C SIPKUM TParu4eCKUM aKLEHTOM
B PYCJIO WJEOJOTMYECKH 3apsKEHHONH MCTOPUYECKON MeIoapambl.

Uro kacaeTcsi mbechl Mapuu benbkoBud Jlioboe mecmo, 20e ocmanucey ciedvl
(2021), To OHa BBI3BaJIAa MIUPOKUI pE30HAHC B 3apyOCKHOM KYJIBTYPHOM MPOCTPAH-

CTBeg, OCTaBIIUCh IMPAKTUYCCKU HE 3aMCUEHHOH B Benapycn B CHJIy LCH3YPHBIX

8 Tlbeca Bouwia B IOPT-ITMCTHI KOHKYPCOB ,,I1 JI3es1-2022” B LIBJ npu PTB], ,,JTio6umoBka-2022",

,.Pemapka-2022”, BKIIOYEHAa B CIHCOK MPOM3BEACHUH, PEKOMEHJOBAHHBIX K ITOCTaHOBKE

Studia Biatorutenistyczne 19/2025



HexoHBEHIIMOHAIbHAS CTPATETUsl SCTETUYECKON HHTEPIIPETALUH BOMHBI... 161

orpanndeHuil. CIOKET TBECHI JIMIIECH JTUHEHHOTO Pa3BUTHS, TOCTPOCH HA CTOJIKHO-
BEHUH PEATLHOCTHU U (PaHTACMAropHH, 4TO BOILIOIIAET MOIBITKY BOCCO3/IaTh B TAMSITH
TPaBMaTUYHBIN OIBIT C SIPKAMHU AJUTIO3USIMU Ha TOJIUTHYECKUE MPOTECThl B benapy-
cu — 2020. JloMrHaHTOM B MX peanu3anud, Kak u B bece LllTaneHkoBoi, sBisieTcs
HappatuB: (pparmeHTbl BocmomMuHanui JKenmuuel ¢ [ITCP, koTopas MCHBITHIBACT
JIBOWHOE JIaBJIICHHE: CO CTOPOHBI COOCTBEHHOTO CO3HAHUS, BHITECHSIONIETO IMIOKH-
pOBaBIliee TEPEKUBAHKE, & TAKXKE CO CTOPOHBI COIMAIBHOTO OKPYXKEHUS — TIPEe/I-
CTaBHTEJNEH PAa3IMYHBIX CIIOEB, OT XO3SWKH KBAPTHPHI, B KOTOPOU JKeHIIMHY CHIION
yIAepKHUBAIU, 10 KypHaIucToB U npy3el. [Ipoxusanue IITCP B pazHbIX cuTyanusax
JieaeT KOH(MIMKT MHOTOIUTAHOBBIM. Peanu3aiuu ero coryaibHOro acrekra crocoo-
CTBYET CIICHa B TIOKJIMHUKE: Y€pe3 y3HaBaeMble OBITOBBIC JICTAIM BO BPEMSI TUAJIOTa
Jloktopa 1 Matepu (1I0KOJIaJ] B 3HAK 0J1arogapHOCTH, BOCIPUATHE OBOIIEH ,,C Tpsi/I-
K1’ KaK eIMHCTBEHHOTO MCTOYHHWKA BUTAMHHOB, ITPUBBIUKA 3aMaTYUBATh KU3HEHHO
Ba)KHBIE MTPOOJIEMBI, HAIPUMED, PAIUAIINIO) BOILIONIAETCS MOJIETh COIUATIBLHOTO TI0-
BEJICHUS B TOTAJIUTAPHOM COIMYME C BRICOKOM TOJIEPAHTHOCTHIO K HACHIINIO, allaTHeH
KaK TPUHIUIIOM CYIIECTBOBAHUS. DK3UCTEHIIMAIBHBIA aCTIeKT KOH(IMKTA co3/aeTcs
C MOMOIIBIO (HOBKIIOPHO-UCTOPHUYCCKON JIMHUH, CBI3aHHOU C CYIbOOH MOJIOIOKEHOB
C SIPKMMH HallMOHAJIBHBIMH MapKepaMmH, ¢ MyTelIeCTBHEM MepcoHakei, 0003HaueH-
HbIX Kak bemapyc, E¥**E, YKPAIHKA, B yClIOBHOM HPOCTPAHCTBE, IJI¢ €BA 3a-
METHBIE YepThl BOCHHOTO BPEMEHH OPTaHMYHO COUYETAIOTCS C YCIOBHO-TPOTECKHOU
nojaveii, He IMIIEHHOM Tparm3ma (Saus, 2022).

B3anMONpOHUKHOBEHUE CHOKETHBIX JIMHUA C Pa30pBaHHBIMU MPUIUHHO-CIIE/-
CTBEHHBIMU CBSI35IMH, CMBICJIOBBIMHU JIaKyHaMH (HanOoliee rmokasarenbHa 11-as criena
3-ro aKTa, MOCTPOCHHAS UCKJIFOYUTEIHLHO Ha 3BYKOBOM O(oOpMIICHHH — (hparMeHTax
MapTUil Xopa, yKas3blBalOIIMX Ha Hacuiue: ,,Jla monbaii T, ponbaii!”, ,,A rme Ta
sta? Jla, Hy, O, Tak e€, Hy u BcE!” (Bel'’kovi¢, 2024, s. 136—137)), ¢ moBTOpamu
CIIEH, MAKapPOHUUYECKUM SI3BIKOM HEBO3MO)KHBI 0€3 PEIENTUBHON aKTUBHOCTH YHTa-
Tess1/3puTtesi, 6e3 COTBOPUYECTBA ¢ KOTOPBIM XYJ0KECTBEHHBIC PELICHHUS OCTAHYTCS
HEKOHBCHITMOHAIbLHBIMHU.

Paznenenne crpareruii SCTETUYECKOW HHTEPIPETANA BOWHBI HA ,,KOHBEHYU-
OHanbHble” W ,,HEKOHEEHYUOHAIbHblE” TIOMOTAeT TPOSICHUTH MHPOBO33PEHUECKUE
YCTaHOBKH aBTOPOB, BIHSIONINE HA BHIOOP ICTETUYECKHUX CPEJICTB B MPOIECCE TBOP-
YecKoW mepepabOTKH BOCHHOTO OIbITA W CMEXHBIX ¢ HUM (DEHOMECHOB TPAaBMBI,

B [lonb1e u 3a pyOeskoM B paMKax MpeMuH ,,Aurora”, yupesxaéuHoii [lonpckum Tearpom B beia-
romie (Teatr Polski w Bydgoszczy), B aHTONOrHIO COBpeMEHHOW Oenapycckoii qpaMaTypruu ma-
Mt Anekcest CtpenbHUKOBA Buympu cioé (MuHCK, 2024). CieHHYecKre BepCHHU MPEAT0KEHBI
B pexkuccype Anactacuu Tapacosoii (teatp ARTulllOK, 2022, Kazaxcran), Tarbsabt Kocmbiau-
Holi (Teatp Vaba Lava, 2022, Dctonus), EBrennn Haranosoii (Manenskuit Teatp, 2023, Uzpa-
nib), DaBapaa Ditaxopaama (tearp Bohemian National Hall, 2024, CIIIA), Auubst CobosneBckoit
(TeatpanbHblil pectuBais ,,Jpyras cipobda”, 2024, [Tonpma), B BUaE 31EKTPOIHOPETTO Mbeca
npexacrasneHa B rearpe Sigli Municipality Nazim Hikmet (Typuus, 2023).
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JINYHON U KOJJIEKTUBHOM, UCTOpUUYECKON MamsATU. McTOpUKO-TUTEepaTypHbBIN aHAIU3
MO3BOJINII BBIIBUTH TOCTENEHHBIN Mepexo]] 0T PealuCTHUECKOH U (Heo)colpeanucTu-
4ecKOM MHTepHpeTanuii BOMHBI, Ul KOTOPBIX pe(EpEeHTHBIM BBICTYIAET HappaTHUB
TOTANIUTAPHON KYIBTYpBI, K CTPATETHsIM, BBIICALIEM 3a MPEEIbl HICOIOTHYECKOro
narTepHa. Y TBEpKJACHUE B OeIapyCCKUX TeaTpabHO-IpPaMaTypruiecKuxX MpakTHKaxX
2010-2020-x HEeKOHBEHI[MOHAIBLHON CTPAaTETHMU CBUAETEIBCTBYET O MOMBITKE KYJIb-
TypBl OCBOOOTUTHCS OT UACOIOTMUYECKHX OOSI3aTENILCTB, OCTABAsCH MPOCTPAHCTBOM
MOUCKA ONTUMAJIBHOTO BBIPAKEHHUE TPATHUECKOTO OIIBITA.
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