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Abstract. In the paper one of Anton Chekhov’s works devoted to childhood, an 1887 short story
At Home, falls under the scrutiny. Its action appears to be limited to a conversation between
Bykovsky, the father who works as prosecutor for the circuit court, and Seryozha, the son who has
been found smoking. Were it not for the main hero — the father — this short story would not have
been placed as one of the exceptional pieces in Chekhov’s writings. Bykovsky comprehends the
reality properly and his course of action is crowned with success, meaning the son stops smoking.
His way of thinking reveals a deep understanding of children’s raising rules. Firstly, he is aware
that a child has its own, separate world of thoughts and feelings. In this way, the father using his
own words describes the phenomenon, which is now being investigated by the so-called Theory
of Mind. Secondly, Bykovsky achieves success when he tells his son a fairy tale about the harmful
effects of smoking. It apparently shows that he is conscious of the role of narration in the process
of education, which is also an axiom in contemporary science. Therefore, it can be concluded that
the short story Az Home is a kind of an artistic “guide for parents”
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Abstrakt. Przedmiotem badan w niniejszym artykule jest jedno z opowiadan o tematyce dzieciecej
Czechowa — W domu (1887). Akcja opowiadania sprowadza sie do rozmowy ojca, prokuratora
Bykowskiego, z synem Sieriozka, ktéry zaczal pali¢ papierosy. Dzieki gléwnemu bohaterowi utwoér
zajmuje wyjatkowe miejsce w twdrczosci pisarza — Bykowski prawidlowo pojmuje rzeczywisto$é
i przyjety przez niego sposob rozwiazania problemu koniczy sie sukcesem (czyli rezygnacja syna
z papieroséw). Jego sposéb myslenia ujawnia glebokie rozumienie proceséw wychowania dzieci.
Bohater, po pierwsze, rozumie, ze dziecko posiada wiasny, odrebny swiat mysli i uczué¢. W ten
spos6b swoimi stfowami okresla fenomen, ktérego zglebianiem zajmuje si¢ wspélczesnie tzw.
teoria umystu (Theory od Mind). Po drugie, Bykowski osiaga sukces, kiedy opowiada synowi bajke
o szkodliwosci tytoniu. Tym samym zdaje on sobie sprawe z wielkiej roli narracji w procesach
edukacji, co réwniez okazuje si¢ aksjomatem we wspoélczesnej nauce. Dlatego mozna skonstato-
wad, ze opowiadanie W domu jest swego rodzaju artystycznym ,podrecznikiem dla rodzicéw”.

Stowa kluczowe: Czechow; wychowanie; teoria umystu; narracja

Pesrome. [IpepMeTOM aHaAM3a B HACTOSIILEN] CTATbe SIBASIETCSI OAVH 113 AETCKUX paccka3os Uexoa
— Aoma (1887). CroxxeT pacckasa CBOAUTCS K pa3roBopy OTLa, IPOKYpopa BEIKOBCKOro, C CBIHOM,
CepesxKoil, KOTOPBINl HaYaA KYPUTb CUrapeThl. baaroapapsi raAaBHOMY repoio pousBeAeHIe 3a-
HUMaeT VICKAIOUMTEeAbHOe MeCTO B TBOPUYEeCTBe MMcaTeAsl — DhIKOBCKMIT TPaBUABHO MOHMMAeT
AEVICTBUTEABHOCTD U TIPUHMMAEMBII UM CIIOCOO peleHust IpOOAEMbI IPUBOAUT K yCIiexy (T.e.
OTKa3y CbIHa OT KypeHusi). Ero pasmMbliaeHns: 06Hapy)XMBalOT TAyOOKO€e MOHMMAaHNUe IPOoLiec-
COB BOCIIUTaHUsS AeTeil. [epoil, BO IepBBIX, IIOHMMAET, YTO Y pebeHKa OTAEABHBII MUP YyBCTB
u MpIcAeit. TakuM 00pa3oM CBOMMM CAOBaMM HasblBaeT (peHOMEH, MCCAEAOBaHMEM KOTOPOTO
3aHUMAETCS CETOAHS Teopus pasyMa (MAY, TO-APYTOMY, MOAEAD IICUXMKHU YeAoBeKa — Theory of
Mind). Bo-BropsIX, BpIKOBCKIIT AOOMBaETCsI ycIiexa, KOraa pacckasbiBaeT pebeHKy CKasKy O BpeAe
tabaka. TeM caMbIM B TEKCTe BBISIBASIETCS OOABIIAsI POAB IOBECTBOBAHNS B IIPOLIECCAX 00yIeHNs,
YTO TaKXe ABASETCs aKCMOMOI B COBpeMeHHOI Hayke. Il0aTOMy MO>KHO KOHCTaTUpOBaTh, YTO
pacckas AomMa — 3TO XyAOXKECTBEHHDIN «YYEOHUK AASL POAUTEAEN».

KaroueBble caoBa: UexoB; BoCIUTAHUE; TeOopu:A pa3dyMa; MIOBECTBOBaHME

CounHenne AHtona Yexosa Aoma (1887) npuHAAAEKUT K IPYIIIE AETCKUX
paccKasoB MucaTeAs. A\aHHBI BUA TIPOM3BEAEHNIT TOAB3YETCsI OOABIION MOITY-
ASIPHOCTBIO CPEAV UMTATEAEN, 2 TAK)Ke MHOTOKPATHO OBbIA IIPEAMETOM HayYHOTO
aHaAu3a (B MOABCKOM AUTEPATYPOBEAEHUY CTOUT 0OPATUTh BHUMAHIE, MEXKAY
npouum, Ha ctarbu: Toczynska-Peksa 2009, 2010). XoTs 4oma B 3HAUUTEABHO
CTeleH! YCTYIaeT MOMyAsIPHOCTBIO TAKUM LileaeBpaM, Kak Baxvka (1886) nan
Kawmanxa (1887), 0AHAKO CTOUT COCPEAOTOUUTHh HA HEM 0COO0€e BHUMaHUe
— TEKCT, C IepeBOAA KOTOPOTrO A2)Ke HAaYaAOCh 3HAKOMCTBO aMEPUKAHCKOTO
yutareas ¢ Yexosoim (Kuleshov 1982: 173), 3aHMMaeT UCKAIOUUTEABHOE MECTO
B XYAOXXECTBEHHOI CHCTEMeE IMCATEeASL.

CHauaAa HY>KHO OIIPEAEAUTD, K KAKOMY TUITY AeTCKMX PaccKa3oB IIpMHaAAe-
XUT Aoma. AAsI TEPMUHA «AETCKUIL PAcCKas» XapaKTepHa eMKOCTh, BCAEACTBUE
yero OH MOXXeT 0003HAYATh U MPOU3BEAEHMS], TPEAHA3HAYEHHbIE AAS MAAALIETO
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YUTATEAS], ¥ TEKCTBI O AeTAX (B KaUeCTBe repoeB AU Ae/ITMOTVBA), AAPECATOM KO-
TOPBIX YaCTO SIBASIIOTCS B3pOCABIe. VI3BeCTHO, uTo y HexoBa MaAo pabor stricte aast
A€eTell — caM aBTOP IPUYMUCASIA K HUM (B HEKOTOPOII cTeneHn) Autitb Kawumanky
u Beaoaobozo (1895)'. Aoma HaTypaAbHBIM 00pas3oM SIBASIETCSI PACCKA30M AAS
CTapILEro YMTATeAS, a AaXKe, KaK KaXKeTCs, UICKAIOUUTEABHO AAS HETO.

CioxeT AOBOABHO IpocToil: mpokypop Esrennit Ilerposuy brikoBckuii mo-
Ay4aeT U3BECTME O TOM, UTO €ro CbIH — 7-AeTHuit Cepexxa — B35IA y Hero Tabak
" ABa pasa Kypua curapertsl. Ilocaeayronne pparmMeHTbl pacckasa OMMUChIBA-
I0T B ABYIIAQHOBOM BMAE peaKkLMIO Ieposl Ha «BbIXOAKY» MaAbuMKa: EBrenuit
ITeTpoBUY 3aAYMBIBA€TCS O TPOOAEMAX BOCIIUTAHNS Y OAHOBPEMEHHO IIbITAETCS
pasroBapuBaTh ¢ pebeHKOM. Ero skusHeHHbIe ypOKU (0 Kpaske, BpeAe CUTapeT) He
MIPMHOCST TIOAB3bI, IOKA OH He NIPMAYMbIBAaeT CKa3Ky O CbIHe KOPOAsI, KOTOPBIA
KYPMA CUTapeThl U yMep, OCTaBMB OTLia U LieAO€ KOPOAEBCTBO Ha IIPOM3BOA
cyabOBL. CKasKa CMABHO BO3AeCTBYeT Ha Cepexy U TOT BIlepBble OCO3HAHHO
obeljaeT, YTO He OyAeT OOAbBILE KYPUTD.

Pacckas copep>XUT HEKOTOpble aHAXPOHM3MbI: OTell, KOTOPBIII He 3HaeT
TOYHO, CKOABKO AT €r0 EAUHCTBEHHOMY Pe0eHKY, AU OTCYTCTBME TOYHBIX,
MEAVLIVHCKMX 3HaHMI1 Ha TeMy Bpeaa Tabaka. Ho HecMoTps Ha aT0, BCe uTOrn
Pa3MBbIIIAEHWIT TAABHOTO repost (4, KaK MO>KHO ITOAaraTh, aBTOpa) SIBASIOTCS
aKTYaAbHBIMU 1 AK€ OIIEPEKAIOLIMMYU CBOE BpeMsi’.

O aeTckux pacckasax nmcareasi ckazaHo: «OcBeljasi MUp CBETOM A€TCKOIO
co3HaHMs1, YexoB peobparkaeT ero, AeAast MUABIM, BECEABIM, 3a0aBHBIM U UN-
cTbIM. OAHAKO POAb AETCKOTO CO3HAHMA He TOABKO B 3TOM. VIHOrAa B AeTCKMX
pacckazax YexoBa IPUBbIYHBIN MUP CTAHOBUTCS CTPAHHBIM, HEIIOHATHBIM, He-
HaTypaAabHbIM» (Byalyy 1981: 25). B aTux caoBax BeIpa’keHa CyTb MacTepCTBa
aBTOpa — MUCATeAb M300pa’kaeT MMEHHO «AETCKOe CO3HaHUe», T.e. He TaKOol
MUPp, B KOTOPOM OIVCBIBAETCS TOBEAEHME AeTell MAY ITOKa3aHbI TOABKO HaOAIO-
A€HMI B3DOCABIX, HO 3CTETUYECKYI0 pEaAbHOCTb, YYUTHIBAIOLLYIO TOYKY 3pEHM
pebeHKa. Apyrumu CAOBaMU — A€THU, B IPOU3BeAEHUAX UexoBa, SBASIIOTCS Ha-
CTOALIMMU CyObeKTaM! MTO3HAHMS, YTO, KOHEYHO, ellle pa3 MOAYEePKUBAeT UX
MAEHTUYHOCTD, YeAOBeYeCKOe AOCTOMHCTBO U 3a0AHO MO3BOASIET NOKa3aTb
OyKBaAbHO AI0OOE SIBAE€HVE AEJICTBUTEABHOCTY B HOBOM KOHTEKCTYaAbHOM OC-
BelljeHnH. B pacckase 4oma Taxke yAaAOCh COXPaHUTDb TaKOe ABOMHOE BUAEHME

L «To, 4TO y MeHs1, IO-BUAUMOMY, TOAXOAUT AASL AETEIT — ABE CKa3KU U3 Cobaubeil KU3HU,

OChIAQI0 BaM 3aKasHOI 6aHAEPOABIO. A OOAbLIE Yy MeHsI, KQKeTCsl, HET HUYEro B 9TOM POAE.
IMucatp AAsL AeTell BoOOLIe He YMelo, UIIY AAsL HUX pas B 10 AeT 1 Tak Ha3bIBAEMOIl AE€TCKOII
AUTEPATypbI He Al00AI0 1 He pusHato» (Chekhov 1974-1983a: 19).

2 Hypu Kekaropxe yTBep>KA2€eT, YTO BOIPOC BOCIIMTAHMS B TBOpUeCTBe UexoBa He ObIA AOCTa-
TOYHO OL|eHEH COBPEMEHHIKaMM, TaK Kak HaMHOTO orepeana coe Bpems (Keklyudzhe 2018: 125).
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MUpa, 0 YeM CBUAETeAbCTBYeT 3aMeuaHue V. Topoynosa-ITocapoBa 13 nucbma
YexoBy: «[...] T0-MOeMy, 10 MBICAM 3TO OAMH 13 cepbe3Heiinx Baumx paccka-
30B. BcTpeua aTux ABYX MMPOB — AETCKOI'O YMCTOrO, YEAOBEYHOIO Y HAIllero
CITYTaHHOT 0, ICKAA€YEHHOT 0, AULIeMEPHOTO — U300pakeHa B MAaA€HbKOI1 ITPO-
cTeHbKoI1 Bemuiie npeBocxoaHo» (Chekhov 1974—1983b: 479). TpapuiioHHO
B KOMMEHTApMsX K pacckasy 3aMeyvyaloT ycrex oTLa Kak 3¢ ekt npuaymaH-
HOI1 MM cKa3Ku («rmobeaa obpasHoro Hap aornyeckum» [Keklyudzhe 2018: 130]
mbltiAeHreM). OpUTrMHAAbHbBIE aHAAU3bI TPOU3BEAECHUS TIPEAAOKUAY TaKMe
aBTopsl, Kak: E.JI. Ymakosa®, B. Toapiurenn?, H. Hankos®. B Hauem moaxoae
IIOTBITAEMCS Ha3BaTh TOUHbIE MEXAHM3MbI COBPEMEHHO IIEAATOT VKU, KOTOPBIE
CBOVIMI CAOBAMM OIMCBHIBAET YeX0B 1 3a0AHO ONPEAEAUTDb: YHUKAABHOE MECTO
pacckasa B TBOPUECTBE MUCATEeAs], HEOOBIYHbBIE YePThI B 00pase repost (oT1a) u,
HaKOHel|, 3HaueHVe MeTAAUTEePaTyPHOIO YPOBHS B CTPYKTYpe IIPOM3BEAEHMSL.

B yem e CyTb OPUIMHAABHOCTU AQHHOT'O AETCKOro pacckaza Yexoma?
IIpe>xpe Bcero B TOM, UTO B IPOKYPOp BBIKOBCKUIL, OTeL, SIBASIETCSI HACTOSIIVM
«COYYaCTHUKOM» AETCKOIOo Myupa. HeT Apyroro 4exoBCKOIO IIPOU3BEAEHMS,
B KOTOPOM B3POCABIN NpUAaraA Obl CTOABKO YCUAUM, YTOOBI MOHSATb MBICAU
U AYIIY MAaA€HbKOTO CyObeKTa. B aTuX MompITKax MOXKHO 3aMETUTh BTOPOM
MCTOYHUK YHUKaAbHOCTU. Kak mopuepkuBaer Pene CanBoBcky, YexoB (00bIy-
HO B 3DEAOM TBOPYECTBE) MTO3BOASIET CBOUM TePOSIM TIATEABHO Pa3MBbIIIASITh
0 TOM, YTO TIPOUCXOAUT B UX AUTEPATYPHOM Mupe 1 ¢ Humu camumn (Sliwowski
1989: LX). 910 0co3HaHHOE ObITIIE-B-MUPE T€POEB BBOAUT OIIPEAEAEHHBIN Me-
TaypOBeHb B IIpou3BeAeHNs aBTopa. OAHAKO ITOYTY BCETAQ STU MBICAU SIBASI-
I0TCSI AU TIPSIMO AOXXHBIMU, VAU HEIOAHBIMU. B paHHeM TBOpuecTBe YexoBa
y T€PO€B YacCTO IMOSIBASIETCSI HETIPABUABHBIN 00pa3 AeICTBUTEABHOCTY (HArp.
y IlpumnbeeBa, UYepsikoBa us Crepmu YUHOBHUKA Vi AP.), B 3DEAOM — UAU
AOXHBIN (KaK y Paruna B [Tarame N2 6) viau B KaKO-TO Mepe OrpaHUYeHHbIN
(Hamp. y repoeB «MaAeHbKOI TPUAOTUM»). B pacckase Aoma ykasaH MCKAIOUN-
TEABHBIN IIPYMep MePCOHa)ka, KOTOPBIN BCE BpeMsI COXpaHsIeT OCO3HAHHBIN
VI IPaBUABHBIII METaypOBEHDb MBILIAEHNS]; €CAVl Y HETO HEAOCTATOYHO 3HAHUIA
— OH CIIOCOOEH YYMTBbCS U, YTO BAXKHO, €T0 MBICAY BAMSIOT IIOAOXKUTEABHBIM
00pa3oM Ha AEICTBUTEABHOCTD.

3 VYueHnas obpaiuaer BHMMaHMe HA OTKPBITBI XapakTep PAccKasa M Ha MbIIIAEHME OTLA,
KOTOPOTro He OTsroijaioT roroseie cxempl (cm. Katayev ed. 2011: 85).

4 ABTOp aHaAM3MpyeT M. IPOY. HeBepOaAbHBII ypoBeHb KOMMYyHuKaumu (cm. Golstein
1993).

5> VueHblil IPOBOAUT TIOAPOGHBIIT aHAAU3 Pas3HBIX MO3ULIIL, 3aHKMaeMbIX otioM u Cepe-
Keil, M. IPOY. YYMTHIBAsI AMHIBUCTMYECKYI0 MoAeAb PomaHa fIko6coHa (cm. Nankov 2003).
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Tenepb CTOUT 3aAaTbCSI BOIIPOCOM: O YeM U KaK AymaeT BuikoBckuit? Bo-
IIepPBbIX, Y HETO AOBOABHO MHOTO MBICA€I1, BO-BTOPBIX — OHU «A€TKME U PACIIABI-
BYaTble, KaKiie IIPUXOAST TOABKO B YTOMAEHHbIN, OTAbIXawo1uit Mo3r» (Chekhov
1974-1982: 98). AeiiCTBUTEABHO, IPOKYPOP BEPHYACSI AOMOIL U Y HETO yXKe
MOSIBUAOCH «AOMalllHee» HaCTPOEeHNe, HO, KaK KaXkKeTCsl, TaKoe paccaabaeHme
CIOCOOCTBYET U CBOOOAHOI aKTMBHOCTU YMa, U TOMY, YTO OH HE pearupyer
Pe3KO Ha CAOBA I'YBEPHAHTKMU O KypeHuu curapet. OXXupas MprUXoAQ CbIHA,
repoi1 3aAYMbIBaeTCsI:

BcrioMHMA TIPOKYPOP ABYX-TPeX MCKAIOYEHHBIX [13 miKoabl — nmpum. A.C.], nx
ITOCAEAYIOLYIO )XI3Hb U He MOT He TIOAYMAaTbh O TOM, YTO HaKa3aH1e OYeHb YacTo
MIPUHOCUT OOABILIE 3AQ, YeM caMo IpecTynAeHue. )KuBoit opraHusm o06AapaeT
CIOCOOHOCTBIO OBICTPO MPUCIOCAOAUBATHCS [...] K KaKO yTOAHO aTMocdepe,
MHaye YeAOBEK AOAXKEH OBbIA ObI KKAYIO MUHYTY 4yBCTBOBAaTbh, KAKYIO HEPa3yM-
HYIO TIOAKAQAKY HEPEAKO MMeeT ero pasyMHas AesITEAbHOCTD U Kak ellle MaAO
OCMBICAEHHOI ITPaBABI U yBEPEHHOCTH AQXKE B TAKMX OTBETCTBEHHBIX, CTPAIIHBIX
10 Pe3YABTATaM AESITEABHOCTSIX, KaK IIEAQrOrMIecKasi, IOPUAMIECKas], AUTEpa-

TypHasl... (ibidem)

V>ke B €ro 1epBOM pPa3MbILIAEHUY, AOBOABHO KOPOTKOM, MHOT'O >KM3HEHHO
IPaBAbl — O HaKa3aHMM, OTBETCTBEHHOCT!. Ba’kHO caeayrolee — BpIKOBCKuMII
BCIIOMMHAET O «OCMBICAEHHOII MPaBAE» — KaK Obl TOAYEPKUBAsI, YTO OH 3HAET
Y1 HEAOCTATK! BCEX YIIOMSIHYTBIX A€STEAbHOCTEN, U, ObITh MOXET, OH FOTOB
npoTUBOCTOATh UM®. CylileCTBEHHO OTMETUTD, YTO IIPOKYPOP 3aMEYAET CXOA-
CTBA IIEAQTOTVIKY, IOPUCIIPYAEHLIMY VI AUTEPATYPbI, HO 00 9TOM HEMHOTO ITO35Ke.

Cawm pasrosop EBrenus IleTpoBuya ¢ ceiHOM nepepaH YexoBbIM HaTypaAbHO
U C «OTLIOBCKMUM 4yTbeM». [ I[poKypop urpaet poab B3BOAHOBAaHHOI'O, HO Ha Ca-
MOM A€eAe B HEM OAHU TeTIABbIEe YYBCTBA K MaAbuMKy. O0pa3 Cepexxu, HABepHOE,
MO>KHO NPUYMCAUTD K AYYILIMM AETCKUM obpasaM y YexoBa. MaAb4MK AOOUT
CBOEro OTLIa, EMYy MHTEepPeCEeH BECh MMP U OH He MOXXET COCPEAOTOUYUTD ITOCTO-
SIHHOTO BHMMAaHMSI HA OAHOM IpeAMeTe. Y Hero mpocrtbie (HarBHbIE) OTBETBI
Ha AQKe CAOXKHbIe BOTIPOChL. boAee Toro, oH HyxAaetcs B 6ansoctu («Cepexa
MOA€3 Ha eIr0 KOAEHM U AOATO ABUT'AACS, UYTOOBI yceCTbCs OyAOOHel» [ibidem:

6 B 5TOM BbBICKa3bIBAHMM €CTb TAKKe HaMeK Ha METaypOBEHb MBIUIAEHMS, O KOTOPOM MBI
rOBOPUMAM paHblile. Baaropaps sTomy YexoB paeT moHATh, 4To EBrennii IlerpoBuy sABAsieTcs 3a-
AYMUVBBIM YEAOBEKOM, AASI HETO OCO3HAHHBIN IIOAXOA K JKMHU — 3TO HaTypaAbHoe siBAeHue. [Toa-
TOMY CAEAYIOLIMIT PA3rOBOP C CBIHOM He SIBASI€TCS IPUMAYMAaHHBIM, YeM-TO B POAE AUAAKTIYECKOTO
9KCIIepMMeHTa: TUII0Te3a (MeAarormyeckast uaest BBIKOBCKOTo) — NMpoBepka (pasroBop C ChIHOM)
M TaK AaAee.
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103]) 1 A€MICTBYET CIIOHTAHHO — AQeT AQ)XKe YeCTHOE CAOBO, YTO He OYAET KYPUTb,
BPSIA AU 3HASI, UTO TAKOE «YECTHOE CAOBO». B XyAOXKECTBEHHOM IAaHE Pasro-
BOD U [TOBEAEHIIE TePOEB MTePeAaHbI 0e3YIIPEYHO, HO AASI HAC TAQBHOE — KaKie
npobAembl 3amevaeT oter] Cepexxi.

CHayaAa ero «IAaH» OCHOBBIBAETCSI HA CAMBIX ITPOCTHIX, AOTMYECKMX LIarax
— OH MIPUTBOPSIETCSI PA30YapOBaHHBIM, CepAUThIM. CIipalunBaeT CblHA O Kype-
HUY, 0 TabaKe, CABIIIUT MPM3HAHNME MAABYMKA B TOM, YTO KYPUA TOABKO OAVMH
pa3 (XOTs TyBepHAHTKA BMAEAQ €0 C CUTapeTaMU ABa pa3a) M KOHCTATUPYET:
«[...] TBI yAMY€eH B Tpex HEXOPOLIMX MOCTYIIKAX: Kypulllb, Gepelb 13 CToAQ Yy-
KOM TabaK U AXellb [...]. S oueHn, oueHb T000I1 HepaoBoAeH!» (ibidem: 99). Ha
9TOM IIA&H... ucyepraacs. CAOBa 0TLa a0COAIOTHO He BAMSIIOT Ha MaAbUMKa, AQ
¥ CaM TIIPOKYPOP AQET HEOAHO3HAYHbIE CUTHAABL: C CEPAUTBIM BBIPQ)KEHIEM AULIA
OH 3200TAMBO IOMPABASIET CBIHY BOPOTHMYOK. IIOTOM MBITAETCS IIPOAOASKUTD
BBITOBOP, HO YeM OH CTAHOBUTCS MeHee 00AYMaHHBIM («Tabak Moit», «f Kypio
[...] 1 He ATOOATO ceOst 3a aTO» [ibidem: 100]), Tem 6oabie y BrikoBCcKOro npo-
HUYECKMX 3aMeydaHuil B cBoi1 appec («He To s emy rosopio!», «He Tak s1 emy
o0bsicHsiol, «XuTpsii st meparor!» [ibidem]). Ilpoxypop npexpaiaer 6ecro-
A€3HBII1 Pa3roBOP U AOATO 3aAYMBIBAETCsI O MPOOAEMaxX BOCIUTAHMSL.

TeMm BpeMeHeM MaAb4MK HAYMHAET PYCOBATh 1 ONMMCHIBATH CHAYaAQ KYXapKy,
[OTOM LIAPMAHINUKA. DTU HEOOABIIME, CBOOOAHBIE 3aMEYaHMsI HABOAST OTLIA
HA 3HAUMMYIO MBICAB:

VY Hero cBoe TeuyeHye MbIcAeit! [...] Y Hero B roA0Be CBOJ MUPOK, Y OH IIO-CBOEMY
3HAET, YTO BAXKHO U He Ba)KHO. UTOOBI OBAAAETD €ro BHMMAHMEM U CO3HAHMEM, He-
AOCTATOYHO TOATACOBBIBATBCS ITOA €0 A3BIK, HO HY)KHO TaK)Ke YMEeTb M MBICAUTD
Ha ero MaHep. OH OTAMYHO OBI TIOHSIA MeHsI, eCAY ObI MHE OBIAO JKaAb Ta0aKY, €CAU
ObI 51 00MAEACH, 3amAaKaA. .. [ToTOMY-To MaTepy He3aMeHMMBI TPV BOCIIUTAHWY,
YTO OHUM YMEIOT 3A0AHO C pebsiTaMi 4yBCTBOBATb, IIAAKATb, XOXOTATb... AOTMKOMI

)Ke U MOPaAbI0 HUYEro He moaeAaeltb. (ibidem: 102)

JTor pasmbliiAeHni1 BBIKOBCKOTO MMeeT KaMTaAbHOE 3HaueHue: 1) B pac-
CKase ITIOMOTaeT eMy pelIUTb IPOOAeMY KypeHUs; 2) B XyAO>KECTBEHHOM CU-
cTeMe YexoBa sIBASETCS PEAKMM IIPYMEPOM TeU€eHMsI MbICAEN FePOsi, KOTOPbII
MOCTOSIHHO ¥ IPABUABHO pacCIIMpsieT CBOI KPYTo30p; 3) B TBOPYECTBE MUCATEAS
SIBASIETCSI «IIPOPOYECKOI» UHTYULMEN, KOTOPask IPEABELIAeT ICUXOAOTYECKIe
otkpbiTua XX Beka. To, 4TO Ha CAMOM A€A€ Y3HAaA MIPOKYPOP — «CBOE TeYeHNe
MBICA€I1», «CBOJ MUPOK» — 3TO YeXOBCKME ONPEAEAEeHNs TOTO, YeM 3aHMMa-
eTCsl CETOAHS TakK HasbiBaeMasi Theory of Mind, To ecTb Teopusi pasyma UAU
MOAEAB TICUXMKU YeAOBeKa. DTO TeOpHsl, 3aHMMAIOIIAsICS] OTHOLIEHUMY MEXAY
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pa3HbIMU [TO3HABATEABHBIMU CyObeKTaMu’. HeAOBEK He MOXeT «3arAsiHyThb
B TOAOBY» APYTOMY Y€AOBEKY, II03TOMY IIpY ITOMOLIM TEOPUM pasyMa OH CO3-
AQeT CBOM IIPEACTABAEHMS O MBICASIX, SMOLMSIX, HAMEPEHUAX APYTHX, IBITASICh
MOHSITD LIEABII CIIEKTP MX MEHTAABHBIX MPOLECCOB (0OAbLIE HA 3TY TEMY CM.
Hanp. Baron-Cohen 2009; Leverage, Mancing, Schweickert,Marston 1 William
eds. 2011). CeropHs Teopueil padyMa 3aHMMAIOTCS TICUXOAOTHSI, TIEAQTOTMKa
VAU AUTepaTypoBeaeHMe. Y YexoBa, B CBOIO O4epeAb, 3TO MHTYUTUBHOE 3a-
MeYaHNe SIBASIETCSI OCHOBOM AASI HACTOSIILETO, HATYPAABHOT'O KOHTAKTa MEXAY
ABYMsI cyObeKTamu (OTel] U ChIH), & TAK)KE BbISIBAsIET PEHOMEH BCEX €r0 AETCKUX
PaCcCKas3oB — MUCATEADb HE XOYeT U300pa’kaTh CBOU MPEACTABAEHUS O AETCKOM
MUpe, TOABKO BCEMM YCUAMSIMU TTBITAETCS IIOHSTD BCE IIPOMCXOASILIIEE B TOAOBE
pebenka. Llutupyempiit Boiiie pparmeHT nmrucbMa [opOyHoBa-ITocapoBa moxa-
3bIBAET, YTO €MY 3TO YAAAOCH.

Teopust pasyma Hepa3pbIBHO CBsi3aHa ¢ Teopuen amnatun. ConepexxrBaHme
B BOCIIUTAHUM OYeHb BAXXHO — OHO MMeeT QYyHAAMEHTAAbHOE 3HaueHVe AAS
YKpEIAEHHUs AETCKOro AoBepus. Takum o0pasoM repoit MOHsSIA, IOYEMY €0
AOTMYECKYe apTYMEHTbhI OKa3aAKCh HeycrelHbiMu. [Ipy aToM BpIKOBCKMII BbI-
COKO OLI€HMBAEeT POAb MaTepH, y KOTOPOIL SMIIATHS SIBASIETCSI OAHUM 13 TAQBHBIX
bakTOpOB B mpoLjecce pasBUTUS U CTAHOBAEHUST AudHOCTU peberka. Cepexa
Ke HEAQBHO MOTEPSIA CBOIO MaTh U 9TUM OO'bSICHSIETCSI, TOYeMY POKYPOP AULIb
Ternepb YTAYOAsIeTCS B IPOOAEMBI BOCITUTAHNSL.

ITocae 3TOro OTKPBITHS TEPOIL elile He HAIlleA CIIOCO0, KaK 3alpeTUThb Ky-
pUTb pebeHKY, HO y)Ke MOHSIA CBOU NpexHMe omnbku. OKas3bIBaeTCsl OAHA-
KO, YTO BBIKOBCKUIT BOBCe He MPUOAMIKAETCSI K OKOHYATEABHOMY peLIeHUIO
MpoOA€eMBI, a CaMO pellleH)e CTAHOBUTCS BCe DOAee 3aITyTaHHBIM, KaK 3arapka
B AETEKTUBHOM poMaHe. [IpoKypop cpaBHMBaeT CBOIO MPOdeCcCMOHAABHYIO
A€SITEABHOCTb C AOMAILIHIM BOIIPOCOM U YYBCTBYET, YTO B CYA€ Y HEro He ObIAO
ObI TaKKX TPOOAEM. AOMa «MMeelb AEAO C AIDABMI, KOTOPBIX 0€3 yMa AI0OUILIb,
a AI000Bb TpeboBaTeAbHa 1 0CAOXKHseT Borpoc» (Chekhov 1974-1982: 102).
ITpokypop 0COGEHHO CHABHO YYBCTBYET AI0OOBB, KOTAQ MAaABYMK UIPAET €ro
60pPOAOIL 1 Y>Ke B COHHOM COCTOsIHMM 6opMoyeT: « Ternepsp Thl MOX0XX Ha VIBaHa

7 Ynorpebaenue aanHoro mexaunusma (Theory of Mind) — 10 elje OAHO AOKa3aTEABCTBO
B [IOAB3Y BbIBOAOB Baaaumupa Karaepa: «[...] mpoliecch! mo3HaHMs 4eAOBeKOM Mupa 1 GOpMBI
3TOTO MO3HAHMS, OCMBICAEHUS IPEACTABASIIOT AAsl UexoBa mepBocTeneHHbI1 nHTepec» (Katayev
1979: 27). PasHuLja KacaeTcsi METOAOAOTMM — Y4YEHbIII UCIIOAB3YET SMUCTEMOAOTMIO, aHTPOIIOAO-
IO, @ TEOPMA pa3yMa pa3BUBAETCs B 00AACTY KOTHUTUBU3MA.
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CrenaHoBuya [...], a BOT ceityac OyAellb MOXOX... Ha Hallero IBeiapa» (ibi-
dem: 103). TToBepeHMe ChIHA CTAHOBUTCS TOAYKOM K CAEAYIOIEMY OTKPBITUIO
repost:

Her, KyAa y>K HaM B BOCIIMTATEAN A€3Thb. l'[pe>KAe AIOAVI TIPOCTDI 6bIAI/I, MEHbIIE
AyMaAlU, IOTOMY U BOIIPOCHI peliaAl xpa6p0. A MbI AyMaeM CANIIKOM MHOTIO, AO-
rMKa Hac 3aeAa... Yem pa3BuUTEE YEAOBEK, HEM OOABIIIE OH Pa3MbILIASET 1 BAAETCA
B TOHKOCTH, TEM OH HEPEILIUTEAbHEE, MHUTEAbHEE I TEM C OOADBIIEIO p060CTbIO

MPUCTYIAET K AeAy. (ibidem: 104)

OuepeaHoit pa3 BpIKOBCKMIT TIPaBUABHO OLIEHMBAET CBOK CUTYALMIO U y3-
HaeT NPUYMHBI, IO KOTOPbIM OH HE MOXXET BBIMTU U3 TYNMKA — KAOTMKA 3aeAd».
Ho kakuM 00pa3oM 3aAyMUMBBII YEAOBEK MOXeT ItepecTaTb AyMaTh? OTKa3 oT
AOTVIKV 3BYYMT KaK ITPU3HAHVE HEYAQul, HO B TOT K€ MOMEHT OTel] BCTYIaeT Ha
TOABKO UTO HalIA€HHBIIT [Ty Th ¥ AOATO He Pa3MBIIIASIS IPUCTYIAET K BEYEPHEMY
putyaay — pacckaspiBaeT Cepexe ckasky. Ckas3ka aTa 0COOeHHas — eXKeAHEBHO
MIPOKYPOp HaYMHAET €€ CO CAOB «B HEKOTOPOM LjapCcTBe, HEKOTOPOM IOCYAQp-
CTBe» U 3aT€M FOBOPUT TO, UYTO IIPUXOAUT eMy Ha yM: «KapTuHbl, AuLia 1 T0AO-
XKeHUs1 OpaAKCh HayAauy, S9KCIIPOMTOM, a (pabyAa M MOpPaAb BbITEKAAU KaK-TO
camu co6o11, MOMUMO BoAU pacckadunka» (ibidem). B aTor pas Bce mepexxuroe
repoeM, BCe BIIEYaTAE€HMsI M 1yBCTBA, CAMAMCH B 00pa3 KOPOAEBCTBa, B KOTOPOM
BBICTYIAIOT AUTEPATYPHbIE KOMMM HACTOSIVX AUL): KOPOAB (OTell) U IPUHLI
(cpiH). BBIKOBCKMIT TOAUEPKMBAET CXOACTBA MEXKAY puHLieM 1 Cepesxert, YTOObI
MaABYMK 3aMETHA CBOIO CBSI3b C XYAO)KECTBEHHBIM MUPOM U MTOTEHL[MAAbHbIE
93¢ deKThI CBOEro noBeAeHus. B 3aBepiueHnn oTel| MpUAYMBIBA€T SIMAOT, KO-
TOPBIN KQ)KETCsI €My HaMBHBIM U CMELIHbIM, HO pe3Kye 00passl, OMiChIBaeMble
1M, CIIOCOOHBI CO3AATh CUABHOE BIIEYaTAEHME:

OT KypeHust HapeBudY 3a00A€A YAXOTKOM U yMep, KOraa emy 0bia0 20 Aer.
ApsIXAbIiT U GOAE3HEHHBIIT CTAPUK OCTAACS 6e3 Bcsakoit momouu [...]. Tpuiuan
HeNpUSITeA, YOMAM CTapuKa, PaspylinAU ABODEL], U YK B CaAy Telepb HeT HU
YyepelleH, HU IITULI, HYU KOAOKOABYKKOB. Tak-To, Oparely... (ibidem: 105)

B XyA0XeCTBEHHOM ITAaHE OKOHYAHMEe CKa3K! SIBASIETCS [IPEYBEANYEHHBIM,
HO B KaKOI1-TO Mepe OHO CIIOCOOHO TPOTaTh 3a CEPALIE — ITO Mepa MAEAAbHASI AASI
cemuaeTHero Cepexxu. [pyCTHBIN 1 HEMHOTO VICITYTaHHbBIN MaAbYMK UCKPEHHE
obemaert: «He Oyay s1 60AbIe KypuTh...» (ibidem).

Orer opAep>kaa MOOEAY 1, TOCAE YXOAQ MaABUMKA, €llje Pa3 AYMAeT O CBOEM
[eAQrornyeckoM yCIiexe, OUeHb YeTKO OLieHMBAsl IIPOMCXOASILIee:
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CKaXXyT, UTO TYT IIOAEIICTBOBAaAA KPacoTa, XyAoXKecTBeHHas ¢popma [...]. Bce Taku
3TO He HaCTOsIIee CPEACTBO... [loueMy MOpaAb ¥ UCTHMHA AOASKHBI TOAHOCUTBCS
HE B CBIPOM BUAE, @ C IPUMECSIMU, HETIPEMEHHO B 00CcaxapeHHOM U T030A0Y€EH-

HOM BUAE, KaK MUAAU? DTO HEHOPMAABHO... (ibidem)

lepoit 3ameuaeTr, 4TO C €ro TOUKU 3PEHUS, T.e. AOTUYECKON, TOUHOIL,
HOBBIl MOAXOA CTpapaeT HaUBHOCTbIO, IpeyBeAMYeHMeM, HO CAEAYIOLas
MBICAD TI03BOASIET €My OKOHYATEAbHO MOHSITh, YTO 3TO PABHOLIEHHBIII CIIOCOO
MBIIIAEHUS:

BCIIOMHMA OH ITPUCSDKHBIX 3aCEAATEAENT, KOTOPBIM HEIIPEMEHHO HY)KHO FTOBOPUTD
«peub», IyDAUKY, YCBAUBAIOLIYIO KCTOPUIO TOABKO IO OBIAMHAM U UCTOPUYECKUM
pomaHaMm, cebsi CaMoro, MOYEPITABIIErO KUTEMCKUIT CMBICA HE U3 TPOTIOBEAEN
U 3aKOHOB, a U3 6aCeH, POMaHOB, CTUXOB...

AekapCcTBO AOAXKHO OBITB CAGAKOE, MCTUMHA KpacuBasi... VI aTy 6AaKp Ha-
IIYCTUA Ha ce0sl YeAOBEK CO BpeMeH Apama... BripoueM... ObITb MOXKET, BCe 9TO
€CTECTBEHHO U TaK U ObITh AOAXKHO... (ibidem: 105-106)

«VlcTuHa KpacuBasi» — BBIBOA IIPOKYPOPa COAEPKUT B cebe IpaBAy, KOTOpast
OTCBIAQET K MCTOYHUKAM KYABTYPbI U purocodun. PaccmaTpuBath ee MOKHO
B KOHTeKcTe yueHuit Cokpara, [TaaroHa®, Apucroreas, a Takoke B pEAUTMO3-
HOM U 3CTETUYECKOM aCIeKTaX, 1 3TO eCTECTBEHHOE IIOCAEACTBIE U300pae-
HYs1 YeXOBBIM YHUBEPCAABHON TPaBABL. Ho B 3aKAr0ueHMM repost 00Aee BasKHO
APYroe — OH HaXOAUT ABa ITYTHU, CA€AYS 10 KOTOPBIM MOXXHO YCTaHAaBAMBAThb
KOHTAKT ¥ IlepeAaqy MbICAel MEXAY ABYMsI CyObekTaMu. OAMH — 5TO, KOHEYHO,
AOTMKa, TOYHOE M3A0XKEeHNE MBbICAel. BTOpOIl, UMEeHHO KOTOPBIM BhIKOBCKMIT
Y TIOAB3YeTCS, pacCKa3blBasl CKa3Ky — 9TO IOBeCTBOBAaHUe.

Tem cambIM, 00pa3 rAaBHOTO Treposi II03BOASIET OISATh YKa3aTh YexoBy Ha
(beHOMeH, MICcCAEAOBaHVEM KOTOPOTO 3aHMMAETCs COBpeMeHHasi HayKa. CeroAHs
CylleCTBOBaHMe 0OOUX ITyTell MMO3HAHUS MPABABI, T.e. HAYYHO-AOTMYECKOTO
U NOBECTBOBAaTEAbHOI'O MBIIIAEHMU, ABAseTcs akcuomon (Bruner 2010: 64).
«HappaTus» >xe B mocaepHee BpeMs AeAaeT OTPOMHYIO «Kapbepy» B PasHbIX
orpacasix Hayku (Lebkowska 2010: 181). Ero mpucyTcTBue B ICUXOAOTUH,
IICUXUATPUH, TIEAATOTVIKE, IOPUCIIPYAEHLIMN SBASETCA TaK >Ke 0UeBUAHBIM, Kak
" B AUTepaType (CM. MICCAEAOBAHMSI PA3HBIX OTPACAEN MBICAU U A€SITEABHOCTH

8 BCHOMHUM AMIIb OAMH TEKCT, KOTOPBIN SBASIETCSI OAHUM U3 CaMbIX TAQBHBIX B UICTOPUM
MICTOYHVKOB PasMBbILIAEHNIT O HATYPE MIPABABI, KPACOTHL 1 AIOOBM — 9TO, KOHEYHO, AraAor I1aa-
tona ITup (385-380 rr A0 H.3.).
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yeAOBeKa, Hamp. Bruner 2010; Fish 2008; Herman 2010; Trzebiriski 1992 u mHo-
rue Apyrue). MO>XXHO IoAaraTh, YTO B KaKOI-TO Mepe repoil MOACO3HATEABHO
YyBCTBOBAA 9TO, CPaBHMBAs B IUTVPYEMOM paHee pparMeHTe HECKOABKO ANIC-
uunAMH. Ho HapO TOAYEPKHYTBH CAeAyiolllee — TAABHBIN ITEPCOHAXK PaccKasa,
XOTSI CaM U XOYEeT SIBASITbCSI CTOPOHHMKOM AOTMYECKOIO MOAXOAQ, IOHMMAeT,
YTO MMOAB3YETCs TOBECTBOBAHMEM HE TOABKO B IIPUCYTCTBUMU CbIHA, HO U B CBO-
el MpopeCcCUOHAABHON AEATEABHOCTU («peyub»), a TAK)KE, B LIEAOM, BECb €ro
MOPAABHBIN KPYro30p MOCTpoeH OAaropapst Happatusy. To ecTb — CBOIO T'y-
MaHHOCTb OH IpuoOpeTaA 6AAropapst KpacuBoll GUKLUK U TEM XK€ AEAUTCS
C CBIHOM, COBepIIasi CB0Oe00pasHbIil BOCIIUTATEABHBIN KPYT. DTOT KPYT Ka)KeTCs
HEOTbEMAEMOJ YaCThI0 YEAOBEUECTBA, OTTYAQ 3aKAIOUEHVIE TepOsl: «3TY OAQXKD
HAITyCTUA Ha Ce0s1 Y4eAOBEK CO BpeMeH ApaMar.

B 3araaBuy Mbl OIIPEAEAVIAY >KaHP TEKCTA KaK «yUeOHVK AASI POAUTEAEI». DTO
IOMOPUCTMNYECKOe Ha3BaHe BbI3BaHO TAKMM >Ke LITyTAMBBIM 3aMeJaH/eM CaMOro
YexoBa, KOTOPBII OAHAXXADI CKa3aA, 4TO IMCaA BCe, KpOMe CTUXOTBOPEHUI, PO-
MaHOB 1 A0OHOCOB (Erenburg 1971: 32). B aToM onpepeAeH1 TAABHOE CAEAYIOLIee
— AETCKUI paccKas A oma pepHa3HaYeH IPeXXAe BCEro AAS TeX, KTO BOCIIUTBIBAET
AeTert 11, 6AaroAapst MOCTOSIHHOMY IIPUCYTCTBUIO METAYPOBHSI MbILIAEHNS, KaK Obl
MIPOBOLMPYET A0 OCO3HAHHOTO IMOAXOAQ K AETCKOMY BOIIPOCY.

MO>XHO AM IIPEATIOAOXKUTD, YTO STOT TEKCT BBITOAHSIET QYHKLMY HACTOSI-
mero yyeOHuka? KoHeuHo, HeT — ecar UexoB XOTeA IPEACTaBUTb OObEKTUB-
HBII B3TASIA Ha A€ICTBUTEABHOCTb, OH IIPOCTO 3TO AeAdA (AaXKe AI0OOT 1IeHOIT).
[Tpumepom Tomy cAyxut Ocmpos Caxarun (1895). BBIBOABI TAQGBHOTO repost
LIEHHBI U MIPAaBAMBBI, OHU AQ)Ke OIlepeXkaloT CBOIO 3IOXY, YTO MbI U IbITAAUCH
I0Ka3aTb, HO BCe-TaK/ — 3TO He HayuyHoe IpeACcTaBAeHMe Bonpoca. Bee To, uto
oTKpbIBaeT BrIKOBCKMII (1, 0€3 GOABIINX COMHEHMIT, YTO CYMTAET BEPHBIM CaM
aBTOP), T.€. OTAE€ABHBIII MUP MbICAe peOeHKa 1 BAVISIHVE HAPPATUBA, SIBASIETCS
13BEYHON MCTUHOL, IOHXMAeMON MHCTMHKTOM. A0Ka3aTeAbCTBOM TOMY — IIPU-
CYTCTBMe CKa30K BO BCeX KyAbTypax. /IMeHHO OHM B IOBECTBOBAaTEAbHOM BUAE
MPUCIIOCOOAEHBI K BOCIIPUSATUIO pa3yMOM pebeHKa.

CaMbIM OOABIIMM OTKPBITIEM (KaK 1 CAMOIT OOABILION LIEHHOCTBIO) SIBASIETCS
NIPU3BIB K CO3HATEABHOMY BOCIIMTAHUIO U K YBa)KEHUIO APYTOr'O TUIIA MBIII-
A€HMsI — TIOBECTBOBaTeAbHOro’. OKaspIBaeTCs, YTO O IMOAb3€ TOBECTBOBAHUSA

9 DTu BBIBOADI BIUCHIBAIOTCS B KOHTEKCT 0011lell TOUKM 3peHusi YexoBa Ha IpoOAeMy Boc-
rirtanust. H. KeKAIOAKe TIepeurCcAsIeT CAEAYIOIME Y€PThI aBTOPCKOI IIEPCIIEKTUBbI: BMECTO I10-
YUeHMIT AaBaTh 00pasLbl MOBEAEHNs (B CAydae POAUTEAEI — COOCTBEHHBIIT IpUMep), U36exarb
AECIIOTU3Ma, )KECTOKOCTY, U3AUILIHEN PEAUTMO3HOCTY, OAAEPKUBATh [€HAEPHOE PABEHCTBO
n Ap. (Keklyudzhe 2018: 128, 134).
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YexoB pacckasbIBaeT UYMTATEAIO... B IOBeCTBOBaTeAbHOM BuAe! Tem cambIM
B IIPOM3BEAEHUM OTKPbIBAETCA ellje OAVH MeTaypOBeHb — AuTepaTypHblil. Ecan
ncropus Cepexu IPOM3BOAUT Ha UMTaTeAe KaKOe-TO BIIeUAaTAEHNeE, TOTAQ He-
IPOV3BOABHO UMTATEADb «CTAaHOBUTCS» Cepexkell, CBUAETEAEM MHTEPECHO,
BBbI3bIBAIOLIE} YYBCTBA MCTOpUM. DTa CBOeobOpasHasi, AaKe LIyTAUBAsI CTOPOHA
pacckasa, aBTopcKas UTpa C YUTATEAEM, SIBASIETCA aBTOMATUYeCKON TPOBEPKO
CUABI IOBECTBOBAHMSA U AOKQ3aT€AbCTBOM IIPABAbI B BBIBOAAX ITAQBHOTIO Ieposl.
[ToaTomy u Aoma He IBASIETCS y4€OHNKOM — DAAroAapsi MHOXKECTBY (paKTOpPOB,
Pa3HBIM YPOBHSM YTEHMSI I BO3MO>KHBIM SMOLIMOHAABHBIM PeaKLVsM, OHO TAY-
00KO, MHOTOTPaHHO U AQ)Ke TaMHCTBeHHO. Kak HacTosias Auteparypa.

/1 HakoHel] MOCAeAHee 3aMevaHue. BepHeMcs ele pa3 K 06pasy raaBHOTO
reposi, KOTOPBbII, IT0 HAallleMYy MHEHHIO, SIBASIETCSI 00Pa3LioM UCKAIOUYATEABHOTO
nepcoHaka B TBopuectBe Yexona. TarbsHa [oppoH, onuceiBas pacckas O 1106-
BU, 3aMeYaeT, YTO MBICAM O AIOOBU BBIPQ)KEHBI B HEM «C HEXAPAKTEPHOU AAS
Yexosa npsimorton» (Gordon 2019: 110). «HexapakTepHast mpsIMOTa» — 3TO
Ayulllee, TI0-Y€XOBCKM («KPAaTKOCTh — CeCTpa TaAaHTa») CXKATOe OIpeAeAe-
Hle, KOTOPOe MO>KHO OTHECTU U K Pa3MBbIIIA€HMAM MPOKypopa BrikoBckoro.
CoxpaHss ABOJHOE BUAEHME MMPA, OH IOHMMAeT BCe, UTO C HUM IIPOUCXOAUT,
KaK BAUSIOT (MAM BOOOILE HET) er0 METOABI BOCIIMTAHMSI Ha CbIHA, U AQKE BCe
BpeMsI YUUTCsI, AOOMBASICh HACTOSIIMX YCIIEXOB B IIEAATOTMYECKOI AESITEABHO-
ctu. Crour eie A06aBUTH — Y BBIKOBCKOTO HEOOBIKHOBEHHO OTKPBITBIN YM 1 OH
FOTOB OTKa3aTbCsI OT CBOEI0 MHEHNs (AOTMYECKUI TOAXOA KaK eAVMHCTBEHHBIN
MIpPaBUABHBIN). BO3HMKaeT BOIPOC — YK He pe30HEP AU OH, T.e. KYMHULIa» U3
NpeXXHell AUTepaTypbl, BO BpeMeHa YexoBa y)Ke yCTapeBLINI, NCYe3A0IINI
T nepcoHaxa? K cuactpio, HeT. Bo-nepBbIX, TAKMX TepOeB y MUCATEAS] TOUTH
HeT. TouHee — pe30oHep IMPUCYTCTBYET, HO €r0 «BCE3HAIOLIUI» YM AAs UexoBa
SIBASIETCSI IPEAMETOM HAaCMeIlK!M, KaK B CAy4ae, Hanpumep, [Ipummbeesa’®.
He mor Au aBTOp XOTsI OBl OAMH pa3 [0Ka3aTh HACTOSIEr0, YMHOTO YeAOBe-
Ka — KOHEYHO, MOT, AQKe IIPOCTO KaK VICKAIOUeHe. Bo-BTOPBIX, IMEHHO AOB-
KUJ 9KCIIEPUMEHT, T.e. AOKa3aTEAbCTBO IMOAb3bI IOBECTBOBAHNS IIPYU ITOMOIIU
ellje OAHOTO HappaTyBa, KOTOPBI IPOMCXOAUT B paccKase, IO3BOASIET BUAETD
B repoe OCTPOYMHOI'O IIePCOHaXKA, BCTYIMAIOLIEI0 B UI'PY He TOABKO C CHIHOM,

10" VisBecTHbiit report pacckasa Yumep Ipuwbees (1885) sIBASIETCS IOAHOI IIPOTUBOIIO-
AoxkHOCThIo EBrenmio IlerpoBuuy BrikoBckomy. OH He TOABKO yBepeH, UTO 3HaeT MOYTU BCe
(1 HMKaKMe apryMeHTbl He CIIOCOOHBI UBMEHUTH e€ro yOeKAEHUsI), HO M CYUTAET, YTO Apyrue
AIOAM AYMAIOT HellpaBMAbHO. Ha 9T0il 0OCHOBE OH paeT cebe IpaBo YUUTh U 3a0AHO HaKa3bIBaThb
KaK CBOMX COCEAEll, TaK ¥ He3HAKOMIIeB. DTO CBOoeoOpasHasi aHTHUTE3a B3TAsIAAM IIPOKYpOpa,
6Aaropapsi KOTOPOIA ellje OTYETAMBEE 3aMETHBI LIEHHOCTH [TEPCOHAKA — CAMOCO3HAHME, OTKPbI-
TBI YM, yBa)KEHME K ADYTOMY YEAOBEKY U AD.
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HO U ¢ unTareAeM. Kak 1 caMo npousBeaeHue, 10 COAEP’KAHMIO OKa3aBIIeeCs]
rAyO>ke yueOHMKA, TaK ¥ IPOKYPOP BBIKOBCKUI SIBASIETCS HAMHOTO «TAYO>Ke»
0OBIKHOBEHHOTO pe30Hepa. AOKa3aTeAbCTBOM TOTO, YTO YUTATEAY TAK)KE IIOAO-
JKUTEABHO OLIEHUAU TAYOMHY PACCKa3a, IyCTb CBUAETEABCTBYET PACCYKAEHME
ITerpa IlepiioBa, KOTOPBI NPUIUCAKUA AOMA K AYULIMM AETCKUM PaccKasam
B pyccKom auteparype'l.
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