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“Tuxuin wopox yxoaawmx waros” [imutpusa borocnaBckoro
B 6enapycckom n yKpaniHCKOM TeaTpax

“Tuxuli wopox yxooaujux wazos” (The Quiet Rustle of Departing Footsteps) of Dmytry
Bogoslavsky's in Belarusian and Ukrainian Theatres

“Tuxul wopox yxodaujux wazos” Dmitrija Bogostawskiego w teatrze biatoruskim i ukrairiskim

“Tuxul Wopox yxooauux waeos” [1amimpels baeacnayckaea y 6enapyckim i yKpaiHckim maampax

Abstract

The 2010s were marked by the appearance in literature and theatre of playwrights whose
works allowed the ,,New Belarusian Drama” to fully form as a phenomenon of post-Soviet
theatre art. Dmytry Bogoslavsky (born in 1985) is recognized as one of the most popular
and in-demanded representatives of this trend. A special place in his work is given to the play
Tuxuti wopox yxoosimux wazos (The Quiet Rustle of Departing Footsteps). The purpose of this
article is to analyze the interpretation of this text by post-Soviet directors of the ,,millennial”
generation. The main research method is the analysis of the performance from the point of view
of theatre studies. The performances of directors Ekaterina Averkova, Shamil Dyikanbaev, Stas
Zhirkov, Denis Fedorov in theatres in Belarus and Ukraine are presented. The author concludes
that the interpretations Bogoslavsky’s drama raise the key problems of contemporary culture:
the search for national identity, the analysis of national and (post-)Soviet mentality; relations
between fathers and children, the preservation of traditions and family values as a reflection
on collective memory and history; recording the context of a specific historical moment.

Keywords: modern Belarusian dramaturgy, drama theatre of Belarus of the 21% century,
experimental theatre of Ukraine of the 21% century, Belarusian-Ukrainian intercultural com-
munication, directorial interpretation of contemporary drama, foreign productions by directors
from Kyrgyzstan
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Abstrakt

0d 2010 r. obserwujemy pojawienie si¢ w literaturze i teatrze dramaturgow, ktorych tworczosé
umozliwita pelne uksztattowanie si¢ ,,nowego dramatu biatoruskiego” jako fenomenu postsowiec-
kiej sztuki teatralnej. Dmitrij Bogostawskij (ur. 1985) uchodzi za jednego z najpopularniejszych
przedstawicieli tego nurtu, a szczegoélne miejsce w jego dorobku zajmuje sztuka Tuxuit wopox
yxoosuyux wazos. Celem artykutu jest analiza interpretacji tego tekstu w perspektywie teatrolo-
gicznej przez postsowieckich rezyserow mtodego pokolenia (,,milenialséw”): Jekatering Awer-
kowa, Szamila Dyikanbajewa, Stasa Zirkowa i Denisa Fiodorowa. Autor dochodzi do wniosku,
ze interpretacje dramatu Bogostawskiego podejmuja kluczowe problemy wspotczesnej kultury:
poszukiwanie tozsamosci narodowej, refleksje nad mentalno$cia narodowa i (post)radziecka, opis
relacji migdzypokoleniowych, zachowanie tradycji i wartoéci rodzinnych jako forma pracy nad
pamigcig zbiorowa oraz historig, a takze utrwalanie konkretnego momentu dziejowego.

Stowa kluczowe: wspotczesna dramaturgia bialoruska, teatr dramatyczny Biatorusi XXI w.,
eksperymentalny teatr Ukrainy XXI w., biatorusko-ukrainska komunikacja mi¢edzykulturowa,
rezyserska interpretacja wspotczesnej dramaturgii, zagraniczne spektakle rezyserow z Kirgistanu

AHaTanbis

2010-st Tajpl aa3HAYBLTICS 3’ SIYJICHHEM Y JIITApaTyphl 1 THATPhI ApamaTypray, 4bis TBOP-
yacip Ja3BOJijia ,,HOBai Oenapyckail jpame” HajikaM pacKphIlia sk (peHOMEeHY MmocTcaBell-
kara Taarpa. JI3mitpeiii baracmaycki (Hap. 1985) nigbliia aaHbIM 3 HAHOOIBII HAMYJISIPHBIX
MpajCTayHIKOY raTara pyxy. AcaOmiBae Meciia ¥ sro TBopyaciii 3aiiMae 1’eca Lfixi wionam cul-
X00354blX Kpoxay. MaTa apThIKyiIa — pa3riie3eb IHTIPIPITALBIIO IITara TIKCTY TOCTCaBell-
KiMi paKbIcEpaMi MaKaJieHHS ,,MiIeHIsuay”’. ACHOYHBIM MeTaJaM Jlaciie/laBaHHs 3’ yJiseria
TIaTpazHay4bl aHami3 crekrakis. [IpancrayneHsl npaibl py»kbicépay KansgpbiHbl ABepkaBai,
[amins [deiiikan0aera, Craca Xbipkoa i [[3sHica @Enapaa ¥ Taarpax benapyci i Ykpainsl.
A¥Tap po0illb BEICHOBY, IIITO Ma4ac iIHTIPNPATALBI IpaMaryprii baracinayckara p»keIcEpbl 3a-
KpaHaJli HACTYIHBIS MPa0JIeMbl: TIOIIYK HAILlbISHATIBHAHN 1I9HTHIYHACII, aHAJII3 HAllbISTHAJIbHATA
i (mocT)caBelkara MeHTAIITATY; aIHOCIHBI MaMiK Oarbkami 1 A3e1bMi, 3aXaBaHHE TPAIbIIbINA
i CIMEHHBIX KaIITOYHACIICH SIK aJTFOCTpaBaHHE HAIbITHAIBHAN mamsiili 1 ricTopbli; (ikcalbis
KaHTIKCTy KaHKpATHAra ricrapslYHara MOMaHTY.

KarouaBbist ci10BbI: cydacHas Oenapyckasl Ipamaryprisi, Oemapycki JpaMaThIYHBI TIaTp
XXT ct., 3KcnepbIMEHTaIbHEI THaTp Ykpainbl XXI CT., MIKKYIbTYpHas Oenapycka-yKkpaiHcKas
KaMyHIKaIbls, pRKBICEPCKaAs IHTIPIPITALBIL CyyacHal Ipamaryprii, 3aMeKHBIS MAaCTaHOYKI
paxkbicépay Keiprezcrana

oBas BonHa Genapycckoii! qpamarypruu BosHukina B XXI Beke M B IEPBOM
€ro IEeCATHICTHH ObLIa MpeacTaBicHa mpousBeaeHusMu [laBma Ilpsokko,
Koncrantuna Cremnka, Auapes Kypeiuuka, Hukonas Pynkosckoro, Jnanel

Hanucanue 6enapycckuii BBIOPAHO CO3HATENIBHO C LIEJIBI0 COXPAHEHMS €IMHCTBA C HAa3BaHHEM
rocynapcersa benapycs. @opma 6enopycckuii NCTIONB3YETCsl B KAY€CTBE MCKIIIOUCHUS B MMEHAX
coOcTBeHHBIX, Hamp. kHura Cepres Kosanesa, Wpunsl Jlanno, Haranen Pyceuxoi, [lokonenue
RU benopycckoti Opamui: KoHmeKcm — meHOeHyuu — UHOUBUOYATbHOCTIIL.
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Banpiko u pyrux aBropoB. Bropas nekajga Beka 03HAMEHOBAJIACh IPUXOJIOM B JIUTE-
parypy u tearp Jmurpus borocnasckoro, Aumapes Misanosa, Makcuma Jlocbko u 1ip.,
YTO MO3BOJIMIO ,,HOBOH Oeopycckoil ipame” MOIHATHCS HAa WHOW YpPOBEHb U MOJI-
HOLIEHHO c(hOPMHUPOBATHCS KaK (PEHOMEHY OCTCOBETCKOTO T€aTPabHOIO HCKYCCTBA
(Kovalev, Lappo, Ruseckaa, 2020, s. 12—13, 63).

Jmutpuit borocnasckuit (pox. 1985) npusHan ogHUM M3 CaMbIX TOMMYJISIPHBIX
1 BOCTPEOOBAHHBIX MPEICTAaBUTENICH HA3BAHHOTO TEUEHHUS HA IMOCTCOBETCKOM IPO-
CTPAaHCTBE, HECMOTPS Ha TO, YTO B IOCJIEIHHE T'OJIbl €r0 MbEeChl HE PEKOMEHIYIOTCA
MunucrepcTBoM KynbsTypbl PecriyOnuku benapych k u3nanuto u nocranoske. Kio-
YeBBIMU TEMaMU €ro JpaMaTypruu sBIAIOTCA UCCeI0BaHHEe BHYTPEHHET0 MHUpa Co-
BPEMEHHUKA, BIHUSHUE OKpPYKaloIIel 1eHCTBUTEIIbHOCTH Ha 001ECTBO, TOBCEHEBHAS
peaNbHOCTD ,,MaJEHbKOTO YesloBeKa, HallMOHaJIbHAasl TPaBMa, MOUCK HIEHTUYHOCTH
(Lappo, 2023, s. 26). B cBeTe 3T0r0 0c000€ MECTO OTBOIUTCS TIbece Tuxuii ulopox
YXOOAUWUX ULA208, KaHP KOTOPOW aBTOp OIpenenser Kak ,,cOH B JBYyX JNEUCTBUAX
(Bogoslavskij, 2012).

Pucynok 1. lpamarypr u pexuccep Jmutpuii borocnasckuii. Mcrou-
Huk: apxuB J. Borocnasckoro (¢poto: Makcum Kopocrtenés)
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Hpama Bomwta B cnucok nobenuteneir decruBans apamarypruu JIoo6umos-
ka-2012; nonyunna npu3 oHnaiiH-roigocoBanuss KoHkypca koHKypcoB Hosas nveca
npu HanuonanbHo# TearpanbHoil npemun Poccun 3onomas Macka (2013), Bropyto
MpeMHI0 B HOMHHAUUU [lveca Ha c80000my0 memy MexIyHapOIHOro KOHKypca
nIpaMatyproB Esepasus-2013, rpaH-ipu B HOMUHALUU JIyuwas nveca co8pementozo
benopycckozo opamamypea Ha VII dectuBane HalMOHAJILHON JpaMaTyprud UMeHHU B.
Hynuna-Maprunkesuya (boOpyiick). B 2013-2021 rr. nbeca Obla mocrasiieHa B 9
IpamaTuyeckux tearpax Poccuu, a taioke B [lonbuie u Jlutse: B 2014 1. BbILIesn criek-
TaKib Saszka (pexuccep — Boitex Ypbaubckuii, Teatr Wspotczesny w Warszawie),
B 2021 . — Broliai ir seserys (B mepeBojie ¢ JTUTOBCKOTO fA3bIKAa — bpamus u cecmpol,
pexuccep — Kupmin I'mymaes, [opoackoit Tearp Anuryca) (Dmitrij Bogoslavskij,
2024).

Anjpeit MOCKBUH IHILIET O Mbece Tuxuii wopox yxo0auux wazos:

Dramaturg zastanawia si¢ nad tym, czym sg takie wartosSci, jak rodzina, pami¢é¢, dom. [...]
Aleksander za wszelka ceng pragnie zachowa¢ dom rodzicielski. Dla niego ma om szczegdlne
znaczenie: jest miejscem pamig¢éi rodzinnej oraz potwierdzeniem swojej tozsamosci. [...]
Historia zaczyna si¢ jako tradycyjny dramat realistyczny, ale stopniowo zanurza si¢ w ciemne
obszary pod$wiadomosci, gdzie nie jest tatwo odrézni¢ prawde od nieprawdy, sen od urojenia,
a zycie od $mierci (Moskwin, 2016, s. 11-12).

Hpuna Jlanmo ompenenser uaeiHO-GMIOCO(OCKYI0 KOHIEIHIO IpaMaTypruu
JI. BorocnaBckoro kak ,,lipOCKT 0310b1” (M0 Ha3BaHUIO OEIAPYCCKOTO S3BIYECKOTO
00psi1a TOMHHOBCHHUS TIPEIKOB):

Peanuzys cBoeoOpa3HbIid, TECHO CBS3aHHBIN C A3BIYECKON KAPTUHOW MHpa MPOEKT ,, 3561,
BorocnaBckuii B CBOMX MbeCaX FapMOHUYHO COUYETACT JBA TUIaHA — OBITOBOW M MeTa(u3nue-
CKHii, MOKa3bIBasi, 4TO MPOIILIOE OMpEACIsIeT HacTosIIee Oosee ueM camo Hactosiniee (Kovalev,
Lappo, Ruseckad, 2020, s. 196).

VYnensist oTaenbHOE BHUMAHUE ApaMe 1uxuti uopox yXo0auux uiazos, iCCieao-
BaTeIbHUIA OTMEUACT CIIEAYIOIIEE:

OCHOBOI CIO)KeTa SIBIISIETCS] MU(OIOTeMa — MPIXO YMEPILETo B CTPaHy >KUBBIX. [ JTaBHEIH repoit
HE IPSAMO COOTHOCHUTCS € MOTYCTOPOHHUM MHUPOM, a 4epe3 OTLA, KOTOPbIH BBICTYNAET KaK ue-
JIOBEK M HE-4€JI0BEK, KaK IyX, KOTOPbI Ha HEKOTOPOE BpEeMsl BEPHYJICS B CTPaHY JKUBBIX U BO3-

BpalaeTcst o0parHo B cakpainpHo orMedeHHoe Bpems (Kovalev, Lappo, Ruseckaad, 2020, s. 173).

Onnako pexuccepckas uHTepnperamnus apamarypruu JI. borociasckoro B 1ie-
JIOM, U B YaCTHOCTH MMbeChl TuXxuil uopox yXoosauux uiazos8, OCTaeTcsi HeJ0CTATOUHO
WCCIIeIOBaHHOM. BenencTBre 3Toro, oOpatuMcsi K OMBITY MOCTAHOBOK HAa3BaHHOM
npambl Teatpamu benapycu u Ykpanubl. OCHOBHBIM METOJIOM HCCIIC/IOBaHUS BBICTY-
AT TEaTPOBETYSCKUN aHAN3 CIICKTAKIIS.
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Crexraknb Lfixi wanam cvixoozsuwix kpokay [amunb Jpriikan6aes (Kbeiprois-
ctaH), Anéna Urpymia, PeciyOnukanckuii Tearp Oenapycckoil apamarypruu (MHHCK),
2013]? nocrasyen 1o naunuaruse LieHTpa Genapycckoii ApaMaTypruy IpH HOIEPIKKE
MexayHapoaHoil koHdenepaunn tearpanbHbIX cor30B (Mocksa). IlepeBena nbecy
Ha Oenapycckuil s3pik Onbra Kosanesckas (Bagaslatski, 2013). B nanHblii MOMEHT
CHEKTaKIIb CHST C perepTyapa, B cTarbe aHanusupyercs nokas 2021 r.

AcKeTu4Hasi My3bIKaJbHO-3BYKOBas APTUTYPA CHEKTAKJIIS 3CTETUYECKU COOTHOCUT
Oenapycckue U azuarckue (poNbKIOpHBIE MEJOAUHU. YBEPTIOpa K CIEKTaKI0 — Urpa
cecTep B NPATKU C AJIEKCAaHAPOM, IJI€ OHU TOI3bIBAIOT €ro MpH MOMOILU CBHCTYIIEK
B (hopMe MTHYEK, YTO OTHOCUTCSA K BECEHHEMY OOpsIOBOMY LIMKIY (Cpenu mpa3iHu-
KOB — Oenapycckas si3brueckas Panynuia, Tpouiikas cy600Ta B pycckoii mpaBOCiIaBHOM
Tpanuiuy, [Tacxa braxeHHBIX y MOJIZIaBaH U poMOB). Mrpa OBTOpsieTCs B MOCIEIHEH
CIIEHE Ha KJIaJOHUIIIe, [JIe CECTPBI C YepHBIMU MOBA3KaMH Ha IV1a3aX, KaK cJerble MOMpHI,
caMM BOJAT U NpsAuyTcs OT cebs, u B (uHane, Onu3koM nposory. AHcaMOiIb cectep
ucnonusatoT Jironmuna Cugopkesud (B ponu Haramm), Mapus Ilerposuu (JIronmuina),
Amnacracus bo6posa (3unka), Beponuka bycnaeBa (AHs).

Pucynok 2. Cuena u3 cnextakis Lixi wanam cvixoozsauvix kpoxay (pexuccep — lamuns [pritkan-
OaeB). Vcrounuk: apxuB PecmyOnukanckoro Tearpa 6enapycckoi IpaMaTrypruu

2 B crarbe NpUMEHSETCS ClEAylolias CcHcTeMa OOO3HAYEHMH: II0CIE Ha3BaHMsl CIIEKTaKIIs

B KBAQJpPaTHBIX CKOOKAaxX dUepe3 3alsATyl0 YyKa3bIBAIOTCS HMMEHA PEKHCCEepa-TIOCTAaHOBIIHKA,
Xy/I0’KHHKA-IOCTAHOBIINKA, Ha3BaHHE TeaTpa M TOJ IPEMbEPHI, IOCIE MMEHH (Ha3BaHM:)
MIEPCOHAXKA B KPYIVIBIX CKOOKaX yKa3bIBA€TCsI UMs apTUCTA, HCIOIHSIIOIETO €T0 POIlb.
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Ecinu Genapycckas ipama BbICTpauBaeT CUCTEMY TeaTpa ([10)XpUCTHAHCKOTO, pe-
KHUccypa 00KMBaeT MPOU3BEICHNE U TPAHCIIOHUPYET €ro B KbIPTBI3CKYI0 HCIAMCKYIO
KYJBTYpY, KOTOPOH MpeAIIeCTBOBAIM A3bIU€CKHE COJIAPHBIE KYJIbThI. B 3TOM BaxkHOM
KOHTEKCTE KJIIOYEBBIMU ayIMOBHU3YyaJbHBIMH O0pa3aMy CTAHOBATCA Oelias MyCTbIHS,
nepechlnaeMblil Iecok, ryn cyxoBes. CTpyH Mecka NpeICTaBIf0T ITUL], BBIJIETAIOIUX
13 CKBOPEYHHUKA, KOJIOJIE3HYIO BOIY, IOMUHAJIbHbBIE CTO T'paMM BoAKHU. CIIOBHO Urpas
B necounune, Camia cTpOUT MOTHIIBI POIUTENEH, KOTOPBIE YCIOBHO MPEICTaBIIAIOT
kinaaoumie. B cuene Topra 3a 1oM, OH CTaBUT CECTEP B Be/pa C MECKOM, HaOpachiBast
KaXXJ0M M3 HUX Ha IUIEYU OZICXKAY yMeplIed MarepH, CTpeMsCh ,,3alleMEeHTUPOBaTh”
HX B OOLIEM MPOILIOM.

JIakOHMYHO U BBIPa3UTENbHO KOJOPUCTHYECKOE PEILIeHHUE, TPEJICTaBIAIOIIEE CO-
00l coueTanue 6EI0ro necka U TEMHO-CUHEH 0J1eK/IbI ClieHbl. [lacTenbHbIe KOCTIOMBI
nepcoHaXked cozmaroT apdekr cenuu. B memom, yepHo-6ensie Gororpaduu craHo-
BATCS KPAaCHOPEUMBHIM CUMBOJIOM: BBIIIMBAs Ha KJjaa0ullle, KaKaas U3 cecTep depes
IJIeYO BBICHINAET M3 IJJACTMACCOBOIO CTaKaHa MECOK, NMPUKUMAET PYKYy K CepiLy,
a KOI/1a OTBOJUT €€, 3pUTeNb BUIUT JAeTcKylo (ortorpaduro Ha ogexae (,,BHYTpeHHUN
peOeHOK”, BO3BpAICHHE B MPOIIJIOE); BOTKHYThIC B MECOK (ororpaduu — HaATPO-
OWs MOTHII MaTe€pH W OTLA; B MOCICIHEH CIeHE Ha KIAJOHIIE B KOHBEPTE BMECTO
neHer — crapbie ororpaduu (TaMATh KaK TIIABHBIN TyXOBHBIA KAaITATA).

He uckmroueno, uro apruct Makcum Bparunen Hamten Hau6osee TOYHOE peLeHne
oOpasa Anekcanzpa, 1 clieloBaHue OenapyccKoi MISHTUYHOCTHU 3[1€Ch UMEET KIItoue-
BO€ 3HAUEHHE: MO KPECThSHCKOM TPaJULIMU OH CIIUT HA JIaBE, YKPBIBAsSCh OTLIOBCKUM
IUTAIOM; Y JIBEPU BBICTABIISIET BeJpa HaKaHyHE BCTPEUH C CeCTpaMH, KaKk OT BOPOB.

Tamy, mu mene mobug? [Crac XKupkos, KueBckuil akagemuueckuid teatp 3o-
aomi éopoma, 2017] — Haubosiee cBOOOHAS MHTEPIPETAIMS, OTIMUNTCILHON dep-
TOU KOTOPO# CTAHOBUTCSI CAMOHUPOHHS, C KOTOPOH pEKUCCEp M aKTEPCKUH aHCaMOJIb
MIEPEHOCSAT CIOKET B KOHTEKCT yKpanHckoro MeHTanureta. Jpamy Jl. Borociasckoro
nepeBeny Ha ykpauHckuil s3bik Tatbsna ['yOpui, Jasna 3uma n Upuna LIumoHsk.

BepOanbpHbIil KO/ CTIEKTAKIISl — YKPAUHCKO-PYCCKHUM cyporcux. AnpoepTt (AHTOH
ConoBeil) — eTMHCTBEHHBIH MePCOHaX, KOTOPBIA TOBOPUT Ha JIUTEPATYPHOM YKPaUH-
CKOM si3bIke. B ¢uHanbpHOM cuene o 3aHnMaeT Mecto Camm (Poman SlcuHOBCKHIA),
CJIOBHO KpaJeT ero Mpouuioe, ero HecocTosBlIeecs cuactee: JMutpuy (Anekcanap
Slpema) TOBOPUT MEIHyMy, a HE CHIHY, YTO JIIOOHT ero, a k Camre oOpamaercs Kak
K ymepuemy. Aptuct A. ConoBeil Taxke ucnonHseT poiib FOpacuka, KOTOPBI B CIIeK-
TakJie — He POBECHUK JIMHUTpHYa, KaK CIEAyeT U3 aBTOPCKOIO TEKCTa, a MOJIOJIOH
MapeHb C MEHTAJIbHBIMU OCOOEHHOCTSAMH, — KTO XK€ €Ile OCTaJCi B COBPEMEHHOM
JIepeBHE, KpOME ,,CTAPUKOB” U ,,AHBAIIA]IOB?

Bo Bpems BecTpeun Caiu ¢ cectpaMu Ha kiaaouiie, B cinoBax Auu (JIunus Lse-
JIMKOBA) 3BYYHUT CTPax Mepel MaMsAThIo poxuTeneil kak mepea raeBoM Otia HebecHo-
ro. Pexxuccep ocraBisieT B CLIEHHYECKOM BEpPCUU TpeX cecTep U3 ueTelpex — Haramry
(Butanuna bubnus), 3unky (Mpuna TkayeHKO) U yHOMSHYTYIO AHIO, HaJessdsd UX
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IPOTECKHBIMU OCTPOCOLMAJIbHBIMU 4YepTaMH. BbIpasuTenbHa M HETUIIUYHA aKTEp-
ckast pabora B. bubnus. Pone Haranbu, ¢ mpuesgom kotopoit u3 Kanaael cBsizana
MIOMBITKA CHEIIHOM MpOoJIaXku JI0Ma, B OCHOBHOM pellaeTcst Kak o0pa3 ,,LOCTbH U3-3a
IpaHulbl’, IEMOHCTPUPYIOLIEH BHEIIHUN JIOCK M MCTOPHUIO JMYHOIO ycCIexa, YTo
JIOTOIJIMHHO HEe MMEeT OTHOLIEHUs K jaeiictBuTenbHOCTH: Jlrogmuna CuagopkeBud
B crekrakie PecnyOinmkaHcKoro tearpa Oenapycckoi npamatypruu, 3os bernoxso-
ctuk B HanmonansHOM akageMuueckoM tearpe uM. Suku Kynansl, Tarbsna FOpuk
B bpecrckom akazemuueckoM Tearpe Apambl (00 3TUX CHEKTaKIsAX pedb MOHAeT
Huke). B ucnonnenun xe B. bubnus Harama — cyeTnuBas u HeonpsTHas ,,4eTHOY-
HUII2” ¢ OTPOMHBIM KJIETYATHIM 0ayiioM. DTOT 00pa3 MOCTCOBETCKON COBPEMEHHUITBI
HE TOJIBKO HE YTpaTHJI aKTyaJlbHOCTH B TiepBble necatumietus X XI B., HO U mpuodpen
HOBOE Tparnyeckoe 3BydaHHe ¢ MOJIHOMAcITaOHbIM BTOp:keHHe Poccun B YkpauHy
U MacCOBBIM O€XKEHCTBOM JKEHIIMH 3a pyOex.

B ouepennom ogHooOpa3sHOM cHe [IMUTpUY pearupyer Ha OeclOKOHCTBO ChiHA
0 HAMEpPEHHUH CTapIIUX CecTep mpoaaTth AoM: ,,Hy, xail cripoOytoTs...”. JlepeBeHcKHii
JIOM 3/1€Ch KaK COBETCKMI MEHTAJIUTET: MOXHO JIM, B JYyILIE OCTABILUCH MPEKHUM,
peonoieTh npouuioe? JlononHsaeT IMOIUMOHATIBHO JUHAMUYHOE TIOBECTBOBAHHUE MY-
3bIKaJIbHAS TAPTUTYPA ,,pyCCKOTO Mupa” — (haTtaabHbIe COBETCKUE MUIsTephl 80-X T0-
noB XX B. (apust Anp0epra Kax dvims? (A, mosicem, HOUb e moponume...), XOpoBas

Pucynoxk 3. Cuena u3 criekraxis Tamy, mu merne niooug? (pexxuccep — Crac Kupkos). McTounuk:
apxuB KueBckoro akagemuueckoro tearpa 3oromi gopoma
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3actonbHas T01bKo 9M020 MA0) U TMPaBOCIABHbIE TIECHONIEHHS CECTEp-BEAbM B BH-
JEHUM 3ayNoKoiHO#i nuTypruu no Carue.

B untepnperanuu C. dKupkoBa AHs IpeACTaeT B OHOM U3 CHOB B 00pase ymep-
meil mambl, a Cama B auanore ¢ Heil — pebeHkoM. Ee jKu3HeHHbIe MMOBCEIHEBHBIC
3aMe4aHus B aJipec AeTeil MPOHUYHO PacKpPhIBAIOT UX XapaKTephl B OyayIei B3pociioi
XKU3HU. Pexxuccep HacTanBaeT B CBOEH paboTe: CHIHOBbS HYKIAIOTCS B POAUTEIBCKOM
JI00BU HE MEHbLIE, YeM JJ0UYEpH.

C TOTrONIEBCKUM MHUCTHIIU3MOM KYIIOPHI, OTAaHHBIe AnbOepTom Carre, mpeBpa-
IIaloTCsl B OETyI0 MyKy, BeIb pa3Be KYIHIIb 32 He3apaOOTaHHBIC IECHBIU POITHOM
JIOM y CBOMX K€ CecTep, pa3Be BepHellb 1eTcTBO? B cuene, rae AnbbepT nenurcs
CBOCH JIMYHOM JIpaMOl, OH IUILET Ha CTE€HE, CIOBHO 00SICh MPOU3HECTH BCIyX: ,,Moi
Jpy’)kKMHa Ta A0HbKa — B koMmi”. Tlozxke Caia ucnpaBuT cBoil pykoit — .51 B komi”,
a B KOHIIE BHECET TParu4eckKylo NpaBky —,,5 B konoasasi”. @uHai1 CeKTaKiIs 0CTaeTcs
OTKPBITBHIM TSl HHTeprpeTanuu: Camra TOMUTCSI B KOJIOALE, a MOXKET OBITh YMUPACT
BO cHe? Tak WM WHaye, MECTO €IMHCTBEHHOIO ChIHA HAa OXHBILEM ceMelHOM (oTo
3aHUMaeT MenuyM AJbOepT.

Tuxuti wopox yxoosawux wazoe [[denuc @Enopos, Hukonaii Ilonropaka, bpe-
CTCKUH akaJeMHM4YeCKHil TeaTp Apambl UMeHM JIeHHMHCKOro Komcomona bemapycu,
2020] — enuHcTBeHHas mocTaHoBka apambl Jl. borociaBckoro Ha Oemapycckoi pe-
TMOHAIBHON clieHe. B JaHHbBIM MOMEHT CIIeKTaKJb CHAT C pernepryapa.

3aHUMAaeT IEHTPATBHOE MECTO B CIICHOTpA(UH U CO3IACT KIIOUEBO BU3yallh-
HbII 00pa3 crnexTakis oM, IpeJCTaBlIeHHbI B (hopMe Kapkaca U3 CBETJION JpeBe-
CHHBI, YTO MEPBbIM BO3BOJIUTCA MPU NOCTPOHKE U OCTACTCS CTOSATH OOYIJICHHBIM Ha
nenenuine. KoHCTpyKuus BRIVISIAUT MPO3pauyHOil, HEBUIUMOM, KaK JIMIIb aJlJIeTOPUs
ceMbu. B criene Ha kinambuine, KOTIa COOPYKCHHE Pa3BEpHYTO OOKOBOH YaCTHIO
K 3pUTEII0, OHO YK€ MpeJCTaBiseT LepkoBb. Ha ciieHnueckoM Kpyre AJjeKcaHap
(BsiuecnaB LlpikoBckuii) Tonkaer ,a0M”, kak Cusud — cBoil KaMeHb, a KpyXkKa,
13 KOTOPOW IIaBHBII repoi MbeT KOJOAE3HYI0 BOAY — C MPOOUTHIM JTHOM, CIIOBHO
KYBILIMH JJaHauJ: Bce TyXoBHbIE ycuausi Callu HanpacHbl, OH — aHTUTEPOH CBOETO
BpEMEHHU.

B cniexrakne Ansoept (I'enaauii UypukoB) — CKOpee NCUXOTepareBT, HEKENU Mpo-
Bujel. Korna Caiua BriepBbie paccka3biBaeT AnbOepTy O CBOMX B3aUMOOTHOILEHUSIX
C cecTpami, HaJl KaXI0i U3 HUX 3aropaeTcsl TYCKJIbIA CBET JIaMIIbl, CAMBOJIU3UPYIO-
muii ayury. I'epouH CIIOBHO HAXOAATCSA B OTACIbHBIX KOMHATaX — PaKOBHHAX CBOEH
0JJHOOOpa3HOM Xu3HU. B 1enom, caepkaHHBIA JKENTBHIH CBET JEPEBEHCKOTO JI0Ma
(hopMHUpyeT BCIO aCKETUUHYIO CBETOBYIO NMApTUTYPY crekTakis. KocTiombl epeaaror
HCTOPUYECKU-OBITOBEIC MTOAPOOHOCTH ACHCTBHS, a TAKKE PACKPHIBAIOT MATEPHATHHOEC
MOJIOKEHHE M COLUAIbHO-KYJIBTYPHBIE YepThl MEepPCOHaXeN (XyqoxHHLa — TarbsHa
Kopssikosa). JlepeBsiHHbIC (POTOPAMKHU MPEACTABIIIOTCS NOpTaiaMu B nHOU Mup. Ty
K€ pOJIb UT'PAET JABYCTOPOHHEE 3€PKao, KOTOPOEe, packauuBasich, OpocaeT B 3pUTEIb-
HBIi 3aJ1 KPYToBble Meplatomye Onuky. JlaMmel Ha CTOHKaX, MOX0KHE Ha KOJIOAE3HbBIX
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JKypaBliel, B pyKax pOJACTBEHHUKOB MPEBPALIAIOTCS B XULIHBIX NTHIL, CTPEMSIINXCS
3aKiieBaTh AJIEKCaHIpa B €ro TMIIHOTUYECKOM CHE.

Jmutpuu (Cepreit [leTkeBUY) — KOJIOPUTHBIN, TTOJTHOKPOBHBIN M 3aMeYaTeIbHO
pEeaNMCTUYHBINA repoil. APTUCT MOJIOXKE CBOET0 IIEpCOHaXka, OIHAKO, OH COOTBETCTBYET
CBOEMY CbIHY Ha CLIEHE, U, KpOME TOT0, B MaMATU JI€Tel POAUTENHN YacTO OCTAIOTCA
momnoasiMu. [Tpuas k FOpacuky (Huxonait Mapmus) ¢ paccipocamu 00 OTLE, H3HY-
peHHbIN OeccoHHMLIEH AJIEKCaHIp MPOBajJUBaeTCs BO BHE3AlHBIH cOH. B aTOM cHe
cocell, CHAB BaTHHK, OKa3bIBA€TCsl B YEPHOM ITHJIKaKe, rajcTyke-0abouke u OiecTs-
meM OesoM KalllHe, NPEACTaB AJIEraHTHBIM CEIOBIIACHIM ,,MXaTOBCKUM ™ CTapHKOM,
KOTOPBIA BBIYYPHO YHUTAET C 3CTPajbl CBOIl MOHOJIOT.

Kak otenbHbII caMoocTaToOuHbIN OpraHu3M CcyLiecTByeT ancamOnb cectep (Tarbs-
Ha Opuk, Onbra JKyk, Tarbana 3enenxo, TatbsiHa BacuibkoBa) Kak TOUHBIX COLMAIIb-
HO-TICHXOJIOTHUYECKUX TuTaxkeit coBpemeHHuIl. C nercra Carra 6nmu3ok ¢ Aneii (TarbsiHa
BacuibkoBa) U, COIIACHO PEKUCCEPCKOMY 3aMBbICITy, UX 00bequHseT Bepa B bora.

[Inactuyeckas cueHa, riue Hajx AJIeKCaHAPOM Kpyxarcs ceMeiinble GpoTtorpadum,
JIBUKUMBIE CECTpaMHU M 34TeM, aKlLeHTHpoBaHa Ha rpaduueckoit gurype Haramm
(Tarpsina ¥Opuk), moJaOKEHUHU €€ PyK, ApaMaTUYHOCTH T'POMKOrO Lienora. B jeit-
MOTHBHOM CHE CECTPBI B TPAaypHBIX IUIaTKaxX 3aTackuBaroT Caily M OTLa B KOJIOJEII,
CJIOBHO B MH(EpHATIbHBIA MHUD.

Pucynoxk 4. Tuxuu wopox yxooawux waeoe (pexuccep — Jlennc ®Enopos). Anekcanap (Bsuecnas
LpmxoBckuit) n Auna (Taresiaa Bacuinbkosa). Mcrounnk: apxus /1. dénopoa (dporo: Tancus Ocu-

0Ba)
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®uHan He clelyeT UHTEePIPETUPOBATh KaK CyUIUa, 10O B HAPOAHOHN Tpaauliu
KOJIOZIEL] — 3TO CBSTBIHS, OCKBEPHUTh KOTOPYIO CaMOyOMHCTBOM, a 3HAYUT I'PEXOM,
HeuMmoBepHo. Calla 3aJ1a3uT B KOJIOJELl, YTOOBI €ro MOYUCTHTh, HO CPBIBAETCS U THO-
HeT. B ucnonnenun BsuecnaBa LIpIIKOBCKOTO U, B LIEJIOM, B €r0 aKTEPCKOM MPUPOAE
aTa ciydaiiHas cmepTh — uzbasnenue. [lecus Buxropa Los Cnoxotinas nous 3BydnT
KaK My3bIKaJIbHBIN 3MUJIOT, KOTOPBIH HCTOPHUYECKH COOTBETCTBYET BpEMEHH JeHCTBHS
U npugaer ¢puHany QuIocOPCKyr0 OTKPHITOCTb. BakHO OTMETHTH, YTO elle OjHa
necus B. Los Ilepemen! crana ogHUM W3 HEMAaTe€pPHAJbHBIX CHUMBOJOB MAacCCOBBIX
MHUpPHBIX TIpoTecToB B bemapycu B aBrycre 2020 .

HeobOxonnmo Takke ynoMmsiHyTh criekTakib /ama [Exarepuna ABepkosa, bopuc
I'epnoBan, HarmonaneHerii akagemudecknii rearp uM. Suku Kynanst (Munck), 2014].
B peniepryape oH 1151 MEHEe OJTHOTO Ce30Ha, 3allUCh He coXpaHuiack. [oBops o cBoei
pabote, pexuccep oTMevaa:

Bakna, mTo ¥ m’ece MOXKHA ITpaBecli aHAJOTii MaMiXK MBITAHHEM y3aeMaaJHOCIH OaIbKoy
1 3511, OepaskiTiBbIX aJHOCIH J1a CIMEHHBIX KAIITOYHACIISY 1 IBITAHHEM CTaYJICHHS /1a Halai

TiCTOPBII Ha HAIBITHATBHBIM y3poVyHi (Tata, 2014).

Bo03MOXXHO, TEXHIUECKU CI0KHBIN, BU3YaJIbHO PEIICHHBINA TTOCPEACTBOM SKPAHOB
Ha CIEIUAbHBIX TUIATGOpMax, YIPaBIIEMbIX MTPH MOMOIIH PaIHOCHTHAIOB (BHIEO-
pexxuccep — Mateeit CaOypoB), CIIEKTaKIIb U3JHIIHE MaTepHAIN30BbIBAII METa(pU3H-
yeckui miaH Tekcra J[. borocnasckoro. B criekrakiie ObutH 3aHATEI Poman ITomomnsaka

Pucynoxk 5. Tama (pexuccep — Exarepiaa ABepkoBa). Anekcannp (Poman [Tomomnska). Mcrodnuk:
apxuB HanmonansHOTO akageMudeckoro tearpa uM. SIakn Kymasr
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(B ponu Anexcanzpa), I'ennanuii ['apOyk (Imurpuu), 3o0s benoxBoctuk u EBrenus
Kynp6aunas (Harama), Onera Hedénosa (3unka), Cermiiana AHukeil (AHs) U ap.
APTUCTBHIL.

HocrounctBa mbechl J[. BorocnaBckoro Tuxuil wopox yXoosuux ulaeo8 mo3Bo-
JISIOT BOCIPUHUMAThH €€ KaK MUHHUMYM B JBYX IUIOCKOCTAX — JIMTEPATypHOU U Tea-
TPaJIbHOH (B COBPEMEHHOM €BPONEICKOM MPAKTUKE ApaMaTyprus HepeaKko He UMeeT
COOCTBEHHO JIUTEPATYPHOI KOHHOTAIIHMH ), YTO HE MOJKET HE OKa3bIBATH 3HAYUTEILHOTO
BIIMSIHUSI HA €€ CHEHHYCCKYI0 MHTepIpeTaluo. [lonBoas Kparkue WTOTH, HE0OXO-
IUMO OTMETHUTbh, UTO B JpaMaTHYECKUX Tearpax bemapycu m YkpawHbl, o0parasch
K [IPOU3BEJCHHIO, UHTEPIIPETALIMS KOTOPOTO UCCIEAYETCs, B CBOUX XY/I0’KECTBEHHBIX
BBICKa3bIBAHUAX PEKUCCYPA BBIPAXKAET CIEAYIOLINE MPOOIEMBbIL:

* IOUCK HALIMOHAJIbHBIX UACHTUYHOCTEH, aHAIN3 HAPOAHOT'O, COBETCKOI'O U MOCT-
COBETCKOTO MEHTAJIUTETOB;

* B3aMMOOTHOILIEHUS OTLOB U JETel, COXpaHEHWE CEMEMHbIX TPaIULMHi U LEeH-
HOCTeH Kak pe(uieKCHpOBaHHE O HAMOHAIBHON IMAMSITH M UCTOPHH;

* KOHTEKCT CLIEHHYECKOH MHTepIpeTaluu IpaMbl JJs ONpPEeJIeHHOT0 HUCTOPH-
4eCcKoro MoMeHTa (MaccoBbie mpoTecThl B bemapycu B 2020 1., momHOMaciTabHOE
Brop>keHue Poccun B Ykpauny).
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