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Jan Kazimir Pashkevich's Poem Poland prospers
with Latin... as a Literary Mystification

Wiersz Jana Kazimierza Paszkiewicza ,Polska kwitnie tacing...” jako mistyfikacja literacka

Bepwi AHa Kazimipa lNawkegiya ,[Tonbcka kKeumHem nayuHor..” K 1imapamypHas micmeslgikayela

Abstract

The article offers a new interpretation of the famous Belarusian poem of the 17" century
Tonvcka keumnem nayuroro... (Poland prospers with Latin), the author of which is considered to
be Jan Kazimir Pashkevich, and the date of writing is August 22, 1621. The poem is canonized in
Belarusian literature as a sample of civil and patriotic lyrics and a hymn to the native Belarusian
language, but the article questions the authenticity of the work as a monument of the literature
of the 17" century; the circumstances that make the poem mysterious and anachronistic
in the context of its era are also revealed. The author of the article suggests a hermeneutic
reconstruction of an alternative history of the poem by Jan Kazimir Pashkevich ITonbcka
keumnem aayuror...: namely, substantiates the hypothesis that the poem is a successful literary
mystification created in the 40's of the 19" century by Vilnius Governor-General and lover of
antiquities and A. V. Semenov to reinforce the ideology of ‘panrusism’ and to legitimize, with
the help of cultural projects, the domination of the Russian Empire on the occupied after the
partitions of Polish-Lithuanian Commonwealth lands of historical Lithuania-Belarus. Semenov
had the opportunity and reason to realize such an ideological project by getting acquainted
with the ancient documents of the subordinate region, especially with the handwritten Slutsk
manuscript of the First Lithuanian Statute of 1529, which was created in old Belarusian and
which contained many documents unrelated to the main text, various records, as well as
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empty pages. The practical conditions for making copies and the necessary changes on the
corresponding page of the manuscript were created by an easy-to-use lithography technology.

Keywords: the poem [llorbcka xeumnem naayumoro... (Poland prospers with Latin), Jan
Kazimir Pashkevich, Slutsk manuscript of the First Lithuanian Statute of 1529, a hermeneutic
reconstruction, literary mystification, ideology of ‘panrusism’

Abstrakt

W artykule zostata zaprezentowana nowa interpretacja stynnego biatoruskiego siedemnasto-
wiecznego (datowanego na 22 sierpnia 1621 r.) wiersza IToavcka keumuem nayunoio... (Polska
kwitnie tacing...), za autora ktorego uwazany jest Jan Kazimierz Paszkiewicz. W literaturze
biatoruskiej utwor uznawany jest za przyktad tekstu o charakterze patriotycznym oraz jako
hymn ku chwale rodzimego j¢zyka biatoruskiego. Jak dowodzi przeprowadzona analiza, przy-
nalezno$¢ poematu do swojej epoki nie jest kwestig oczywista, czego dowodza dodatkowe,
uwzglednione w artykule czynniki decydujace o tajemniczo$ci i anachroniczno$ci poematu.
Autor proponuje hermeneutyczna rekonstrukcje alternatywnej historii powstania wiersza Jana
Kazimierza Paszkiewicza Ilonbcka keumnem nayunoro ..., oparta na hipotezie, ze badany utwor
stanowi pochodzaca z lat 40. XIX w. udang mistyfikacje literacka wilenskiego gubernatora
generalnego 1 mitosnika antykow A.W. Siemionowa, zaplanowang w celu utrwalenia na oku-
powanych po rozbiorach Rzeczypospolitej ziemiach historycznej Litwy i Biatorusi ideologii
panslawizmu i legitymizacji dominacji Imperium Rosyjskiego. Realizacja tego projektu byta
mozliwa dzigki dostgpnosci dokumentéw archiwalnych a zwlaszcza znajomosci napisanego
w jezyku starobiatoruskim i zawierajgcego wiele niepowigzanych dokumentdéw réznego rodza-
ju wpiséw oraz pustych stron r¢kopisu spisu stuckiego pierwszego Wielkiego Statutu Litew-
skiego z 1529 r. Kopiowanie i dokonywanie zmian w manuskryptach umozliwiata dost¢pna
woweczas technika litografii.

Stowa kluczowe: poemat [lorbcrka rxeummnem nayunoro... (Polska kwitnie tacing...), Jan
Kazimierz Paszkiewicz, spis Stucki I Wiekiego Statutu Litewskiego z 1529 r., rekonstrukcja
hermeneutyczna, mistyfikacja literacka, ideologia panslawizmu

AHaTaupisa

V apThIKyne mpanaHaBaHa HOBas IHTAPIPATAIbIA Bsmomara Oenapyckara Bepma XVII ct.
Ionvcra keumunem aayunoio..., ayrapam sikora miusina SIn Kazimip [lamkesiy, a naraif Harmi-
canns 22 xHiyHs 1621 . Bepin kaHaHi3aBaHbI ¥ Oeapyckaii JiTaparypsl K y30p TpaMaji3siH-
CKa-TaTPBIATBIYHAHN JIPBIKI 1 TIMH poHail Oenapyckaii MOBe, aJlHaK y apThIKYJIC CTaBillla maj
CYMHEHHE ayT3HTBIYHACI[H TBOPA sIK OMHiKa JiTaparypbl X VII cT., BRISYIISIOLIIA aKaliqHACII],
SIKist pOOSILIb BEPIII 3araIKaBbIM 1 aHAXPaHIYHBIM y KaHTAKcIe cBaéit anoxi. AyTapam apThiKyJa
MpamnaHyera repMeHey ThIYHask PIKAHCTPYKIIbIS aJIbTIPHATBIYHAH TiCTOPBII Y3HIKHEHHS BepIia
Sna Kazimipa [MamkeBiua I1onbcka keumuem nayunor.... a MEHaBiTa adrpyHTOYBaellla rimno-
T33a, IITO Bepll 3’syisenia yaanai gitaparypHaid MicTeidikaibisi, ctBopaHaid § 40-s1 rajibl
XIX cr. BieHCKIM reHepai-ryOepHaTapaM 1 amarapaMm crapaxslTHaced A.B. CsamEHnaBbIM
3 MATall 3aMaLaBaHHsl iA2a0rii ,,aHpycizMy” 1 JIeriThIMi3albli TaHaBaHHA Paciiickail immepsii
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Jan Kazimir Pashkevich's Poem Poland prospers with Latin... 173

Ha 3aXOIUIEeHbIX Maciis naaszenay Pausl [acnaniTail 3emisx ricrapeiunail JIiTei-benapyci npset
JlariaMo3e KyJIbTYpPHILKIX IpaeKkTay. MarusiMaciio i Harojaii st paajizalbli Takora ianariy-
Hara npaekty Juiss CsiméHaBa crayia 3HaéMCTBa ca CTapaKbITHBIMI JTAKYMEHTaMi Majrapajika-
BaHara kpato, acadmisa 3 pykamicHeiM Ciynkim cricam nepruara Jlitoyckara cratyra 1529 r,
sIKi OBIY CTBOpAHBI HA cTapadenapyckail MOBe i ¥ sKiM ObUTI TOCHIIb IMATIIIKIs, HE 3BSI3aHBIS 3
ACHOYHBIM TIKCTaM JITaKyMEHTa, 3aIliChl pO3Hara xapakrapy, a Takcama IyCcThbIst cTapoHKi. [Ipak-
TBIYHBISL YMOBBI ISl BBIKAHAHHS KOTIIH 1 YHACCHHS NaTp30HBIX 3MEHAY Ha aJllaBe{Hall CTapoH-
1Bl PyKarlicy cTBapalia JacTylHas ¥ MPbIMSHEHHI TAXHAJIOTIs JitarpadaBaHHsl.

Kuarouassis ciioBbl: Bepil [lonvcka keimuem aayinoro..., SIn Kazimip Iamkesiu, Caynxi cric
Iepmrara Jlitoyckara Craryra 1529 roma, repMeHEYTEIYHAsS PIKAHCTPYKIIBIL, JiTapaTypHas
MicThI(IKaIBIs, 173aJI0Tis ,,IaHpyCi3My”

A Mysterious Masterpiece: The History of the First Publications

The canonical corpus of ancient Belarusian poetic works seems to have been
discovered long ago and firmly fixed in the history of national literature. It is clear
that almost every work from that era is perceived as a masterpiece. Well, of course,
the old texts are worth their weight in gold, especially in the old Belarusian language!
Not in Polish, not in Latin, which were most often used in beautiful writing in those
distant centuries, starting from the 16" century, but in the old Belarusian language!
Exactly eight years before the birth of Symeon Polotsky, and long before he began
composing his famous ‘meters’, ‘thymes’ and ‘rhymed poems’, in 1621 the unique
poetic work IMoacka xeumnem nayunoio... (Poland prospers with Latin... ) shone
on the Belarusian poetic sky; the poetic work which no one knew about for a long
time — for almost two centuries. The work does not leave indifferent generation after
generation of Belarusian researchers from the time of its remarkable ‘discovery’ and
the first publication in 1842 to the present day. The text of this verse has long been
canonized and has become a textbook; it is well known to all those familiar with
beautiful Belarusian writing as the only surviving poem by Jan Kazimir Pashkevich.
However, we should immediately note that the text of the first publication of the
work does not coincide with the later ones (why this happened, we will discuss
a little later).

And now I would like to present the text of the poem in accordance with the
very first source of its publication in the Vilnius /acnadapcki Kanenoap na 1842 200
(Mecayocnoew xossticmeennviii Ha nemo Xpucmoso 1842) (Economic Calendar for
1842 (Monthly Economic Publication for the Summer of Christ 1842)):

[Tonbcka xBuTHETH JlanuHOO,
JIntBa kBUTHETH Pycunsnoo;
Toii naTeiHA SA3BIKD JACTD,

Ta Ge3w Pycu He BEITpBaeTh,

Bensbixe 10xb Pych, mkb TBa xBasa,
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Ilo Bcems cBeTe 0XKB f0i3pena

Becenuxnbce Tl Pycune,

TBa ciaBa HUKIbI HE3KIHHE'.
(Mesacoslov, 1842, p. 29).

The following note accompanied the publication of the text*:

Heine Bb 1841 ropy HaiifeHsl Bb JpeBHEH TOXE PYyKONUCH Ha PyCCKOMb sA3bIke JINTOBCKAro
Craryra, xpassmeics Bb bunbmiorexke Bmenckoit Pumcko-Karommuaeckoir JlyxoBHO#
AkazeMin, CTHXH Ha PYyCCKOMB S3bIKE, NMUCAHHBIC BB IepBoil monoBuHe XVII Beka,
MOATBEPIKAArOIIIie cell ucTopuueckii pakTs’. BoTs Tounoe nxb n3noxkenie: Aup Kazumups
INamkeBUYB pyKoro BIACHOIO MHCalb. POKy Thiceua MECThCOTH ABATIATH ME€PBAro, Mecsia

Asrycra aBaruars Broparo aust (Mesacoslov, 1842, p. 29).

This was followed by the text of the poem itself, given above, followed by short

palaeographic explanations and a strong ideological emphasis on the use of Russian as
the literary and spoken language in the Grand Duchy of Lithuania:

ByKBBHI ¥ OUEPKD MUCbMA O3HAYEHHBIXb CTUXOBb COBEPIIEHHO CXOIHBI Ch TEMH, KOTOPHIE
ynorpedmnsinch Bb X VII Beke 1 B BOcTOUHOIT yacTh Poccin; HO Bb sI3bIKE 3aMETHBI HEKOTOPBIE
CJIOBA, 3aMMCTBOBAHHBISI 3B IIOJBCKAro, Kakb TO: POKb (TOAb) KBHTHETH (IPOIBETACTD)
HEBBITPBAeTh (HE BBIICPKUTH, HE MOXETh 00OHTHCH). M3b CTHXOBBH CHXb BHJIHO, YTO
S3BIKB pyccKiil Bb XVII Beke HETONBKO OBUIH YIOTPEOIIEeMb Bb CYIONPOM3BOJACTBE U Bb
n3aHin 3akoHOBB JIuToBcKaro KHspkecTBa, HO UTO OHB OBLTH Bb JIMTBE S3BIKD KHIDKHBIH
¥ pa3roBopHEIA, 4To Kasumups [lamkeBuds, KOTOPHII HaNMcalh O3HAYECHHbBIE CTHXH, OBIBD

yposkeHens JINToBckaro kKpasi, TOpAnIICsl BOHUKAIONIEH CIaBOIO PyCH U MPU3HaBah Toraa[, |

‘Poland prospers with Latin,

Lithuania prospers with Russian.

To that one Latin language gives,

This one without Russia cannot stand,

You must know Russia, that your praise,

Around the world is already known

Have fun, Ruthenian,

Your glory will never end’.

Here and further in the transfer of citations, the graphic letter ‘siip’ is transferred by the letter ‘e’;
the rest of the features of the graphics and spelling of the time are preserved. — I.B.

The fact that ‘Russian language... was common and dominant among the landowners of the Duchy
of Lithuania’ (Calendar, 1842, p. 29). — .B.

‘Now in 1841 the poems in Russian, written in the first half of the 17" century, confirming this
historical fact, were also found in an ancient manuscript of the Lithuanian Statute in Russian,
which is stored in the Library of Vilnius Roman Catholic Theological Academy. Here is an exact
summary of them: Jan Kazimir Pashkevich wrote in his own hand. Year one thousand six hundred
and twenty-first, month of August twenty-second day’.
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Jan Kazimir Pashkevich's Poem Poland prospers with Latin... 175

Bb XVII Beke, s3bIKh PYCCKii HEOOXOMUMOCTBEO ISl JIUTBBI, cienoBarenbHO Bb XVII
BEKe, SI3bIKb PycCcKiil Bb JIuTBe ObUTH OOIIIil M TOCIIOACTBYIOINIIH Uil BCeXb OObIBATEEH’
(Mesacoslov, 1842, pp. 29-30).

Immediately after the first publication, the second one also took place in Vilnius in
1843 — in the article 3ameuania xacamenvro ucmopiu Jlumsw: (Remarks on the History
of Lithuania), contained in the preface to Cobpanisa opegnuxv epamoms u axmoss
20p0006v Bunvuws, Kosna, Tpoks... (The Collection of Ancient Charters and Acts of
the Cities of Vilna, Kovna and Trok...) (Sobranie, 1843, p. XXII). Some corrections
to the spelling of words were made in the text of the poem: in the first line the word
Jlayunoro, and in the fourth line the word Pycu were written with a small letter -
nayunoro; pycu. In addition, the text of the explanation-commentary to this poem was
slightly shortened.

Thus, in the first Vilnius publications of 1842 and 1843, the poem Poland
prospers with Latin... had eight lines. There were no such lines in it: ‘be3 Toii B
[oncue e npebynews, / be3 ceit B JlitBe Onasnom Oynzems’. And in all subsequent
publications, starting with [icmopuist Genapycrae nimapamypur (The History of
Belarusian Literature) by Maxim Garetsky, which went through four editions in the
1920s, the poem had ten lines, and it was in this number of lines that it was canonized
as a textbook. M. Garetsky wrote rather uncertainly about the source of the text as
follows: An old handwritten Lithuanian Statute contained the following poem: ‘Jan
Kazimir Pashkevich wrote with his own hand. The year one thousand six hundred and
twenty-first, August — twenty-second day’ (Garecki, 1992, p. 145). Next, there was the
text, in which, as has been already mentioned, there were 10 not eight lines, and there
were minor differences in spelling.

It is unlikely that M. Garetsky knew the publications in the Calendar... 1842
and the Collection... 1843, or used them, because at the first Vilnius publications, as
I have already noticed, there were no the third and the fourth lines, which subsequently
appeared in later publications.

There is a natural and mysterious question: why were the mentioned third and fourth
lines omitted in the first two publications of the poem by Jan Kazimir Pashkevich? And
why are they present in all the following publications if the poem clearly has the same

5 “The letters and handwriting of the above-mentioned poem are quite similar to those used in the

17" century and the Eastern part of Russia; but some words borrowed from Polish are noticeable
in the language, such as poxs (year) kBuTHeTd (thrives) HeBbITpBaeTs (can’t stand, can’t do). From
this poem it is evident that the Russian language in the 17" century was not only used in legal
proceedings and in the publication of the laws of the Grand Duchy of Lithuania, but that it was
the literary and conversational language in Lithuania; and that Kazimir Pashkevich, who wrote
the above-mentioned poem, a native of the Lithuanian region, was proud of the emergent glory
of Russia and recognized then[,] in the 17" century, that the Russian language was a necessity for
Lithuania; consequently, in the 17 century, the Russian language in Lithuania was the common
and dominant language for all inhabitants’.
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original manuscript source — the Old Lithuanian Statute, and the poem in it consists,
according to photocopies, of ten lines? In the following discussion, I will try to find an
answer to this question.

But first let me turn to the textual structure of other, more recent, ‘complete’
publications of the work.

Canonization of the Poem by Jan Kazimir Pashkevich: Text Overview

As you know, the poem by Jan Kazimir Pashkevich was canonized and became
a textbook in a later, full-text edition, which had ten lines of verse connected by
a related rhyme.

Alyaxandr Korshunav, the author of the Xpacmamamvis na cmapasiceimunail
oerapyckau nimapamypsl (Anthology of Ancient Belarusian Literature) (1959), gave
a more accurate source of the publication of the poem than M. Garetsky. The text of
the poem itself in this edition was as follows:

Ilonmcka KBUTHET JAMHOIO,

JIuTBa KBUTHET PyCUH3HOIO;

Be3 Toit B [Toncue He npedynens,

bes ceii B JIuts[e]® Giasuem Oyenip.

Toit manuHa e3bIK JAET,

Ta 6e3 Pycu He BeITpBaer,

Ben3sb xe 10k Pych, 1k TBa xBasia

Ilo Bcem cBere 10 AoM3paa;

Becenn x ce Tb1, Pycune,

Tsa ciaBa HUKTABI HE 3rUHE!”
(KorSunat, 1959, p. 335).

¢ In A. Korshunav's publication at the end of this word is “siup’, not ‘e’ — L.B.
7 ‘Poland prospers with Latin,

Lithuania prospers with Russian.

Without that one, you will not be in Poland,

Without this one, you will be a clown in Lithuania.

To that one Latin language gives,

This one without Russia cannot stand,

You must know Russia, that your praise,

Around the world is already known

Have fun, Ruthenian,

Your glory will never end’.

(Korsunau, 1959, p. 335).
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In the footer linked to the poem on the same page, it was indicated that the work
was printed in accordance with a handwritten copy of the Lithuanian Statute of the
first edition, which is kept in the Manuscripts Department of the State Public Library
of Leningrad named after Saltykov-Shchedrin. Thus, the place of storage of the
manuscript was clearly marked, and the poem itself was firmly included in a relatively
small canonical corpus of old Belarusian works.

Hereinafter, the text of the poem with small differences in spelling of individual
words (for example, with the use of ‘i’ and ‘n’, or with the presence and absence of
‘p’, etc.) is printed in all textbooks and anthologies of ancient Belarusian literature.
There are four text samples of this poem below, arranged in chronological order in the
most scientifically important modern publications, paying particular attention to the
designation of the source of the publication and the opinions of researchers about the
work and its author.

The main academic publication of the beginning of the 21% century was Anmanoeis
oayuai oOenapycxau aimapamypol: XI-XVIII cmazo0ozs (Anthology of Ancient
Belarusian Literature: 11"-18" centuries) (Camarycki, 2003) edited by Vyachaslav
Chamyarytsky. The poem by Jan Kazimir Pashkevich here is close to the text version in
the Anthology... of A. Korshunav, although there are some differences in the editing of
individual words (‘[Toncka’, ‘[Toncne’ 1 ‘Ilonbcka’, ‘Iomnpme’; ‘OmaszneM’ i ‘01a3HOM’;
‘Pycine’ i ‘pycine’):

[Tosn(p)cKa KBUTHET JIAIMHOIO,

JIuTBa KBUTHET PyCUH3HOIO;

Be3 Toit B [Ton(p)mie He nmpedyazer,

be3 ceii B JIute 61a3nOM Oynzernt.

Toii manHa €3bIK JaeT,

Ta Ge3 pycu He BBITPBAET,

Ben3b ke 10k pych, MK TBa XBaJja,

ITo Bcem cBete 10K Joii3pana

Becenn x ce b1, pycune,

TBa caBa HUKI/BI HE 3rHHE!®
(Camarycki, 2003, p. 691).

8 “Poland prospers with Latin,

Lithuania prospers with Russian.

Without that one, you will not be in Poland,
Without this one, you will be a clown in Lithuania.
To that one Latin language gives,

This one without Russia cannot stand,

You must know Russia, that your praise,

Around the world is already known

Have fun, ruthenian,

Your glory will never end’.
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The editorial preparation of the text was done by Syargey Garanin, who states that
the text ‘was published according to a photocopy of the autograph’. The publication
has stresses-accents. The researcher gives the following information about the author
and briefly describes the specifics of the poem itself:

bisirpahiunbIx 3BecTak mpa raTara maj’ta amalb HE 3axaBajiacs; MardeiMa, €H maxomsiy
3 ammMsiHCKail nuisxtel. Beprr SlHa Kazimipa [lamikeBiua ma cBaiM 3Meciie HAJICKbIIb Ja
rpaMaj3siHCKA-NATPBIATEIYHAN JTipblki. TBOp HamicaHbl IPaBUIGHBIM YaTBIPOXCTONABBIM
XapaeM, IITO IaKa3Bae: Y)KO BENIbMi paHa Ta’3is MadblHaja afbIXOA3ilb aj] HeapraHidHan
UL Oenapyckaii MOBBI cina0iKi, 3aMSHAIOUBI sie Ciada-TaHIuHAN cicTAMail BepIIacKialaHHs.
Bepiu 3axaBaycs ¥ Cryrkim criice Craryta BKJI 1529 1. i nataBanst 1621 . Tam xa 3Merrdans
smrad 5 ayrorpaday Sna Kasimipa [Mamikesiva i 3arichl iHIIBIX ac00, MaBOJIE Yaro AacIeT4bIKi

MSIPKYIOIIb, LIITO TBOP ObIY cKiam3ens! ¥ Binsni? (Camarycki, 2003, pp. 690-691).

Soon the academic [licmopwis berapycxai aimapamypor XI-XIX cmaco003s1).
YV 2-x mamax. Vol. 1. (History of Belarusian Literature of the 11"—19™ centuries in
2 volumes. Vol. 1). (2006) was published under the editorship of V. Chamyarytsky,
where the full text of the poem by Jan Kazimir Pashkevich was given in the detailed
article [1aazis (Poetry) by Ivan Saverchanka:

[Noncka KBUTHET JIAMHOIO,

JInTBa KBUTHET PyCUU3HOIO.

Be3 Toti B [Tonme He npebyazen,
Be3 ceii B JIuTe 6masnem Oyazer.
Toit nanmHa e3bIK JaeT,

Ta Ge3 pycu He BBITPBAET,

Ben3b e 10K pych, MK TBa XBaJla,
ITo BceMm cBete 1ok oii3pana
Becemu x ce TbI, pycune,

Tsa craBa HUKIIBI HE 3rHHE'”.

°  ‘Biographical information about this poet is almost not preserved; perhaps he came from the
Ashmyany nobility. The poem by Jan Kazimir Pashkevich belongs to civil and patriotic lyrics.
The work is written in the correct four-foot chorus, which shows that the poetry very early began
to move away from the non-organic for the Belarusian language syllabic system, replacing it
with a syllabic-tonic system of verse composition. The poem is saved in the Slutsk manuscript
of the GDL Statute of 1529 and dated 1621. There are also five more autographs of Jan Kazimir
Pashkevich and records of other persons, according to which the researchers believe that the work
was composed in Vilnius’.

‘Poland prospers with Latin,

Lithuania prospers with Russian;

Without that one, you will not be in Poland,
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(Camarycki, 2006, p. 619).

As you can see, this publication combines the textual versions of A. Korshunav
and S. Garanin, so the researcher sought to create a more perfect academic version
of the text of Pashkevich's poem. In his article, I. Saverchanka gave a rather detailed
academic interpretation of the work, emphasizing its belonging to the ‘patriotic
movement’:

V 6enapyckaii nas3ii XVII cT. maycrana naTpeIsIThIYHAS IUIBIHB, HAHOOMBII SpKail pasBaii
SIKOH 3’sTyisteriua BepuraBansl TBop SIna Kasimipa Ilamkesivua nmaj nasBaii [loncka keummem
aayuroro, naraBadbl 1621 1. [TasT cTBapbly campayaHbI TIMH pofHail MOBe. AJCTOWBAIOYBI
mpaBa Oenapyckail MOBBI Ha iCHaBaHHE 1 MaJKPACIIBAIOYBI si¢ HEIepaxon3sdyae 3HaYIHHE
¥ kil yesro Bamikara xasctBa Jlitoyckara, S1.K. IlamkeBid 3 anTeIMi3MaM Tisa3ey Ha
Oy/y4bIHIO Oeapyckara Hapo/a, [ITO ManBsIp/KA0Ib HeKalbKi pakoy sroHara Bepuia. [ ... ]
VY a1EIM aa3iHa BsytombiM TBopbl SI.K. [lamikeBiva, HamicaHbIM y HaHETiPBIYHBIM CTBLII,
YIEpPLIBIHIO Tparydaia akTyajabHas 1 CEHHS IyMKa al ThIM, IITO HAPOJ XKBIBE J[a Taro 4acy,
naKyJib xKbiBe, sro MoBa'! (Camérycki, 2006, pp. 618-619).

In my opinion, this interpretation, although very attractive, is still a great stretch
and does not correspond to the spirit of the time in which the work was written. At the
beginning of the 17" century, such language problems were not relevant at all in the
territory of our country, people and language were in an organic unity, the language
performed its natural communicative function, and the glory of Ruthenians—Litvins
was gained mainly on the battlefield. The final conclusion of the respected researcher
is obviously more related to the situation typical of the 19" and 20 centuries when the
Belarusian language was really under the threat of extinction, and people were under
the threat of losing their identity.

A year later I. Saverchanka became the author of the volume Cmapasxcoimuas
benapyckas nimapamypa (XII — XVII cmem.) (Ancient Belarusian Literature (12—

Without this one, you will be a clown in Lithuania.
To that one Latin language gives,

This one without Russia cannot stand,

You must know Russia, that your praise,

Around the world is already known

Have fun, ruthenian,

Your glory will never end’.

" “In the Belarusian poetry of the 17" century a patriotic movement appeared, the most striking
manifestation of which is the poetic work of Jan Kazimir Pashkevich Poland prospers with
Latin..., dated 1621. The poet created a real hymn to his native language. Defending the right of
the Belarusian language to exist and emphasizing its permanent importance in the life of the entire
Grand Duchy of Lithuania, J. K. Pashkevich was optimistic about the future of the Belarusian
people, which is confirmed in several lines of his poem. [...] In this only known work by J. K.
Pashkevich, written in the style of a panegyric, for the first time the idea, relevant today, sounded,
that the people live as long as their language lives’.
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17" centuries)), published in the series Belaruski knigazbor in 2007. In this edition,
the poem by J.K. Pashkevich was printed in accordance with the modern Belarusian
Cyrillic graphics and with some other features of spelling (for example, the word
secsinics had already taken into account the phonetic phenomenon akanye / yakanye):

TTosncka KBiTHET Jal[iHOIO,

JliTBa KBITHET PyCUi3HOIO.

Be3 Toii B [Tonbscue He mpedyxazen,

Bes ceit ¥ JlitBe Gi1azHeM Oyxa3ernt.

Toii namina sI3bIK Ja€T,

Ta 6e3 pyci He BBITpPBAET.

Be3b k3 10K, pych, XK TBa XBaja,

ITa ycim cBewe 10k Joi3pana.

Becsimics & Thl, pyciHe,

TBa cnasa Hirgsl He 3rine!'?
(Savercanka, 2007, p. 391).

The source of the origin of the poem was accurately given by the author:

Bepmr npykyenia maBouie pykaricHara apeirinana — Ciynkara cmica Craryra 1529 r,
aki 3axoyBaenna y Cankr-IlenspOyprekait [[3spxaynail myGmigHail GiOmisToIbI, am3en
pykaricay, Gponx OJIIATL. Ne 368. Apk. 13" (Saveréanka, 2007, p. 598).

It should be noted that in this edition, information about the source of the text
for the first time referred directly to the handwritten original of the Slutsk copy of
the first edition of the GDL Statute of 1529, namely to page 13, on which the poem
was placed. To the publication of the poem, 1. Saverchanka added his own arguments,
similar to those that he had made in the licmopuia 6enapyckaii nimapamyper XI — XIX
cmazo0d0zay (History of Belarusian Literature of the 11%"—19% centuries):

12 “‘Poland prospers with Latin,
Lithuania prospers with Russian.
Without that one, you will not be in Poland,
Without this one, you will be a clown in Lithuania.
To that one Latin language gives,
This one without Russia cannot stand,
You must know Russia, that your praise,
Around the world is already known
Have fun, ruthenian,
Your glory will never end.’
13 “The poem is printed according to the original manuscript - the Slutsk copy of the Statute of 1529,
which is kept in the St. Petersburg State Public Library, the Department of Manuscripts, fund
OLDP) No. 368. P. 13.”
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ACHOYHBI MaThly Bepllla — yXBaJCHHE POJHAIl MOBBI, MAJKPACIIiBaHHE sie BBIOITHAra Mecia
¥ KBILLI TpaMacTBa i KokHara danaseka. [TaBojuie KaHIPMLBI ayTapa, MCHaBiTa MOBa —
3apyKka BEYHAll CJaBbl, MaJMypak CalblsUlbHATA i HalbISHAIBHATA alThIMI3My Oenapycay-
nitBinay' (Saveréanka, 2007, p. 391).

Such a patriotic interpretation of the ‘main motive of the poem’ certainly has

a right to exist, but it is not, as we have noted, organic to the ideological worldview
space of the 17" century, and its pathos corresponds more with the ideas and desires of
Belarusians of the late 19%-20" centuries.

It is worth paying attention to another publication of the poem by Jan Kazimir

Pashkevich in the representative anthology Crassnamoynas nassis Bsnikaea knsacmea
Jlimoycxaea XVI-XVIII cmcm. (Slavonic Poetry of the Grand Duchy of Lithuania of the
16"-18" centuries). (Brazgunot, 2011) compiled by Ales Brazgunov. Textologically, it
combines the spelling elements of all previous editions in which the modern scientific
canonization of the text took place, and differs slightly from each of them (using ‘u’
instead of ‘i’; 6rasznom instead of onasnem; Pycune instead of pycune):

IToncka KBUTHET JAIUHOIO,

JIuTBa KBUTHET PyCUH3HOIO:

bes3 toii B [Toncue He npedynenip,

bes ceii B JIutBe 61a3HOM Oyienib.

Toii manpHa €3bIK JaCT,

Ta Ge3 Pycu He BeITpBacT,

Benss xe 10k, Pych, wx TBa xBasa

[1o Bcem cBete 10k 0i3pana;

Becenu x ce 1b1, Pycune,

Tsa caBa HUKIIBI HE 3ruHE!
(Brazgunou, 2011, p. 74).

14

‘The main motive of the poem is the approval of the native language, emphasizing its outstanding
place in the life of society and each person. According to the author's concept, language is
the guarantee of eternal glory, the foundation of social and national optimism of Belarusians-
Lithuanians’.

‘Poland prospers with Latin,

Lithuania prospers with Russian.

Without that one, you will not be in Poland,

Without this one, you will be a clown in Lithuania.

To that one Latin language gives,

This one without Russia cannot stand,

You must know Russia, that your praise,

Around the world is already known

Have fun, Ruthenian,

Your glory will never end’.
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In the commentary to the publication, the compiler also indicated the exact source
according to which the text of this poem was printed: Cobpanue opesnux epamom
u akmog 20po0os Bunvuel, Kosna, Tpox, npasociasnvix monacmsipel, yepkeetl u no
pasnuvim npeomeman... (The Collection of Ancient Charters and Acts of the Cities of
Vilno, Kovno, Troki, Orthodox Monasteries, Churches and on Various Subjects...)
Vilna, 1843. P. 1. L. XXII-XXIII. Note 31 (Brazgunot, 2011, p. 843). The paradox,
however, is that, as we have already noted, in the mentioned edition of 1843 there are
no lines in the poem: ‘bes toii B [Tosncue He npeOynes, / bes ceit B JIute OnazHoM
Oymems’'S. In the anthology, the poem is given in full, with these lines included.

Let me once again draw your attention to the mystery of this poem, which is first
of all seen in the fact that the ideas it contains do not actually correspond to the epoch
in which it was created. According to the poem, the widespread fame of ‘pycina’is due
to the fact that ‘pycuizna’ (language) prevails in Lithuania, which is metonymically
correlated with ‘ycim ceram’ (the whole world); that is why it is necessary to
‘Becsurina pyciny’ (to have fun for), which, is in fact, an ideological manifestation of
‘panrusism’, which is characteristic of more recent times. However, there was no such
tendency in the time of Jan Kazimir Pashkevich, and it is impossible to connect it with
the Belarusian patriotic motivation to preserve the native language, as it does not fit
into the ideology of ‘panrusism’.

A certain incompatibility of the poem with the style and spirit of the 17" century
was also noted in our time by other researchers, emphasizing the uniqueness of the
work and paying attention to some important nuances in its understanding. Let us look
at their arguments.

About the Uniqueness of the Poem, or What
Is ‘Wrong’ with It? Opinions of Researchers

You have already seen that the poem Poland prospers with Latin... is mysterious.
Why is it also unique? Because it is a poem, unlike any other, shrouded in mystery.
What is known about its author? It is only known, that it was a certain Jan Kazimir
Pashkevich and nothing more. Except, perhaps, for the undeniable fact that he once
owned the Slutsk copy of the First Lithuanian Statute of 1529 and made several
handwritten notes in this famous manuscript. Thus, this is a name shrouded in legend,
this is a work that fascinates researchers with its patriotic sound, because it is obvious
how eloquently and significantly the author raised the prestige of ‘pycubi3ubr’'’ in
Lithuania (in the then understanding of the old Belarusian language), poetized it, and
associated it with the glory of ‘pycina’, which ‘will never end’. Therefore, the idea that
in the poem the poet created a real hymn to the native language, its immortality and

16 “Without that you will not be in Poland, / Without this, you will be a clown in Lithuania.’
17" ‘rusczyzna — the Russian language’.
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glory, has become established as a generally accepted one in literary studies. At the
same time, it was clearly understood, that the poem refers to the Belarusian language
in its then old Belarusian version. The poem, as we wrote above, took an honourable
position in a small corpus of old Belarusian works of that time as a sample of civil and
patriotic lyrics.

Nevertheless, the perception of the work was not unambiguous. At least in my
perception, the poem aroused not only admiration, but also an increasingly definite
feeling that something was wrong with this masterpiece, the idea that this poem was
a little strange became stronger: it is too ‘correct’ in its patriotism, especially from the
modern point of view, and too ‘incorrect’ in the context of its time, not organic to this
time. These doubts correspond to some extent to the views of other researchers.

So, back in the 1970s, Mikola Grynchyk, a researcher of Belarusian poetry,
expressed his opinion about the rhythmic and intonation features of this poem, making
several very important observations:

MooxHa cKa3alb, ITO aJ31HBIM JalIIOYIIEIM J]a Hac y30paM BaChbMICKIIaIOBiKa ¥ Oenapyckait
nand3ii magarky XVII cr. 3’synsenma Bepm SHa Kasimipa [lamkesiva, HamicaHbl ¥ 4ac, Kaui
MaHylo4yae Mecla SIK y TOJIbCKai, Tak 1 ¥ Oemapyckail Bepcidikampli 3aiimay 13-cxiamoBix i
SITO PO3HBISE CyMEXHbIS 111 O11i3kist popmbr'® (Grynéyk, 1973, p. 48).

Then the researcher quotes the poem with reference to the Anthology... by
A. Korshunav, but you can see the difference in spelling (in the first line, the word
nayunoro is replaced by zayusnoro, obviously for more complete harmony of rthyme
with the word pycuusnoro in the next line).

M. Grinchik further criticizes the poem as a sample, which is as late as imperfect
in comparison with the best achievements of the time. For example, the researcher
quotes Jan Kahanovsky's eight-line poem Piesn swigtojanska... (Sventoyan song...)
in Polish, emphasizing the different levels of versification culture of both authors
and reflecting on why Kahanovsky's poem is perfect and Pashkevich's is imperfect.
Summing up the arguments, the researcher carefully states that it is difficult to draw
conclusions based on one verse, ‘but you can say with confidence that in the early 17"
century this poem (we are talking about the poem by Jan Kazimir Pashkevich — 1. B.)
in the form (and content) was largely an anachronism (assigned by us — 1. B.), an
echo of an earlier stage of the Belarusian versification. And its only advantage over the
Belarusian poems of that time, perhaps, in one — in the desire to rthythmize the poetic
line written in the so-called ‘short phrase’. Indeed, it is easy to establish a scheme close

18 “We can say that the only extant example of an octo poem in Belarusian poetry at the beginning
of the 17" century is the poem by Jan Kazimir Pashkevich, written at a time when the dominant
place in Polish and Belarusian versification was occupied by the thirteen-line poem and its various
related or close forms’.
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to trochee here. However, in some cases, especially in the last lines, this scheme is
broken, showing a tendency to amphibrachic rhythmics (Gryncyk, 1973, pp. 49-50).

An interesting opinion is expressed by Zhanna Nekrashevich-Karotkaya who
writes about the ‘apprenticeship’, ‘discipleship’ of the poem by J. K. Pashkevich.
First, the researcher quotes Mikola Prashkovich, who says that the poem is ‘a true
praise of the native language and native culture’ (Barysenka, 1968, p. 36). It is obvious
that M. Prashkovich's interpretation was the earliest in time and was later taken into
account by other researchers. Then Z. Nekrashevich- Karotkaya notes:

Bsimoma, mro an3iHbBl cmic rarara Bepiia 3axaBaycs ¥y Tepmiail pyKamicHail piaaKibli
Craryra BKJI 1588 " Tlpacueii kaxyusi, xTochbil, karo 3Bami SIu Kaszimip Ilamkesiu
(HifKaif KaHKpP3THAM iH(papMaIbli Ipa IITy aco0y HAMa), akypaTHa 3amicay Ha 13-M apKyIsl
pyKaricHail KHiri Bepil yiacHara cadblHeHHs. [Ipbl M3ThIM Tmanspaa3iy TAOKCT camora Beplia
Takimi cnoBami: ‘SIH Kasumep [lanrbkeBud pyKoro BIACTHOO MHCAT POKY THCEYa MIeCTC[O0]
T nBaanar nepsoro M[elc[s|na aBrycra asaamar Bropor[o] mus’. Lli He HaramBae raTa
Ha/J3BbIYail JABICUBIILIIHABAHAs (opMa 3allicy BbIKAHAHHE XaTHsra 3aJaHHs IIKaisipom>’
(Nekrasevic-Karotkaa, 2015, p. 86).

The two above-mentioned observations of authoritative researchers about
‘anachronism’ and ‘apprenticeship’ lead us to the only conclusion that the artistic
versification qualities of the poem by Jan Kazimir Pashkevich are not very high, and
no special poetic abilities were required to write such a poem. You should also pay
attention to the fact that Z. Nekrasevich-Karotkaya, as well as I. Saverchanka, clearly
indicate the number of the sheet, namely number 13 in the archive document, according
to which the work is printed, supposedly located on this sheet. This is an important
circumstance, because just as the number of lines in the poem do not match, so, as it
turns out, the sheet number on which the poem is written does not match either. Let us
take a look at this phenomenon below, and let us just consider this discrepancy, which
further deepens the feeling that something is ‘wrong’ with the poem.

Apparently, a typographical error was made in the book: not 1588, but 1529 — I.B.

‘It is known that the only copy of this poem remained in the first handwritten version of the Statute
of the GDL of 1588. In simple terms, someone named Jan Kazimir Pashkevich (there is no exact
information about this person), carefully wrote a poem of his own composition on page 13 of
a handwritten book. At the same time, before the text of the poem, he wrote the following words:
‘Jan Kazimir Pashkevich wrote with his own hand in the year one thousand six hundred and
twenty-first month of August the twenty second day’. Does not this extremely disciplined form of
writing recall a schoolboy's homework?”’.

20
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The Poem as an ‘Ideological Project’ of the Russian Empire

The mysterious and enigmatic poem by Jan Kazimir Pashkevich at a certain stage
made us doubt its authenticity.

The first thing that caused doubt was the obvious tendentiousness of its idea, which
did not correspond to the atmosphere of that time in the Grand Duchy of Lithuania
and to the situation of ‘Russianness’ in the territory of historical Lithuania (Belarus).
In reality, Ruthenian-Belarusian of that time did not have any ‘panrusism’ but had its
own worthy history with its problems of socio-political, cultural, and other nature.
Atthat time, it would be too much to say that the glory of Russia (Belarus) resounded ‘all
over the world’ for the reason that ‘Russianness’ dominated in Lithuania. The fact that
‘Russianness’ prevailed in Lithuania was perceived as appropriate, not as something
extraordinary, because here in ‘Russianness’, and not ‘all over the world’, they had
the Bible and a Code of laws. The poem cannot be taken as a certain ‘prophecy’ about
the future immortal glory of the ‘Ruthenian’ (Belarusian), because if we remember the
historical vicissitudes associated with the history of the Belarusian statehood and the
status of the Belarusian language, the situation here looks rather painful and difficult,
intermittent and sacrificial rather than glorious and ceremonial.

On the other hand, if we transfer the ideological content of this poem to the Russian
history and language of the then Russian Empire, which from the end of the 18
century ruled in the territory of Lithuania — Belarus, we will see that the ideological
‘panrusism’ of the work fits well into the ideological atmosphere of the 1840s, when
the first publications of the poem appeared in Vilnius editions. At that time, the glory
of the Russian state was spreading ‘around the world’ because of the capture of vast
territories, including the former Polish-Lithuanian Commonwealth. The urgent task
of the Russian Empire was to justify and secure in historical Lithuania (Belarus) the
rights to the so-called ‘native Russian lands’, and the language of ancient monuments
in our country — ‘the Russian’ language or ancient Belarusian gave grounds for this.
The reference was made not to the rights and status of the Belarusian language, but to
the ‘Russian’ language — in the sense of the official language of the Russian Empire,
which should justify its domination here.

The second reason for doubt is the discrepancy in the number of lines of the poem
(eight in the first two publications and ten in all the subsequent ones, which refer to
the manuscript of the first edition of the Statute of GDL of 1529, which is stored in
the Manuscripts Department of the Saint Petersburg State Public Library, with the
relevant page as an illustration, which can be used to make sure that the verse consists
of exactly ten lines). Why then were two lines omitted in the Vilnius editions of 1842
and 18437

The discrepancy in the numbering of the page of the manuscript on which the poem
was written also contributed to the deepening of doubts: if it is the same manuscript,
then the page must obviously coincide. However, some sources name the 13th page
of the manuscript, which contains the poem, others — 25/27, which is clearly seen in
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the illustrative photocopy in an authoritative scientific publication (Pirmasis Lietuvos,
1983, p. 895).

The third reason for doubt lies in the most mysterious history of the ‘discovery’
of the work, the history of its subsequent publications and the distorted fate of an
authentic manuscript source — the Slutsk copy of the First Lithuanian Statute of 1529,
which will be discussed below.

Now, on the basis of the expressed doubts, it is possible to formulate the following
research hypothesis: there is a certain mystery of Jan Kazimir Pashkevich's poem,
and its solution is that: 1) this work is not an authentic poem of the beginning of the
17™ century, 2) its ‘linguistic’ patriotism is not related to the Belarusian language,
but rather to conscious apologetics of the ‘Russian world’, 3) ‘the Russian language’
(‘rusczizna’) of Lithuania, which is glorified by the author in the poem, is not the
language of Skaryna (not the old Belarusian literary language), but the language of the
Russian Empire, which was looking for ways to justify its domination in the annexed
lands, justify their conquest and the validity of the separation of Lithuania — Russia
from the Polish language discourse. From this point of view, the poem was not written
in 1621 and not by Jan Kazimir Pashkevich, but was attributed to him much later
with a very transparent and practical ideological goal: to prove that in the lands of
Lithuania (Belarus), the ‘Russian’ language, which was identified with the then Russian
language, has been dominating for centuries as a literary and colloquial language, and,
consequently, the rule of the Russian Empire there is quite justified and appropriate.

Thus, the case concerns a rather successful mystification, so successful that the
poem was included in the prophetic masterpieces of the beautiful national writing
and was firmly entrenched in textbooks and anthologies. This mystifying ‘ideological
project’ of the Russian Empire was successfully carried out by a Russian official,
Alexey Vasilyevich Semenov, who was sent to Vilnius in 1840 as a civilian Governor-
General, and who later received appropriate awards for his service: ‘monarchical
benevolence’, an order, and an academic title.

How could this happen? The answer to this question can be found by analysing
the materials related to the discovery of the first publications of the poem. Therefore,
it is necessary address the corresponding sources and try to make a hermeneutic
reconstruction of the history of its origin.

The Case on the Poem..., or the History of a Special Mystification

Several sources can help to unravel the mystery of this poem. The first source
is an article by Genadz Kisyalyov Ak sunaiiuni eepuw (How the Poem Was Found)
in his book I'epoi i mysvi: Licmopwika-nimapamypuwis Hapwvicyl (Heroes and Muses:
Historical and Literary Essays) (1982).

In this article, as always in the works of G. Kisyalyov, there is a lot of important
specific information based on archival materials. The article began with the case of
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the Vilnius office of the civil Governor for 1841-1842, under the title On the Poems
Found in Ancient Manuscripts of the Lithuanian Statute, the researcher's reference
indicated that the case was stored in ‘IJJAT'A Jlit. CCP, ¢. 380, Bom. 80, crp. 260°%!
(Kisaléu, 1982, p. 23). A few years ago, following in the footsteps of G. Kisyalyov,
I also got acquainted in Vilnius with this archive case, which in the original had the
title: Jeno. O cmuxaxv HallOeHHbIX® 66 OPesHUXD PYKONUCAXs Jlumosckazo Cmamyma
(The Case. On the Poems Found in Ancient Manuscripts of the Lithuanian Statute).
The documents of this archive case, on which G. Kisyalyov bases his work, speak
precisely about the poem by Jan Kazimir Pashkevich. Here are some key points of his
article.

First of all, the researcher rightly draws attention to the fact that after the defeat
of the uprising of 1830-1831 and after the revelation of the conspiracy of Symon
Kanarsky in 1839, the tsarist authorities began to exercise more vigilant and strict
control over the Lithuanian-Belarusian region, having decided to use historical facts
for this purpose. At that time, ‘the civil Governor of Vilnius since October 1840 was
a former Decembrist, a member of the Union of Prosperity Alyaxey Vasilyevich
Syamyonav’ (Kisaléu, 1982, p. 23). Further, G. Kisyalyov describes Semenov's
historical and bibliophilic interests, that he worked in archives and libraries in Vilnius,
and ‘with great interest got acquainted with the history of the region’ (Kisaléu, 1982,
p. 24). In my opinion, Semenov's interest in the history of the Lithuanian-Belarusian
region, where he turned out to be a ‘civil Governor’, was still caused not so much by the
desire to expand his cultural range, but by his desire to justify his stay in a responsible
state position.

At this stage, it was not weapons, but culture that became the means of subjugating
the lands annexed to the Russian Empire. Semenov quite successfully fulfilled the task
of justifying the annexation of the former Grand Duchy of Lithuania to the Russian
Empire from the cultural and historical point of view, for this purpose he got acquainted
with locally written monuments in the old Belarusian language. At the same time,
‘ruschizna’ (old Belarusian), which was really the spoken and literary language in
Lithuania — Belarus at that time, was tendentiously identified by Semenov with the
official language of the Russian Empire, which justified the latter's ‘rights’ to these
lands. It is this ideological imperial approach that The Case on the Poems... testifies
to ... Semenov willingly and with impetus set to work, which also gave an excellent
opportunity to curry favour with the Emperor.

‘Ila iHiOBIATHIBE 1, 37aela, HaBaT HA cpojki CsiMEHaBa OBIY MaJAPBIXTABaHBI i
BBINYIIYaHbl BYXTOMHBI 360p CMapa)cColmubix epamam i akmay 2apaooy Binvwi,
Koyna, Tpox” (cxnamanbHiki A. Mapiiinoycki i B. Hap6yt)’?— writes G. Kisyalyov,

21 “CISA of the Lithuanian SSR, f. 380, inv. 80, file no. 260.

22 ‘At the initiative and, it seems, even at Semenov's expense, a two-volume The Collection of
Ancient Charters and Acts of the Cities of Vilno, Kovno, Troki (compiled by A. Martinovsky and
V. Narbut) was prepared and published’.
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and further quotes in his translation Semenov's report to the Minister of Internal Affairs
of April 8, 1841:

VY crapaxsITHEIM pyKamice Jlitoyckara ctaryTa, siki 30eparaenua y 0i0misTaubl BineHnckaii
KaTaiKail IyXoyHai akadMii, 3HOHA3EHBI MHOIO BEPII HA PyCKail MOBE, ITiCaHBI ¥ mepIai
nanose XVII craronass, BeabMi BBIIATHBI ¥ TiCTapBIYHBIX aHOCIHAX. AJutiTarpadasayiisl
HEKaJbKi 37bIMKay 3 siro, abaBs3KaM Malivbly MPajCTaBillb MPBI TATHIM TPBI AK3EMILISIPHI
Ha MepKaBaHHE Ballara CisiesIbcTBAa. BepIr raThl, sIK Maele JacKy Oadblllb, MarBspKae
ricrapbaHbl (haxT, mTo MoBa pyckas ¥ X VII craromasi He TOJIBKI YKbIBaacs y CyqaBOACTBE
1 ¥ BelmaHHI 3akoHay JliToyckara KHsACTBa, ajie mTo siHa Obuta ¥ JliTBe MOBall KHDXHAH 1
ryrapkoBaif, mro Kazimip [lamkeBiu, siki Hamicay 3rajaHsl Bepil, Oyaydbl YpaJKdHIAM
JliToyckara Kparo i KaTojikaM (SIK CBEIUbILb T0 iMs1), TaHAPbIyCs Y3HiKarouail ciasaii Pyci
i npeizHaBay Tansl, y XVII crarognsi, MoBy pycckyro HeabxomHacio uist JIITBbL; 3HAYBILE,
y XVII crarogn3i MoBa pyckasi Oblia aryibHail i nanyrodait y JlitBe Juist ycix aObIBanensy,
HSTIE3s9Bl Ha PO3HIIly BepaBbI3HAHHAY. |...]. Lli He maskamana Oya3e Bamamy CisiETBCTBY
JIa3BOJIIb 3rajjanHs! pyKartic JliToyckara craTyTa sIK CTapaKbITHBI 1 BEIJATHBI ¥ TiCTapBIYHBIX
ajHOCiHAX gacraBinp y immeparapekyio Cankr-IlensspOyprekyro myGmidnyro 6i6misToKy??
(Kisaléu, 1982, p. 24-25).

Further peripeteias in the narration of G. Kiselev are as follows:

VY miceme an 24 kpacaika 1841 roma ympaynstousl MiHicTApcTBaM Tpad Crporanay
HIakanay”, kad pykaric maciani sMy. CsiméHay 3abpay KalITOYHBEI MAaHYCKPBINT y Oickyma
Kianresiua, ajne yaMychblli iepacbuika pykarricy ¥ IlenspOypr 3aTpbiMaliacs a)XHO Ja cakaBika
1842 ropma, HATIEA3sTYBl HA MIMATIIKiS HamaMiHKI KaHIBUIAPBIL MIiHICTIpCTBA YHYTpPaHBIX
crpay i BieHckara 6ickyna”™* (Kisaléu, 1982, p. 25).

23

24

‘In an ancient manuscript of the Lithuanian Statute, kept in the library of the Vilnius Catholic
Theological Academy, I found a poem in Russian written in the first half of the 17" century, very
remarkable in historical terms. After lithographing a few pictures of it, I felt it my duty to submit
three copies to your Majesty's discretion. This poem, as you can see, confirms the historical fact,
that in the 17" century the Russian language was used not only in the judicial system and the
publication of laws of the Principality of Lithuania but also that in Lithuania it was a literary
and spoken language. It also proves that Kazimir Pashkevich, who wrote the above-mentioned
poem, being a native of the Lithuanian region and a Catholic (as his name implies), was proud
of the growing glory of Russia and recognized then, in the 17" century, the Russian language
as a necessity for Lithuania. In other words, it confirms, that in the 17" century, the Russian
was common and dominant in Lithuania for all citizens, despite the difference in religions. [...]
Wouldn't it be desirable for your Excellency to allow the above-mentioned manuscript of the
Lithuanian Statute, as an ancient and historically remarkable one, to be delivered to the Imperial
St. Petersburg Public Library?’

‘In the letter dated April 24, 1841, the Head of the Ministry, Count Stroganov, ‘desired’ that the
manuscript should be sent to him. Semenov took the valuable manuscript from Bishop Klangevich,
but for some reason, the sending of the manuscript to Saint Petersburg was delayed until March
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Thus, the real intrigue unfolds around a ‘valuable manuscript’, which provides
a basis for reflection and comparison. What does this, in your opinion, indicate?

As you know, Bishop Klangevich died in 1841, without waiting for the return
of the manuscript. Bishop Tsyvinsky, his successor, wrote several letters to Semenov
asking him to return the manuscript, but in vain. In his third letter, the Bishop asked
to send the manuscript directly to the Ministry, which was obviously in Semenov's
interest, since it allowed the forgery to be hidden: no one who had seen Semenov's
manuscript and knew its true state could ever see it again. It is not also surprising that
there was a delay in sending the manuscript to the Ministry, which is also mentioned in
The Case on the Poems..., since it took some time and technological skills to prepare
lithographic prints of the fake poem. The technology of lithography at that time had
been already well developed and available for execution. With its help, it was possible
to make appropriate copies-prints, each of which would be considered the original.

G. Kisyalyov in his article gave another explanation of why there was a delay:

XyTtudii 3a yc€ Tak cramacs Tamy, wTo CsaMEHAy Xauey cnadaTKy HaJpyKaBallb BepLI
[NamkeBiva ¥ BinbHi, a TakcamMa 3HAIb JaKIaJHYIO KOIIIO 3 YCsTo pyKamicy. Bepi 3’sBiyces
VIepIIBbIHIO ¥ BIJICHCKIM KaseHaapel Mecayecnog xosaticmseennwiii Ha 1842 200, y TIKCIE
apTeIKyna [lpa yceaeynvhae yorcvisanne pyckati mosvl 0a XVIII cmazo0003a y Binenckaii i
iHWBIY 3aX00Hix 2ybepuisx. Y apThIKyie, ki 3’synsenta sk Obl KAMEHTapbleM Jia Bepla,
MpbIBO3LIICS 1bITaThI 3 Jlitoyckara CraTyTa mpa ,,pyCKy” MOBY — I3SIpiKayHYI0 ¥ MeKax
Bsutikara knsictBa Jlitoyckara — i aj3Haganacs: ,,Apxiy Osutora JliToyckara TpeiOyHana (ski
OBIy TaJOYHBIM CYJJOM) 1 apXiBBI IHIIBIX CYI0Y IITHIX TYOSpHSY IITa camae ManBsIp/Kaiolb,
00 yce crpaBsl ¥ ix ma 1697 roma, rata 3HaubINb, Aa nadatky X VI craromnss, micansl Ha
anHO# pyckait moe™> (Kiséléu, 1982, p. 25).

G. Kisyalyov further mentioned that the poem was published twice in Vilnius — the
second time in 1843 in the preface to The Collection of Ancient Charters... under the
title 3ameuarnusa xacamenvro ucmopuu Jlumsw: (Remarks on the History of Lithuania).

Kiselyov's conclusion was very apt:

1842, despite numerous reminders from the Chancellery of the Ministry of the Interior and the

Bishop of Vilnius’.
2 “‘Most likely, it happened because Semenov first wanted to publish Pashkevich's poem in Vilnius,
as well as to make an exact copy of the entire manuscript. The poem first appeared in the Vilnius
calendar Monthly Economic for 1842, in the text of the article On the General Use of the Russian
Language until the 18" Century in Vilnius and Other Western Provinces. The article, which
was a commentary on the poem, contained quotes from the Lithuanian Statute on the ‘Russian’
language, the official language in the Grand Duchy of Lithuania and it was noted: “the Archives
of the former Lithuanian Tribunal (which was the main court) and the archives of other courts in
these provinces confirm the same, because all their cases before 1697, that is, before the beginning
of the eighteenth century, were written only in Russian™’.
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Sk Mbr Oaubuti, mapekist ymamsl (i ryoepHarap CsMméHay He OBIY y TOTBIX aJHOCIHAX
BEIKJIIOYIHHEM) 3alikaBitics Beprmam [lanrkesiva nepm 3a Y€ sk JaJaTKOBBIM T'iCTapbIYHBIM
nokazam npaBoy Pacii (4bITaii: mapckara ypana) Ha Jlitoycka-benapyci kpai. ,,Pyckast moa”
Jliroyckara craryra, ,pycun3Ha’ Bepmia [lamkeBiua arascamiiBaiicsi 3 pyckail MoBaii
y LsMepalHiM pasyMeHHi. ['9Tamy copeisy cinaObl ¥3poBeHb TarauacHail HaByki. CrpoOa
nanearpagivyHa-JIiHrBicThIYHAra aHasisy Bepiia [lamikeBiua, 1aa3eHas ¥ 3ralaHbIM apThIKYIIe
3 Mecsayecnosa 1 naytopaHasi MOTbIM y MPAIAMOBE Aa 360py CMapajx)culmHblx epamam, —
naBoii OesmanamokHast: “JIiTapel 1 IMOYBIPK MichMa 3rajiaHara Bepiia 3yciM IaJ00HBI Ha
ThIs, SIKisE YokbpiBasticst ¥ X VII craromnsi i Ba Yexomusit wacTis! Pacii, ane § MOBe IPEIKMETHBI
HEKaTOPbIS CIIOBBI, Y3ATHIS 3 TOJIbCKAH, HANPBIKIAA: POK (T0f), KBUTHET (TPOLIBETAET), HE

BBITpBaeT (He BBIAEPXKUT, He MoxkeT oboiTrch)*® (Kisaléu, 1982, pp. 25-26).

Further in his article G. Kisyalyov explained that Pashkevich's poem was written
in the old Belarusian language, not identical to the Russian language in the modern
sense; emphasized that it was ‘an excellent example of ancient Belarusian literature’;
mentioning the merits and further fate of Semenov, who was finally in 1853 elected an
active member of the Society of Russian History and Antiquities at Moscow University.

A natural question arises: was Pashkevich's poem in the Slutsk copy of the
Lithuanian Statute of 15297 [ have already expressed my doubts above, and now [ am
additionally convinced that such a poem (quite primitive in artistic terms) could be
written by the same Semenov, for whom it was not a very difficult task both artistically
and technically: Semenov was an educated humanist, and at that time lithography
technology had already been invented, which, although it required special tools, was
nevertheless affordable and cheap to perform.

I will not claim that the civilian Governor-General immediately set himself the
goal of writing a fake poem in the spirit of the ideology of ‘panrusism’. But such
a thought could naturally have arisen in him when studying the historical documents
of the conquered land, especially when he got acquainted with the Slutsk copy of the
Lithuanian Statute of 1529, taken from Bishop Klangevich, and saw that there were
quite a lot of blank sheets, not filled with the main legal text, but filled sometimes
completely unrelated to this text records made by different authors at different times.

% ‘As we have seen, the tsarist authorities (and Governor Semenov was no exception) were
interested in Pashkevich's poem, primarily as an additional historical proof of the rights of Russia
(read: the tsarist government) to the Lithuanian-Belarusian region. ‘The Russian language ‘of the
Lithuanian Statute, ‘rusczizna’ of Pashkevich's poem was identified with the Russian language in
the modern sense. This was facilitated by the weak level of science at the time. The attempt of
a palaeographic-linguistic analysis of Pashkevich's poem, given in the above-mentioned article
from The Calendar and repeated later in the preface to The Collection of Ancient Charters, is
quite helpless: ‘the letters and handwriting of the letter completely coincide with those used in
the 17" century and the Eastern part of Russia, but some words taken from Polish are noticeable
in the language, for example pok (rox) (year), KBUTHET (IIpouBeTaet) (prospers), He BBITPBAET (HE
BBIJICPXKHT, He MOKeT o0oiTHCh) (Will not stand, cannot do)’.

Studia Biaforutenistyczne 14/2020



Jan Kazimir Pashkevich's Poem Poland prospers with Latin... 191

If you believe that the poem by Jan Kazimir Pashkevich was actually written in 1621
on the pages of a manuscript, and Semenov only ‘found’ it and published it, then
the whole set of above-mentioned doubts becomes relevant. After all, if such a poem
was not originally in the manuscript, and the idea of its ‘creation’ was embodied by
Semenov, then all doubts disappear, and inconsistencies become clear and acquire
a logical explanation.

Thus, it might seem insufficient to Semenov, that the local documentation
monuments were written in a literary ‘Russian writing’, he also had to prove that the
‘rusczizna’, which he identified with the Russian language of the time, was used in
everyday life by the entire population of ancient Lithuania (Belarus). He successfully
fulfilled the set ideological task, not only ‘finding’ a poem in the appropriate language
in the Slutsk copy of the first Lithuanian Statute, but what was most important,
pompously promoted it in two editions — in The Economic Calendar ... (Monthly ...)
for 1842 and the Collection of Ancient Letters ... 1843.

For the preparation and publication of the Collection... which specially credited
Semenov, as this was indicative of the successful implementation of the Russification
mission, he received officially announced to him on May 19, 1843 the ‘Monarch's
favour’ (LVIA, f. 378, ap. 840 d. 1477, p. 47), and on May 27, 1843 by letter from the
Ministry of Internal Affairs, he was informed that ‘the Emperor has graciously deigned
to award him the Knight of the Order of Saint Anna, 1st Class’ (LVIA, f. 378, ap. 840
d. 1477, p. 48).

As for the poem by Jan Kazimir Pashkevich, published in its original version in the
editions of 1842 and 1843, as evidenced by these publications, consisted of eight lines.
Why were there 10 of them in later publications? Perhaps Semenov was so inspired
during the technical preparation of the lithographic prints that he added two more
lines to the work to improve and strengthen his idea. This supplemented version was
included in the manuscript. It was not very difficult to forge the handwriting, because
of numerous inscriptions and inserts in the handwritten text and the presence of blank
pages, what created the conditions for forgery and gave adequate space for inspiration.

The date of the poem's writing also deserves special attention. Let us return in this
connection to the letter-report of Semenov dated April 8, 1841, quoted above from
the book of G. Kiselyov, about the remarkable discovery of the poem as the proof of
the widespread use of the ‘Russian’ language in Lithuania. In the original of this letter
(clean copy with edits), which is kept in The Case on the Poems..., there is, omitted by
G. Kisyalyov but very eloquent fragment, testifying to the special efforts of Semenov
to get in favour with the Emperor. Let us quote the fragment in the original:

3amevaTeNnbHO TaKkKe, YTO CTUXH CiM, Bb KOMXb M3JI0XKEHO KaKb OBl IIpeicKa3aHie o Oymymieit
cmaBe Poccin, mucansl Bb 1622 rony 22 ABrycra, To ecTh cIUIIKoMb 3a 200 1eTh Bb TO

4HCII0, Bb KOTOpoe HeIHE Poccist mpa3gHyeTs [3a/10rb CBOCH ClaBbl U ONAroACHCTBIA| JeHb
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KOpoHOBaHist HeiHe Onaronony4no [lapcrsyromaro Tocynaps Mmmeparopa?’ (LVIA, f. 380,
ap. 80, d. 260, p. 3).

Emperor Nicholai I was crowned on August 22, 1826. Thus, according to the
document, the date of writing the poem — the day and month — was not accidental, but
symbolic: the poem was specially timed to this day of the imperial and royal glory of
Russia, to which Semenov in the letter draws special and particular attention to the
addressee. The only surprising thing is why in the letter he inaccurately, because of
a mistake or carelessness, indicates the year of writing the poem (1622 instead of 1621,
according to the autograph).

The very idea of the mystification was ingeniously simple, and its implementation
was only a matter of time and ‘technique’, which explains the delay in the ‘return’ of
the manuscript, and later its delivery to the Ministry. It is quite possible that Bishop
Klangevich passed away before his time, partly because of his worries about the
priceless manuscript, which was irrevocably in the hands of an influential imperial
official - a representative of the then ‘rulers of life’.

According to the hermeneutical reconstruction, this is how the story of the
creation of Jan Kazimir Pashkevich's poem may look like — as a legendary ‘fake’ of
the 19" century, especially executed for ideological purposes by the Russian official
A. Semenov. This conclusion is supported by some additional arguments that can be
found in other printed sources. Let us turn to these sources.

Slutsk Copy of the First Lithuanian Statute of 1529
Through the Eyes of Ignat Danilovich and Modern Historians

Ignat Danilovich, a well-known professor at the University of Vilnius, was one of
the first to take the historiographical study of various copies of the First Lithuanian
Statute of 1529, including the Slutsk copy. He prepared for publication a consolidated
edition of the monument in Cyrillic but did not receive the permission from the tsarist
authorities to publish it in the Russian Empire and then published it in Poznan in
1841 in the ‘Polish alphabet’, with the help and editorial work of Joachim Lyalevel,
taking as a basis the Dzyalyn copy, as one of the most authentic and appropriate in his
opinion. The Poznan publication could probably have been an additional stimulus for
the acceleration of Semenov's ‘enlightenment’ activities, who would soon make his
publications in Vilnius in 1842 and 1843 with the sensational discovery of a poem by
Jan Kazimir Pashkevich.

27 ‘Remarkable also, that this poem, in which it is presented as if the prediction of the future glory of
Russia, written in 1622, August 22, that is, 200 years ago, on the same day that Russia celebrates
now [pledge of its glory and prosperity] the day of the coronation now successfully Reigning
Emperor.”

Studia Biaforutenistyczne 14/2020



Jan Kazimir Pashkevich's Poem Poland prospers with Latin... 193

Back in 1823, 1. Danilovich in the Vilnius periodical Dziennik Wilenski made
a detailed bibliographic description of the Slutsk copy of the First Lithuanian
Statute, as well as additional inscriptions in it in an article in Polish entitled Opisanie
bibliograficzne dotqd znanych exemplarzy Statutu Litewskiego, rekopismiennych
i edycyy drukowanych, tak w ruskim oryginalnym, jako tez polskim i tacinskim jezyku
(Bibliographic description of currently known handwritten and printed copies of the
Lithuanian Statute, both in the Russian original and in Polish and Latin).

Here is what he wrote about Pashkevich's autographs, which he saw with his own
eyes when the manuscript had not yet reached Semenov:

VYV bibmisartonsl Binenckara ywuiBepciTaTy [...] pykamic Craryty mepmara Jlitoyckara,
[...] micansl ecT Ha mamepsl MpoOCTai, XapakTapaM MpanaplbITHAIbHBIM, KIITAITHBIM 1
YBITA/IBHBIM, Ta-PyCKY, YOPHBIM aTpamMaHTaMm, 0e3 HifKix a3100, BeparoaHa, ajpasy macis
poky 1564, ca 3’syneHHeM APYroil pa3makiibli, CKamipaBaHbl: 00 HAa TBHITYJIC YKO CTAPhIM
Ha3bIBaellla; Haiexay na Heiikara Slna Kaszimerka [lamkeBiva, siki IMyCTbIS CTapOHKI Haciist
KO)KHAra paszzeny, Kais poky 1654, kanysnmami 3abazzpan (highlighted in bold by us — L.
B.). [Na3ueit nepaiimioy na 6i6misTaki Kazimerxa Knaxorkara...?® (Danitowicz, 1823, p. 388).

As you can see, about Pashkevich's poem Poland prospers in Latin..., as well as
about the date of August 22, 1621, when it was written, Danilovich does not mention
anything, noting all Pashkevich's writings as ‘concepts’, and using a stylistically rather
contemptuous expression zabazgraf, which literally means scribbled doodles, and did
so ‘about the year 1654°. For the notes of the next owner, Ludwik Damaradsky, were
dated 1654. It seems unbelievable to assume that Danilovich would not have paid
attention to the poem, would not have mentioned it separately if the poem actually
existed, and even more than that, would not have mentioned the date 1621, immediately
going to 1654. There is only one explanation: when I. Danilovich in 1823 made
a description of the Slutsk copy of the First Lithuanian Statute, the date 22. VIII. 1621
and the poem Poland prospers in Latin..., as well as the autographs of Jan Kazimir
Pashkevich were not there!

In 1983, an extensive academic publication in Lithuanian and Russian Pirmasis
Lietuvos Statutas... = Ilepeviii Jlumosckuii Cmamym: Ilaneoepapuueckuil
u mexcmonoeuveckuti ananusz cnuckoe (First Lithuanian Statute: Paleographic and
Textual Analysis of Manuscripts), prepared by S. Lazutka and E. Gudavicius, was
published in Vilnius. The publication describes all known manuscripts of the First
Lithuanian Statute, including a detailed description of the Slutsk copy. According

2 “In the Library of Vilnius University [...] the manuscript of the first Lithuanian Statute, [...]
written on simple paper, with a character proportional, similar and legible, in Russian, in black
ink, without any decorations, probably immediately after 1564, with the appearance of the second
edition, copied: for the title is already called old; belonged to a certain Jan Kazimierz Pashkevich,
who scribbled concepts (highlighted in bold by me — I. B.) on the empty pages after each chapter,
around 1654. Later, it got to the library of Kazimierz Klakocki’.
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to the preface, the names of manuscripts were given by 1. Danilovich, based on the
identification of their place of origin or name of the owner: for example, the Slutsk
manuscript was named after an initial stay in the library of the Jesuit College in Slutsk,
where the manuscript was kept from the late 17" century until 1816, after which it was
in Vilnius (Pirmasis Lietuvos, 1983, p. 14).

A special article dedicated to the Slutsk manuscript covers the history of its origin
and storage, paleographic and textual features; the information about Pashkevich’s
poem was given, described as being on page 25/27 of the manuscript (and not on page
13, as indicated in modern Belarusian commentaries on the poem); a photocopy of the
corresponding sheet with a poem was given, on which the number of the sheet was
clearly visible — 25/27.

The article also contains interesting references to the peculiarities of page
numbering: the last two blank pages with later (1622)* records of private affairs of
different persons are not numbered, as well as two blank pages inside the book, one
of which is torn, and the other is later numbered in another ink (in the order of pages
numbered 25-26, that is why the numbers of these pages are repeated twice). The
numbering, according to the authors of the article, was probably carried out in the
Slutsk Jesuit College before binding (Pirmasis Lietuvos, 1983, pp. 77-78).

According to the authors of the article, the manuscript arrived in Saint Petersburg
after the Roman Catholic Academy was moved there in 1844 from Vilnius, and it was
first mentioned among the manuscripts of the Imperial library in a report for 1857. In
my opinion, the manuscript of the Slutsk copy of the first Lithuanian Statute could
not have got there with the relocation of the Vilnius Roman Catholic Theological
Academy, because at that time the manuscript was not there. Maybe it got to the St.
Petersburg Library after March 1842, because Semyonov's report to the Minister of
Internal Affairs of March 31, 1842, indicated that he had already sent the manuscript
(LVIA, f. 380, ap. 80, d. 260, p. 12). However, it is most likely that the manuscript
reached the northern capital of the Empire in another way and much later, having
already passed through the hands of A. Semenov, perhaps after 1854, when Semenov
made another, this time in Moscow, publication of the Old Lithuanian Statute of
1529 — in the 18" volume of Bpemennux Hmnepamopckaeo Mockoeckazo obujecmea
ucmopuu u opesnocmeti pocciiickuxw (The Annales of the Imperial Moscow Society of
Russian History and Antiquities), but more on this later.

Now we will pay special attention to how the autographs of Jan Kazimir Pashkevich
are described in this article:

Ha ObmBmre#t umcroit crpanmie 24 — mects Hagmuceld — asrorpadoB SHa-Kasmmmpa
[NTamkeBnua, BUIMMO, TOTJAIIHETO BIAJENbla PYKOIHCH; MEpBBIE YeTHIpe aBTorpada

HaIrmMCaHbl KPIpPIJIHPII.[eﬁ, a TOoCJIeAHUE JIBa — MO-ToiIbcku. [locie TICPBBIX IIOJHBIX IBYX

» Tt is possible, that this date was the reason for the ‘slip-up’ in the letter quoted above by Semenov,

because he may have initially seen it in the manuscript.
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cobcTBeHHOpYUHBIX moamuceit: «SH[b] Kasumep[s] IlamkeBuu[n]» creayer HaAIKCH:
«pykoro cBoeto mommcan[b]». Ilouepk dETHIPEX IOCIEAHUX aBTOrpa)OoB HECKOIBKO
OTJIMYAeTCS OT MIEPBBIX JIBYX, a TaKXkKe oT aBTorpados, aatsl (22.VIIL.1621) u cTHXOTBOpEHHS
Ha cuenyroomieid 25-i cTpaHuie OBIBIIETO YHCTOTO JHcTa (0OopoTHas 26— cTpaHHUIA
KOTOPOTO TaK W OCTallach YHCTOH), caenaHHbIX pykoro f1.-K. [lamkeBuua. CTUXOTBOpEeHHE
IIMPOKO M3BECTHO B JIMTEPAType, HEOAHOKPATHO MevaTanoch ero (akcumuie. ABTorpadsl
C/IeJIaHbl B CTHJIM30BAHHOM pa3MancTod Manepe. Yto aBrop ObLT BecbMa 00pa30BaHHBIM
JUISL CBOETO BPEMEHM YENIOBEKOM M XOPOIIO BIIAJIENl MCKYCCTBOM ITMCbMa, ITOKa3bIBAIOT
0CcOOCHHO BUTHEBATHIe HHHUIMAJIEI aBTOTpadoB Ha cTpanune 24. [...] Pyxomucsio [Mamkesma
MOJTB30BAJICS  JIOJTO, BO3MOXKHO, Okojo 30 jer. OO0 3TOM MOTYT CBHIECTEIbCTBOBATH
asrorpads! u Haamucu Jlroneuka Jlomapanskoro. [ ...] Ha crpanune 25 psimom ¢ aBrorpadamu
n cruxorBopenueM S1.-K. IlamxeBunua 30.1.1654 . ocraBun cBoii aBrorpad JlronBuk
Tomapaskuii®® (Pirmasis Lietuvos, 1983, pp. 84-86, 88).

What does this information indicate? The fact that six autographs of Jan Kazimir
Pashkevich, the authenticity of which cannot be doubted, was placed on page 24 of the
manuscript. On page 25 the same two autographs were repeated (‘Su[5] Kazumep[s]
[MamkeBrnu[s]’ 1 ‘pykoro cBoeto monucai|s]’) and the day, month and year were added
— 22.VIII.1621, which dates the writing of the poem, and the text of the poem itself.
On the side right, on the same page, there were already Damaradsky's autographs,
marked in 1654.

The situation described above looks phantasmagorical because it does not have
any logical answer to two questions. First: why did Pashkevich have to repeat his name
and surname, as well as proof of ownership of the record on the next page, if they have
already been recorded on the previous one? Second: why did Domaradsky have to
squeeze more than thirty years later on an almost filled page if there were blank pages
in the manuscript? Let us note that these questions have a logical explanation only if
we take into account the possibility of falsification.

30 “On the former blank page 24, there are six autographic inscriptions by Jan-Kazimir Paszkiewicz,
apparently, the then owner of the manuscript; the first four autographs are written in Cyrillic,
and the last two in Polish. After the first two full handwritten signatures: “u[s] Kazumep[s]
Mamikesuu[s]” (‘Jan Kazimer Pashkevich’) follows the inscription: “pykoro cBoeto monucai[n]”
(‘wrote with my own hand’)”. The handwriting of the last four autographs differs somewhat from
the first two, as well as from the autographs, the date (22.08.1621) and the poem on the next 25"
page of the former blank sheet (the reverse 26™ page of which has remained blank), made by
J-K. Pashkevich. The poem is widely known in the literature and copies have been repeatedly
printed. The autographs are made in a stylized sweeping manner. The fact that the author was
a highly educated man for his time and was well versed in the art of writing is shown by the
particularly ornate initials of the autographs on page 24. [...] Pashkevich used the manuscript for
a long time, perhaps about 30 years. This can be evidenced by the autographs and inscriptions of
Ludwik Domaradzky. [...] On page 25 next to the autographs and the poem by J.-K. Pashkevich
on 30.1.1654 Ludwik Domaradzky left his autograph’.
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The phantasmagoria is complemented by another remark in this article, which
is important in the light of the above-mentioned arguments: ‘it is necessary to take
into account the practice of the then clerks to change the style of writing, the proof —
J-K. Pashkevich’s inscriptions’ (Pirmasis Lietuvos, 1983, p. 88). Thus, Pashkevich's
‘style of writing’ has been described by modern researchers as ‘changeable’. What
does that mean? The fact is that on page 24 there was one ‘manner of writing’, and
on page 25 it was different! I am not afraid to say that in this case, the mention of the
‘variability’ of the letter may indicate not only the real possibility of falsification but
even the very fact of its commission.

At the end of the article, there is also a description of the copy of the Slutsk
manuscript kept in the Leningrad Library of the Academy of Sciences of the USSR,
which was made by librarians of the St. Petersburg Library shortly after it got there.
The copy was not made mechanically, the text of the manuscript was rewritten in the
Russian script of the middle of the 19" century in a format close to the original, on
paper made in 1837, which is confirmed by the relevant filigree. The copy was made
no later than the late 40s — early 50s of the 19™ century, but not earlier than 1844 — the
year when the Vilnius Theological Academy moved to Saint Petersburg. ‘There can be
no doubt that the manuscript is a copy of the Slutsk manuscript. This is confirmed by
the absolute coincidence of the texts’ (Pirmasis Lietuvos, 1983, p. 93-94).

Let us remember that at one time it was A. Semenov who was going to make an
exact copy of the Slutsk manuscript of the First Lithuanian Statute, keeping it at home
for a long time. Therefore, it is doubtful that this copy was made by the ‘librarians
of the St. Petersburg Library’, and not by Semyonov, who contributed to its creation.
The presence of the copy described above confirms the fact that A. Semenov carried
out his intention, which gave him the opportunity to confuse even more the case with
the original copy of the Slutsk manuscript and the authenticity of the poem by Jan
Kazimir Pashkevich.

And here there is another unclear circumstance that increases the confusion around
the ancient manuscript: there is a new, so-called ‘Vilnius’ copy, which is supposed to
be ‘the same’ Slutsk manuscript, just revised. Thus, in the preface to the academic
publication Pirmasis Lietuvos Statutas..., which is discussed here, the study of the
Polish scientist M. Bernstein is mentioned, who for the first time in 1915 ‘tried to
analyse the differences and to determine the authenticity of various manuscripts of the
First Statute’; he drew attention to the fact that the Slutsk manuscript had undergone
‘significant revision and addition by the scribes’. Scientific intuition suggested to the
scientist that the Slutsk and Vilnius copies ‘should represent the same manuscript’, but
M. Bernstein, as the authors of the preface note, ‘did not specify that there is no Vilno
copy at all’ (Pirmasis Lietuvos, 1983, p. 17).

Another question arises: if the “Vilnius’ copy does not exist, then, according to
modern researchers, where did the mention of it by the authoritative Polish researcher
M. Bernstein in 1915 come from? Let’s try to explain this. The next 18 volumes of
Bpemennux umnepamopcxazo Mockoeckazo obwecmea ucmopuu u OpegHocmet

Studia Biaforutenistyczne 14/2020



Jan Kazimir Pashkevich's Poem Poland prospers with Latin... 197

pocciiickuxv (The Annales of the Imperial Moscow Society of Russian History and
Antiquities) were published in 1854 in Moscow, where at the suggestion of Semyonov
and with his Preface The Old Lithuanian Statute of 1529 was printed as evidence of
the dominance of the ‘Russian’ language in Lithuania. It was in Semyonov's Preface
that the concept of ‘Vilno manuscript of the Old Lithuanian Statute’ first appeared,
which ‘was accepted as the original in this edition’ and which ‘is the one edition with
the Slutsk manuscript’. The Preface simply strikes with the scope of the free ‘creative’
treatment of historical material that Semenov allowed himself and which summed up
the results of his fruitful ‘scientific’ activities in Vilnius, for which in 1853 he was
awarded admission to the full membership of the Imperial Moscow Society of Russian
History and Antiquities.
The Preface begins with the following testimony?':

[pu Hactosiemsb uznanin Craparo Jlutosckaro Cratyta, 1529 rona, Penakiis Bpemennuka
MMeJla OPUTHHAIOMb CIHCOKBH CEro CTaTyTa OTUETIMBO M BEPHO CHSTHIM Cbh PYKOIHCH
XVII cronerist, xpaHsieiics b ObiBIIeH Bunenckoir Akagemin. CiMCOKb ceil T0CTaBICHD
Bb Mock. [oBckoe] O6mectBo Mcropin u JlpeBHocreit Poccilickuxp JlelCTBHTEIFHBIMB
Unenomb ObmiectBa AnekceeMb BacunbeBnuems CeMeHOBBIMB. BapiaHTaMu npu U3AaHin
ynotpebnens! criucku J{3suisiHckaro, @upnest u Ciyikoi, Haneyatanuble [lonbckuMu uin

Jlarurckumu GykBamu Bb [1o3Hauu B 1841 romy®? (Vremennik, 1954, p. I).
Here is what is written next about the Vilnius manuscript itself:

Bunenckas pyxonmcs Craparo JIutosckaro CraryTa, IpHHSTAs 32 OpUTHHAI ITPU HACTOSIIIIEMb
W3IaHiu, OMHOH pemakuin ¢b CIYIKOI PYKOMUCHIO, KOTOPOIO MONB30BAJICS I BapiaHTOBb
I'p. JI3smbIHCKIM IPpU CBOEM HM3[aHid, BEPOSTHO 00€ PYKOIUCH CiMl OBUIM CIIMCAHBI Ch OXHOU
JpeBHEHIIel PyKOMMCH U MPEACTAaBIAI0Th 0YeHb HE MHOTO BapiaHTOBB APYTb JApyry. Bb
HUXBb JpeBHIN Pycckiil s3piks CraTyTa MeHee mozBeprest BiisiHilo [Tonbekoit peun, Hexenn
Bb PYKONUCAXb JI3sutbiHCKaro n dupriest O4eBUIHO MUCAHHBIXD Bb TeXb oOnacTsIxb JINTBEI,

Bb KOTOPBIXb CHIIbHO peobiasaina [Tonbckas peusr® (Vremennik, 1854, p. I).

31 The text is given in the original, with the exception of the letter ‘sp’.

32 “In the present edition of the Old Lithuanian Statute, 1529, the editorial Board of The Annales
had an original copy of this Statute clearly and correctly copied from the manuscript of the
17" century, kept in the former Vilno Academy. A copy of this document was delivered to the
Moscow Association of Russian History and Antiquities by a Full Member of the Society, Alexey
Vasilievich Semenov. The Dzyalynskaya, Firley and Slutsk copies are used as variants of the
publication, printed in Polish or Latin letters in Poznan in 1841°.

3 “The Vilno manuscript of the Old Lithuanian Statute, accepted as the original in the present
edition, is of the same edition as the Slutsk manuscript, which was used for the versions by Gr.
Dzialynski in his edition, probably both manuscripts were written off with one of the most ancient
manuscripts and are not very much variants of each other. In them the ancient Russian language of
the Statute was less influenced by Polish speech than in the manuscripts of Dzyalynsky and Firley
obviously written in those regions of Lithuania, in which the Polish language strongly prevailed’.
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In the Preface, it was further emphasized that the editorial board, having accepted
the ‘copy from the Vilno manuscript’ as the original, printed the entire text in
accordance with this copy, without additions in accordance with other manuscripts,
except in cases when the Vilnius manuscript lacked full articles. Then the additions
were made in the same font but marked Dz. (Dzialynsky), Fir. (Firley), Slutsk. (Slutsk)
for the corresponding fragments.

Thus, only one conclusion can be drawn from the above information about the
Vilno manuscript: Semyonov deliberately and purposefully confused the case with the
identification of the ancient Slutsk manuscript, which turned into an unnamed ancient
manuscript of the 17" century, from which a copy of the Vilno manuscript, owned by
Semyonov, was allegedly made. The statement that the Vilnius manuscript was of ‘one
edition’ with the Slutsk manuscript, which was used by Dzyalynsky when preparing the
Poznan edition, and that both were “written off from one of the oldest manuscripts’, further
confused this issue. What was the purpose of all these pseudo-scientific games around the
original Slutsk manuscript? The answer is obvious: to hide the traces of the reworking.
The complexity of the case with the copies of the Slutsk manuscript is confirmed by the
description of it by modern researchers, who write, referring to M. Bernstein, that the
closest to the original copies of the First Statute are the Dzyalynsky, Firley and Pulavsky
manuscripts, and the Slutsk and Ostrabramsky manuscripts ‘have undergone significant
processing and additions by scribes’ (Pirmasis Lietuvos, 1983, p. 17).

Thus, the question arises: is the copy that is now kept in St. Petersburg the “Vilno’
(Slutsk) manuscript or an authentic Slutsk manuscript that Semyonov was supposed to
send to the Ministry in 18427 After all, if we admit that the Vilnius manuscript does not
really exist, then it follows that in Moscow Semyonov continued to use the original,
which would appear in the library later, after the publication of the 18" volume of the
Vremennik... not in 1854, but 1857 when it would already be recorded in the library
catalogue of manuscripts. If, after all, the original reached the library in 1842, then the
copy supposedly made by librarians may be exactly the one that Semyonov called the
‘Vilno’” manuscript.

Conclusions

It is unlikely that the poem of Jan Kazimir Pashkevich Poland prospers in Latin...,
placed in the Slutsk manuscript of the First Lithuanian Statute of 1529, is an authentic
work of the first half of the 17" century. Most likely, the poem appeared as a result of
a forgery-mystification committed by the Governor-General of Vilnius Alexey Semenov
in 1841 in order to justify the domination of the Russian Empire in Lithuania — Belarus
as ‘native Russian lands’. The reason for this justification was the acquaintance with the
monuments of ancient Belarusian writing, namely the Lithuanian Statute of 1529 (its
Slutsk copy), other monuments of clerical paperwork and jurisprudence of the former
Grand Duchy of Lithuania. Since the official literary language of these monuments
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was, as you know, the old Belarusian language (then known as ‘pyckaii’(‘Russian’))
and not Polish or Latin, Semenov took advantage of this and called it similar to
Russian, which was the state language of the Russian Empire. G. Kisyalyov mentioned
this in his article, linking this approach with the short-sightedness of Semenov, who
could not or did not want to avoid differences in languages. In my opinion, Semenov
did this deliberately: fulfilling a certain ideological order, he composed a poem, weak
enough in artistic and poetic terms, but with a clear idea of ’panrusism’ to prove that
the ‘Russian language’ was not only bookish (artificial), but also a spoken (natural)
language, in which poems were ‘scribbled’ spontaneously, even in ancient manuscripts.

The reasons for doubt about the authenticity of the poem were as follows: the
absence of two lines in the early editions and their presence in the next; a long delay
by Semenov of the copy of the Slutsk manuscript; there was no mention of the poem
and the date of its writing in the description of the Slutsk manuscript by 1. Danilovich;
referring to modern researchers about the ‘variability’ of handwriting autographs
of Jan Kazimir Pashkevich in the manuscript and their repetition; confusion with
page numbering and copies of manuscripts and much more. The analysis of the first
publications of the poem, the textual review of academic publications according to
which the poem was canonized in the history of Belarusian literature, the study of the
history of the discovery of this poem and the historiography of the Slutsk copy of the
first edition of the Lithuanian Statute of 1529 confirmed the validity of doubts and
made it possible to substantiate, with the help of the hermeneutic reconstruction, an
alternative to the generally accepted version of the origin of the poem and, accordingly,
to give a new emphasis to its interpretation.

First ofall, the hermeneutic reconstruction provides a logical answer to the question:
why does the poem look anachronistic in the context of its time? Precisely because the
poem was not created then, it was written much later: not in the 17" century, but the
19" century. The fact that the poem is most likely a counterfeit of the 19" century and
was created for ideological purposes is confirmed by many facts: the difference in
handwriting, ‘anachronism’ and ‘apprenticeship’, the long holding of the manuscript
by Semenov until it was time to send it directly to the Ministry, and not allowing the
manuscript to reach the environment where its contents were well known to the owners
(at that time, Bishop Klangevich was no longer alive). From the point of view of
artistic qualities, the poem looks rather primitive and apologetic. This is the time of the
Baroque, and the poem cannot impress with a special Baroque metaphor or symbolic
encryption of writing. Thus, it can be stated that the Slutsk manuscript of the First
Lithuanian Statute became an intellectual tool for justifying the Russification policy
of tsarism in the Belarusian-Lithuanian lands in the middle of the 19" century, which
was an urgent task after the suppression of the uprising of 1830-1831 and exposing
the conspiracy of S. Kanarsky. It was in all respects a successful ideological project
carried out by the civil Governor Alexey Vasilyevich Semyonov, for which he received
from the tsarist government ‘the most gracious favour’ and other appropriate awards.
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In Belarusian literature, the poem has become canonical and is interpreted as
a sample of civic and patriotic lyrics, and its patriotic pathos is presented in support of
the Belarusian language and its glorification. It happens in history that beautiful myths
sometimes do not coincide with the true reality.

Translated into English by Marharyta Svirydava
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